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STINKING LIZAVETA 
Caught Between Worlds AA101 6 - CD, 

] (W) - stinkingiizaveta.com 


RWAKE 

If You Walk Before You Crawl You Crawl Before You Die AA 101 5 - CD, 
(W| * rwake.com 


SWARM OF THE LOTUS 

When White Becomes Black AAL009 -CD. 

(WJ - swarmofthelotus.com 


CREAM ABDUL BABAR / KYLESA 
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MEATJACK / DAMAD Split AAL005 - 1 0 INCH / C.D. | MEATJACK Trust AAL004 - C.D. | UNPERSONS III AAL01 3 - C.D. 


(-16) Zoloft Smile AAL01 4 -C.D.| SOFA KING KILLER Lust Crime and Holiness AAL011-C.D. 


ALL RELEASES AVAILABLE ONLINE ATWWW.ATALOSSRECORDINGS.COM 
STICKFIGURE IS THE DISTRIBUTOR THAT PAYS US! GET IN TOUCH AT {W| - www.stickfiguredistro.com {E} - info#stickfiguredistro.com 
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It’s f unny . . . 

For some reason, I always leave this section for last 
when putting an issue together, I always think, M 0h, I've 
had so many interesting thoughts these last two 
months ...I’ll be able to whip something together when the 
time comes, no problem." 

And then, when the time does come, I feel I've already 
spent too much of myself putting an issue together to have 
much interesting to say. Or, little anecdotes or truths-- 
which I imagine are brilliant during the course of downing 
eight beers or so--lose their shine in the next day's 
light. 

Here's one such painful profundity I arrived at during 
one of my typically tipsy exchanges with the manager of my 
local Pizzeria Uno: 

"Love is one soul doing all it can 
to insure that other souls are safe." 

I'm surprised I didn't get kicked outta there at that 
exact moment. I'm beginning to suspect I might be retarded. 

Oo out and buy the new Kill Your Idols record, From 
Companionship to Competition, on SideOneDummy . It's the 
best thing they've ever done. 


Back cover price includes full-color, all other pricing is for b+w. Rricesi 

(for other full-color ads and special placement available upon request.f 

ADVERTISING REQUIREMENTS 

1 . Payment must accompany ads or major label rates apply. 

2. Make all checks payable to Under the Volcano, Inc. 

3. Art should be submitted as a 300 dpi JPG or TIFF. 

|4. Make ads the right size! 

5. Don’t wait until the last minute. 

Press run is a minimum of 7,000. 

Call Rich at 631.585.7471 for further ad info only. 

SUBSCRIPTIONS 

Prices for 6 bi-monthly issues 
USA 1 st Class $20/ Canada and Mexico Air Mail $25 
Airmail to Europe or UK $46/ Overseas Surface Mail $40 

Send (US Funds) check, MO or well-concealed cash payable! 
j to Vital Music Mail Order (NOT Under the Volcano— this! 
applies to subscriptions ONLY!) to: Vital Music Mail Order,! 
POB 938, Harrisville, NH 03450. For the new Vital Music|| 
catalog, send $1 applicable to first purchase. 

DISTRIBUTION 

Borders, Desert Moon, Disticor, Get Hip, Interpunk, Revelation, Run| 
and Hide, Tower, Ubiquity and Virgin. 

ATTENTION PUBLISHERS! 

Professional printing at DIY prices: boss@underthevolcano.net 


WANNA SEND US AN INTERVIEW? 

Under the Volcano is looking for high-quality interviews to publish. There is NO PAY involved. We like 
many genres of music, but Punk and Hardcore are generally what set our loins on fire, and we’re ONLY 
interested in bands that have a CD available through national distributors. Email us first about your 
interview ideas. We’ll require hearing the band first of course, and have some simple guidelines once 
you get the go-ahead. Remember, there are no guarantees — we’re kind of dicks about the right “mix” 
of bands for a particular issue, and hafta REALLY like what a band is doing to run a feature. Please 
DON’T approach us about features on bands from Long Island, as we already have ’em covered. 

INTERNSHIPS 

Under the Volcano is always looking for bright, motivated, and slightly masochistic people to create and 
or/fill unrewarding, unglamourous, non-paying intern positions (we are NOT looking for writers) in 
exchange for college credit! English, Communications or Marketing majors are encouraged to apply, 
and you DON'T have to live on Long Island. If ya wanna get involved, email a proposal detailing STEP 
BY STEP ideas for new programs or projects (including how you intend to implement them ) or however 
else you'd like to contribute to boss@underthevolcano.net with "INTERNS" in the subject header. 
Please also include a 300 word statement explaining WHY ya wanna work with Under the Volcano, 
along with your contact info. 
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I said farewell to the old skin. Shed the flesh, for 
it was time to move onto brighter things. It felt like I 
shat a million pounds. I don’t know why I didn’t do it 
sooner. Maybe it was bad karma that kept me down 
for so long, but now I must be paid up. We’re finally 
even, so it was the right time. I said bye bye to that 
intellectual cesspool of a workplace. Alas, the 
cleansing ritual has begun. 

Motivations come from strange places. One of 
the obvious things that I have to acknowledge was a 
dismal email that I received. As powerful as one of 
those WWII “Dear John” notes that the boys would get 
just before they went off to battle. So I wanted to say 
thanks, but unfortunately she’s vanished. No trace. 
Almost like a fly by night dot com that ate the big one. 

All phone numbers I have are either 
disconnected or just don’t exist anymore. All emails 
are sent back. My Space identities were all kaput. 
Gone! So, if someone happens to read this, pass on 
my intent of simply stating the obvious “thanks.” 

Sometimes you wish people would stick things 
out a bit longer because sometimes that bumpy road 
leads to a better path. Which I think is the case here. 
Those grey days aren’t always dismal; sometimes you 
get up, and are happy just to get up. No voices greet 
you to tell you do otherwise. No more out-of-the-bed 
stretching and cursing the gods. No, this morning is a 
good morning. Something I never thought I’d utter. 
Ever. 

My breathe is my elixir; it’s been my battle axe 
and shield. The warring factions in la la land have 
called a truce. Counting the air as it enters my body, 
counting it as it leaves, has been the foundation of a 
much needed peace agreement. Acknowledge the 
thought (if one enters my mind) then back to counting. 
The stomach knots have come undone. The mind 
prison is almost down to rubble. As the walls have 
collapsed, I realized that my old buddy Fritz was doing 
some time in the same clink. Nowadays we’ve gotten 
back together and traded notes on the warden. 
Whatever, man — it’s making up for the lost time. Some 
crap has flown by, but the conversation usually ends 
with, “Better to be out of the clink, than stuck in there 
for another 30.” 

The cinematic moment: I’m talking up the Chi- 
Kung with Eric the Red, it’s the late afternoon at 
Smith’s Point. It’s obvious that we’re not there to work 
on our tans. This guy over hears us and starts asking 
us about what martial art we’re involved with. Then the 
guy says, “Hey wanna see the hardest move in all the 
martial arts?” Considering the location I didn’t know 
what to expect. I repeated to myself over and over, “I 
hope he doesn’t kick me in the balls.” My fear ended 
when the guy went to shake my hand. He says, “Hi, 
I’m so and so... how are you today?” 

Which I guess you’d only appreciate when you 


look at how many near-fights I’ve gotten into at the 
same place through my teens. Two places that you 
would never ever find me was at the beach or at the 
mall. You went to those places when you were looking 
for a fight — that’s it. Now things have come full circle, 
the slate is clean. This was yet another one of those 
moments that suggested I’m doing the right thing. 

Digital dementia: As I’ve stated once before, 
technology is killing me. I remember the good ol’ days 
when I dreamt of being sucked up into a tornado or 
washed away in some massive tidal wave. 
Which — due to the recent events in Asia and the 
current talks of the possibility of a tsunami hitting the 
East Coast if some volcano in the Canary Islands 
collapses — has me crapping out my guts. I have these 
notorious episodes of deja vu where I have 15 minute 
blocks of repeat events. What if those weren’t dreams, 
but more like premonitions? Ugh. I don’t like thinking 
about that. 

Anyway, okay, I used to dream of tornados, but 
not anymore. I have this nightmare where I download 
a massive virus and totally fuck up my computer and 
spread it to all my friends. The exact events vary, but 
the ending is always the same. 

To give some validity to my fears that I’m being 
smothered by the machine, like something out of 
Tetsuo: The Iron Man, I now own a cell phone. This is 
a big step in the wrong direction since I want a digital 
free existence, but unfortunately, necessary for the 
new line of work that I’m in. Three days in and the only 
people who have called me on this thing are 
telemarketers. I bought the phone after the New Year, 
and since I wasn’t registered on the National Do Not 
Call list telemarketers are allowed to call you and 
leave messages on your voice mail. So now I’m on the 
list. You’d think that registering your phone would be 
one of the helpful things that they’d tell you to do when 
you buy a phone contract. Nope... oh well, good 
karma isn’t for everybody. 

The last step: I have too much garbage, clutter 
and toys that I need to part with. I was thinking of 
contributing to the goodie bags that Rich Black sells. 
I’ve got old videotapes that I’ve replaced with super 
special edition DVD versions, so there’s no need for 
those anymore. CDs... from doing reviews, I have 
more CDs than I know what to do with. Everybody tells 
me to sell them online, BUT, online isn’t for me. So, I’ll 
probably be dumping this stuff of at a local library 
where the discs will be pawned for library programs or 
at a thrift or goodwill store somewhere. 

As cool as it is to hold onto the Battalion of 
Saints discs forever, it would do better in the hands of 
some kid who discovers 99% of his music from M2. 
So, why not give it away? I have 3000 CDs, that’s just 
fucking absurd. Then again, what isn’t? 



LIVING IN THE THIRD WORLD 

It’s widely speculated that the disparity in 
wealth between the rich and the poor is growing 


rapidly. That is not to say that there are more poor 
people populating our earth, but the rich have 
consolidated the wealth, thus controlling it’s 
distribution and leaving the rest of us— most of 
us — to the fate of their whimsy. 

Coming from a solid suburban, middle class 
upbringing, the insinuated goal put upon me by 
family, and by society, was to continue the rise from 
my guttered Irish/Italian American descendancy 
into a higher echelon of socio-economic class. The 
way to do this is to have a solid “career” that makes 
a lot of money, aka; corporate whore, or in a 
respected profession such as doctoring or 
lawyering, but mostly though those professions too, 
are considered for the pre-supposition of wealth. 

Herein lies my conflict; Because of the 
working class values that have been ingrained in 
me, had I chosen to be a doctor or lawyer, I 
wouldn’t have been a plastic surgeon or a 
corporate lobbyist. I would have been the guy who 
sees artists for $50 or the pony-tailed, civil rights 
advocate. 

I could never consider working in a corporate 
environment, not just because of the repressed air 
it thrives on, but because of the lack of a collective 
corporate morality: they produce food that causes 
obesity and cancer, thus burdening the health care 
system. They propagate an ignorant and mal- 
informed public to feed their bottom line and create 
an incredibly wasteful society. 

I have chosen to follow a more moral path. I 
accept that I will most likely not have the security 
that wealth allows, but I will have my self-respect 
and individuality; but also, I am not poor. Being 
poor is a state of mind. The same as is being rich, 
(often just living in debt). It’s a matter of how you 
choose to live. 

I’ve lived amongst, worked with, watched and 
learned from the diverse ethnic immigrants who live 
in New York City. They live the American Dream 
don’t they? Whether they’re Mexican, Asian or 
Middle Eastern, they possess those same working 
class values that catapulted my ancestry from the 
ghetto; honesty, hard work and family. 

They don’t shop at the GAP or other such 
mass marketed chain stores. Their way is “there is 
always a way,” a philosophy that I ascribe to. 

I shop at the Salvation Army or goodwill for 
clothing and furniture. It may be true that there is a 
lot of crap in those places, but if you take some 
time, you’ll likely find good clothing that can be 
tailored to size, or better quality furniture for a third 
of the price. 

They have a health care system. Medicaid is 
not the best, but it’s better than nothing, which 30 
million Americans have. There was an instance a 
few years ago when I hurt my back. I was lucky in 
being accepted by Medicaid as it covered the cost 
of the hospital visit, x-rays and medication. 

Instead of paying monthly dues for a gym, I’ve 
discovered the city recreation centers. These are 
fully equipped gyms throughout the city that often 
house indoor running tracks and pools and cost a 
mere $30 a year. The one I use, in Red Hook 
Brooklyn, has an outdoor, Olympic sized pool and 
is absolutely free. They even distribute a brown bag 
lunch for anyone who’d like one. 

I believe one of the best government funded 
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institutions is our library system. Not only do they 
have research centers and lend books, but they 
also lend VHS videos for days at a time and— in 
keeping up with new technology — now lend DVDs 
and have internet access stations. 

In traveling up and down the Northeast Coast, 
I’ve discovered the Chinatown bus lines. These 
were most likely started to bus day workers from 
city to city, but they ‘ve caught the attention of 
bargain hunters. Why go Greyhound when you can 
ride in the same quality bus for half the price? New 
York to Washington DC is only $35 round trip, less 
than the cost of gas and tolls if you were to drive. 

I’ve learned to find ways around “the system,” 
in which you pay for marketing and big corporate 
salaries. I’m always keeping an ear open and 
“researching” bargain deals, and you can too. 
Millions of people live outside the box. So, next 
time you’re paying for your overpriced, trendy 
restaurant meal, when the busboy comes to clear 
your table, you may want to stand up, shake his 
hand and call him brother. 


\&5l 



MY OLD MAN KILLED ROCK N’ ROLL 

(but the Germans don’t understand) 

Part II 

The Son of Sam lies awake at night, listening 
to his neighbor’s dog — brunettes better watch their 
backs. A scorned lover waits outside of the 
Happyland Social Club with a lighter and a gallon of 
gasoline — he's about to get even. The world’s 
oddest criminals migrate to New York. 

Mark Chapman waits outside of The Dakota 
reading The Catcher in the Rye — Rock n’ Roll is 
about to take one in the chest. A 737 seems to 
have lost its compass bearing on a Tuesday 
morning — the Battle of The World Trade Center is 
underway. Zealous criminals make their pilgrimage 
to New York. 

The city’s hardest criminals end up in the 
city’s hardest jail: Riker’s Island. This small island 
is situated in the East River, between the Bronx to 
the north and Queens to the south. There are a 
great many ways to end up in Riker’s, but there’s 
only one way on or off the island — the economically 
named Riker’s Island Bridge. The bridge affords 
breathtaking views of the western-most runways of 
LaGuardia Airport. The 737s roar over the bridge 
and into the darkness of the Long Island Sound. 

There are several buildings on the island, 
each catering to a specific brand of criminal. 
“ARDC” houses adolescents. “Eric Taylor Center” 
for drug offenders. “Ladies House” for the female 
convicts. “Fag House” for the city’s homosexual 
prisoners. The entire complex is a self-sufficient, 
self-governing entity. There is little oversight; so 
widespread corruption and inmate abuse have 
been the standard operating procedure for as long 
as anyone can care to remember. 

This was my Old Man’s world for 25 years. He 
was the Assistant Deputy Warden. On the midnight 
tour, when your average asshole was asleep in 
some comfortable home, my Old Man was wide- 
awake and in charge of the world’s most dangerous 


prison complex. Needless to say, my childhood 
wasn’t filled with encouraging pep-talks and gentle 
understanding. When my Old Man came home, he 
brought Riker’s Island with him. Thankfully, there 
was a 1 0-year stretch when he decided to never 
come home and we didn’t hear from him. I got into 
the habit of telling people my father had died, 
usually in Vietnam. It was much easier than 
thinking about who he was or what he might be 
doing. 

But we’ve gotten too far ahead of ourselves. 
This story doesn’t start here. It starts at a swinging 
party in a Manhattan loft during the early 1960s. It 
begins with a progressive prison reformer and the 
surrealist painter, Salvador Dali. 

Before the widespread corruption and inmate 
abuse, the New York City Department of 
Corrections had a progressive-thinking lady as its 
Commissioner. Secretly, the Commissionerwanted 
nothing more than to be a part of the New York art 
scene. She would throw lavish parties in a rented 
Manhattan loft with the likes Andy Warhol and 
Jasper Johns. Behind her back, she was ridiculed 
and mocked, but artists seem to enjoy free food 
and liquor, so her parties were always a success. 

In 1964, Salvador Dali came to one of the 
Commissioner’s parties. He found the affair dull 
and was planning his exit when the host cornered 
him. She wanted Dali to give an inspirational 
speech to the inmates at Riker’s, being as Dali had 
been a criminal early in life, but had gone on to 
accomplish great things. Dali, of course, told the 
host it was a wonderful idea and he would give the 
speech and a date was set. 

On the morning of the big speech, Dali 
phoned the commissioner and told her he was ill 
and would not be coming. No make-up date was 
set. Dali told her not to worry, he would make a 
nice painting for the prisoners instead. 

The painting that arrived at Riker’s Island was 
a 5"x7" rendition of The Crucifixion on board with 
the inscription: “to the prisoners of rykers island”. It 
was misspelled. The painting hung in the mess hall 
and went largely unnoticed by the inmates. The art- 
loving Commissioner left her post to pursue other 
interests. Each ensuing Commissioner was more 
crooked than the last. Around my house, 
Commissioner Bernard Kerik was known as “that 
filthy c*ck-sucker”. 

Over the years, The Crucifixion moved around 
Riker’s Island. It was hung in a closet, stored in the 
basement and even thrown in the trash once. 
Everyone’s a critic. In February 2003, it hung in the 
main entrance of Eric Taylor Building, a location 
protected around the clock by an armed guard. My 
Old Man was in charge of the Eric Taylor Building. 

At some point, the original Dali painting was 
swapped with a fake. The original has never been 
found. It was a terrible embarrassment for the City; 
the corruption had finally gone too far. Your 
average asshole watches the 1 1 o’clock news and 
wonders how something like this can happen. 

My Old Man was arrested and charged as the 
ringleader of this international art theft. It was on 
the cover of the papers. It was on CNN. It was on 
the European News. There was no way to hide 
from it. 

I was working on a Jack Nicholson film as an 
assistant editor. My boss had the New York Times 
open on his desk with my Old Man’s mug staring off 
the page at me. “Hey,” my boss said, “this joker’s 
got the same last name as you! Are you related?” 

He carefully studied the photo and compared 
it to my face. “No sir,” I told him, “My father died in 
Vietnam”. 





New 20 track studio album by O.O.A. **« has a great anti war 
theme and is probably D,0,A.*s beat album in 20 years!* 


Chicarra/Profiie Publications. O.O.A. bit you with humour, 
and passion. Killer versions of classic protest songs 


Destmction"and “Masters Of War** 


Great new CD from MDC. one of the most political bands of all 
time.Thts sibling release is steered along in the right direction bv 
having 3/4 of the original line-up back together again. MAGNUS 
COMINGS CORPUS takes straight aim the US government and 


Featuring: D.O.A., Subhumans, 
Pointed Sticks, Dishrags & 
1 3 more! 

1979 Vancouver compilation x *The best scene 


compilation everf*- Jack rabid, The Gig Takeover (Magazine 
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The Real McKenzies, Raw Power, 
The Damned, Sham 69 & many, more! 
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Sudden Death Records 
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Burnaby, BC, 

Canada V5G 3H0 
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After 25 years, 3000 shows, 500, 000 records sold, 27 busts, 9 riots and approximately 212, 000 beers downed, it's safe to 
say that Canada's DOA has left an undeniable mark on Punk Rock, not to mention music in general. But if all those numbers 
aren't overwhelming enough, just recently the band has added to its prolific discography with a brand new album, titled Live 
Free or Die [Sudden Death], as well as the first novel from long-time DOA founder and frontman, Joey "Shithead" Keithley, 
called I, Shithead: A Life in Punk, a well-documented history of the band since the beginning. 

Live Free or Die is quintessential DOA, from their always inventive brand of Punk to their politically-conscious lyrics, 
which have become a staple of any DOA release. Since the band's inception, Mr. Keithley and his partners in crime have lived 
by the credo, "Talk-action=zero," and as opposed to so many so-called "political punk" bands, this is more than just an empty 
catch phrase; it's a way of life. Before you devour up the wise words of the one and only Shithead, I want to personally thank 
him for answering my questions, as well as still inspiring jaded folks such as myself, who every so often need a swift kick in 
the head to remind us that all's not lost. 
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Under the Volcano: Since the DOA lineup has 
changed considerably over the years, could you 
please introduce the current lineup and who does 
what? 

Joey Shithead: Yes... Damned Dan Yaremko is on 
"bass, he is from Edmonton, he's been in the band 

for one and a half years. __ 

The Great Baldini, drums, — ~~ — — * 
and has been in DOA for 
six years. I do all the 
guitar stuff and lead 
vocals for the record. I 
go by Joe "Shithead" 
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UTV: In relation the 
prior question, DOA has 
gone through numerous 
changes since its 
inception over 20 years 
ago. I get asked a lot 
who plays what on any 
given album, and even I 
have trouble remembering, 
to be honest. If you 
wouldn't mind, could you 
go through some of the 
major lineups that have 
represented DOA over the 
years? 

Joey Shithead: We’ll send 
you a copy of War and 
Peace--lt has a DOA 
family tree inside the 
booklet, [at right] 

UTV: . DOA is back to a 
three-piece now. . . 

Joey Shithead: Yes, we 
have been since 1992. 

UTV: Have you considered 
the idea of ever 
returning to a four-piece 
again? 

Joey Shithead: No, never. 

My favorite guitar 
players, Billy Gibbons 
and Jimi Hendrix, played 
in three-pieces. 

UTV: How do you think the 
current lineup stacks up 
against some of the early 
incarnations of DOA? 

Joey Shithead: That's a 
hard comparison. We have 
a very good lineup at the 
moment--perhaps the best 
since 1 988--but all those 
shows and lineups, I 
think people usually like 
the one they saw when 
they first saw DOA, 
because that's usually 

when you make the biggest impression on somebody. 

A lot of people really like the original three- 
piece--Randy , Chuck and myself- -but in reality 
about 10 times more people have seen us play after 
that lineup has been long gone.... 

UTV: How does the Great Baldini compare to one of 
Canada's greatest drummers of all time, Biscuits? 
Joey Shithead: Baldini is more like Dimwit (RIP), 
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Chuck's older brother. Baldini is a big guy who 
hits like a motherfucker and really keeps us on 
time. Chuck was great because he was like the 
Keith Moon of Punk Rock. 

UTV: Alright, I'm done with the lineup questions. 
Recently, DOA's new album is titled Live Free or 
Die . So, what's the big 

■ rv| R -bunch of 

Canadians stealing New 
Hampshire's slogan, 
huh? 

Joey Shithead: Yeah, 
they couldn't stop us 
from driving around and 
seeing that license 
plate! I always thought 
it was a great slogan. 

So now with idea that 
you have to "fight" for 
your freedom and rights 
these days- -in general, 
and more specifically-- 
I used that because of 
the erosion of rights 
by the US Patriot Act. 
UTV: In all seriousness 
though, the new album 
is really terrific. In 
true DOA form, the 
style has changed 
slightly from previous 
efforts, but it still 
retains that DOA 
signature sound. I also 
have to comment that it 
doesn't sound like your 
"ordinary" Punk Rock 
album- there are 
snatches of Ska, an 
appropriation of"39 
Lashes" from Jesus 
Christ Superstar on 
j! "Stand Up Now," and a 
revved-up version of 
David Peel’s "Up 
Against the Wall, 
jj Motherfucker. " Politics 
I is an obvious lyrical 
| inspiration for DOA, 

| and activism the method 
j of approach. . .but let's 
! face it, this is NOT a 
case of a band that's 
going through the 
motions or flogging a 
dead horse; Live Free 
I or Die is a record 
! that's as vital--in 
I both sound and spirit-- 
as any classic release 
by any band in punk 



nut* 



m 

J » u *IiA- 

rtvrHtm 

4* J' 

wmPY 1 

A* 

cats* s 

j 

1 

'hvMPEH 


^ c%*> -vr- 

tt£<, *1 UffO 

1 


3 2 

XHJTtm b ***H 

& we pemAev 

#JC*t 

seer, m2 



-v. Meb rjt# 

***** 

tttHW'T RJ.P. 

rvwr&A P.f.P 

- 

FO&O PJA 

amt? 

*'•**'< TEVSCV 

Sppfs 9H. 


*** A Ft#*. 

<£ Z, TWf l>JXTS gBB3rT^^ 

*ZJjs***t> mn w*MP¥ mums j W ^ir. ms:l 

w>mWT “W* in* ~~ Abm 

J. **** ** ms 

jj fZlhz 







JAN. 2&Q1 


ju^ 200 


history. What's your secret? 

Joey Shithead: Hey, thanks! We put so many bloody 
songs on that one, we wanted to kill the audience 
by sheer volume alone--only the Hendrix cover 
didn't make it on. 

The recording of the tracks was pretty funny. 
Baldini was incredibly hung over, so he eventually 
arrived at the studio with a bucket of Kentucky 
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Fried Chicken and case of Molson’s, and went like 
a madman! 

We just played hard. It was originally 
supposed to be a demo to send to Lars Fredrickson- 
-as a potential producer--but I liked it so much 
after two days we just started working off of 
Baldini’s bed tracks 

UTV: It's surprising that you listen to Jesus 
Christ Superstar. . .was there any particular reason 
you chose to reference ”39 Lashes” musically? What 
might be some others examples of things punks 
would be surprised to find in Joey Shithead’ s 
music collection? 

Joey Shithead: I always loved that musical, and 
the religious theme fits in with Right Wing 
religious zealots trying--and they’re 
succeeding- to transform our society. When we were 
teenagers, we used to go to the local Bijou in 
Vancouver on cheap movie night and watch. . . and 
howl and laugh at all the wrong parts! 

I also used that original riff as an 
inspiration for the song "America the Beautiful,” 
which I wrote on Biafra’s front porch... 

UTV: Do you think DOA could’ve lasted as long as 
it has if you hadn’t chosen to experiment with 
your sound? And while many bands lose fans as they 
progress or try new things, DOA seems to have 
grown stronger. How do you explain this 
phenomenon? 

Joey Shithead: Well, I think that in some senses 
we would have been more popular for awhile if all 
the albums sounded like Hardcore 31. Some bands do 
that--they just keep mimicking their most popular 
record. But you know, I was really lucky to fall 
into music--I started studying to be a lawyer 
after high school--so I figure you got to keep 
thinking and take in different things. You know, 
follow the unpredictable greats like Hendrix, 
Dylan, Willie Nelson, Johnny Gash... they all 
played a lot of different things over the years. 
UTV: So tell me, and be honest.... How do you feel 
about our President Bush? I have to ask, because, 
well, your song, "Fucked Up Bush,” is a little 
vague . . . 

Joey Shithead: It’s funny. About four days before 
the election, I thought that Kerry had a chance. 
Then the next day, I said, "Nope, it’s all over..” 
People have to realize that they have to be 
activist year round, not just moan and groan about 
it every four years. Real change starts right in 
your neighborhood and spreads from there. Fuck the 
politicians ! 

UTV: I heard you guys played hockey with Two Man 
Advantage- -who won? 

Joey Shithead: Oh we did--easily--but we 
handicapped them with a bunch of Texans, so they 
probably want a rematch! Great band, by the way. 
UTV: Who are some of the other "teams” you’ve 
played? 

Joey Shithead: Well, Bad Religion thought they 
would team up with SNFU and show the DOA Murder 
Squad a thing or two-- this was about seven years 
ago. We had previously whipped SNFU three or four 
times. But when they teamed up together we beat 
them by six goals and roughed them up for fun! 

Greg Hetson was seen limping on the stage that 
night after the game.... 

The Naked Raygun guys kept saying they could 
whip us-haw! That’s a laugh! What were we supposed 


to do, meet them half way in Montana for a game? 
UTV: Just before DOA released the "Disco Sucks” 7” 
a Long Island punk band named Jimi LaLumia and the 
Psychotic Frogs released an EP named Death to 
Disco ( Disco Sucks). Is it possible that one was 
inspired by the other, or is it just a case of 
great minds thinking alike? 

Joey Shithead: I never heard that one; it sounds 
cool though. No, I was watching TV and there was a 
news story about an anti-disco rally at the White 
Sox’s Gominsky Park in Chicago led by DJ Dr. 
Demento. They were burning disco records on the 
pitcher’s mound. It turned into a full scale riot, 
but people there were wearing t-shirts that read 
"Death Before Disco”... and also "Disco Sucks!” 
UTV: Speaking of your early albums, some great 
news for DOA fans--including yours truly--is that 
you recently re-released both Hardcore 31 and 
Something Better Change in their original form 
after 21 and 18 years, respectively . What brought 
this on? Who do we vinyl enthusiasts who can’t 
afford to shell out big money for the original 
pressings have to thank for this? 

Joey Shithead; It took me ages to get back the 
rights for those albums, so when we did, we 
finally put them out. I agree, paying those 
collector’s vinyl costs are a rip-off! 

UTV; In the past, DOA has dealt with more labels 
than most bands would ever care to work with, and 
more times than not having bitter legal battles, 
royalty issues, and so on--basically , anything but 
a fairytale ending. So, how much have these bad 
situations contributed to the band beginning to 
run Sudden Death Records, your label, basically as 
a full-time effort? 

Joey Shithead: Oh that did it pretty well, after 
getting ripped off that many times. DOA had been 
going for 12 years before I got paid for a single 
record sale, and that was only because I sold some 
old DOA vinyl to some shops in London in 1990. 

Also, I phoned Fat Mike [owner of Fat Wreck 
Chords] and asked for a deal, and he said, "Hey, 
you’re stupid if you don’t start your own record 
label!” Well, I didn’t want him going around 
calling me stupid! 

UTV: So Joey, in other big DOA news, you Just 
published your first novel, I, Shithead , 
chronicling the highs and lows and the wild times 
of DOA, from the very inception of the band to the 
present. First off, how the hell did you remember 
so many details so clearly over the last 25 years? 
Have you been keeping a journal for this long? If 
not, you must have the greatest fucking memory of 
anyone I’ve ever seen, ’cause I can barely 
remember yesterday, and you seem to have a vivid 
picture of playing Amsterdam to, like, 150 people, 
in 1985... 

Joey Shithead: I mostly went from old tour 
schedules to remember in what order everything 
happened, and I talked to a lot of my old cronies 
to sort out some of the details. But a lot of 
remembering it came from telling these stories 
while we were driving on tour--entertaining the 
troops, so to speak. 

UTV: How long were you preparing to write this 
novel? Was it something you envisioned doing in 
the early days of DOA? How did it actually come 
about? Did you approach Arsenal Pulp Press, or did 
they approach you? 
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Joey Shithead: Well, I bragged to my friends and 
the press that I was writing a book for about 
three years. Then I got an offer from a publisher. 

I signed it, then I said "Holy shit! Now I have to 
start writing this fucking thing!" 

UTV: As I told Rich Black, I always respected DOA 
as a band and as people, but after reading I, 
Shithead , I have an entirely new respect for you. 

I mean, a lesser person would've quit a long time 
ago--you're either a glutton for punishment, or 
you truly love what you're doing. I'll assume it's 
the latter [laughs]. But, my question is, besides 
your short breakup in 1990, was there ever any 
other time that in your own mind, you seriously 
questioned whether you were cut out for this 
lifestyle or wanted to dismantle DOA? Perhaps 
after driving hundreds of miles through the snow, 
only to find out that a show was cancelled? I know 
a situation like that might drive me over the 
edge. 

Joey Shithead: I guess I have been a glutton for 
punishment, and really enjoyed the whole process. 
Sure, I questioned why I was doing this sometimes; 
who wouldn't? But, I always thought I could make a 
difference in this world. And play loud, obnoxious 
music at the same time! 

UTV: Right now, Biafra has a collaboration out 
with the Melvins, Social D. has released their 
first record in years--and it's great!-- and Mike 
Watt from The Minutemen is supporting a new record 
and playing with Iggy. You've all had some rough 
patches but stayed true to your core beliefs, 

STIDD continued to mold, direct and add to popular 
music's foundation, and emerged even stronger as 
people and artists once the terrain smoothed. What 
might these people have in common that's not only 
helped them survive, but THRIVE through hardship 
in business, personal or artistic areas? As a 
group, are you resilient, stubborn, or maybe even 
spiritual? And, when you come across people like 
those I’ve named, do you recognize this WILD in 
each other? 

Joey Shithead: I think it's that creative drive 
that's found in all artists that thrive and 
•survive the bad times; you just love what you're 
doing, and a lot of the original reasons you got 
into it will never change as you get older. I 
certainly feel a kindred spirit with those people 
you mentioned. 

UTV: Another point I find interesting is that even 
back in the early-mid '80s, DOA was bringing in 
huge crowds--sometimes in the thousands--which is 
almost unheard of today, unless you're Green Day 
or Rancid. How do you think DOA pulled it off? 

Joey Shithead: We were lucky, and we had a smart 
manager and some timely ideas. It was the circuit 
that we helped build up with Black Flag and the 
Jerks . 

UTV: Do you think that people appreciated the 
bands that were willing to make the long treks 
from town to town, even country to country- -such 
as yourself--more back then, hence the reason they 
came out in droves? 

Joey Shithead: I think people--especially in 
Europe--would make a vacation of traveling around 
and seeing their favorite band 5, 10 even 20 times 
in a row. They became like extra roadies and such. 
UTV: You mention in I, Shithead how you truly 
believed that Punk Rock could make a difference, 


which is why you incorporated politics into your 
music, as well as playing benefit shows and 
releasing "Crisis" EPs, which would raise money 
for specific causes. While many bands are 
"political," a majority of them don't seem to 
practice what they preach. Does this annoy you at 
all? 

Joey Shithead: Well, sure sometimes it does , but 
I think a lot of the younger, more successful 
bands talk the talk, and now with times getting 
more desperate as we blunder along, I'm hoping 
they'll wake up a bit and realize that they can 
make a difference. This is really important, 

'cause, for the most part, kids don't want to 
listen to old farts like me and Biafra. They need 
someone closer to their age giving them a positive 
direction. 

UTV: And, 25 years later, do you think that Punk 
Rock, which is perhaps more mainstream than ever 
be fore --though I'd say the sound is a bit watered 
down--still has a chance of making a difference? 

In regards to bands of today, as a guy whose seen 
Punk Rock at its various highs and lows, what do 
you think of the current crop of bands playing the 
Rock n' Roll? Do you think many of them would've 
had the cajones to step up and take the lead as 
DOA has so many times before, such as touring 
countries other bands wouldn't be caught dead in, 
playing squats with no running water or heat, 
etc . ? 

Joey Shithead: Well, I hate slagging other 
musicians, but we played with a currently popular 
punk band- -they had spikes and mohawks and such-- 
we got onto stage and were amazed to see the 
equipment they had. Brand new, without a mark on 
them. The road cases were more valuable than our 
stuff! So, I think kids these days see bands on 
the Warped Tour and think that's the only way punk 
could be... but there is a crop of younger bands 
out there that are not commercial that could 
probably go do the stuff we did. They just gotta 
go do it! 

UTV: What advice, if any, would you give a band 
just starting out, that was uncertain how to go 
about getting their band recognized, even on a 
small level? Do you think word of mouth is as 
integral to the punk scene as it was when you 
started out, or has the internet basically become 
the modern-day version of word of mouth, with its 
message boards and illegal downloading? 

Joey Shithead: Word of mouth is important, but the 
message boards and punk chat rooms and downloading 
are probably more important with kids these days. 
That's what they've grown up on, and that's how 
they get their info. I get most of my song ideas 
reading the newspaper and watching the news, but 
maybe that's a thing of the past... 

UTV: Well, I just want to thank you for your time 
and for answering all my questions. It's really 
been a pleasure. Good luck with the new album and 
the book, and if you would like to add anything, 
please feel free to do so now. Thanks! 

Joey Shithead: No, that's about it. X 

WWW.SUDDENDEATH.COM 
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While the city of Boston has become synonymous in Punk Rock circles with such big-time acts as Dropkick Murphys 
and the Unseen, it should be remembered that those aren't the only bands with the city's spirit running through their 
veins. From the band's inception in the mid '90s to its implosion at the end of that decade, the Ducky Boys have 
meant just as much to the Boston music scene as those acts previously mentioned, and while they haven't 
achieved the same sort of success as their counterparts, in the hearts of local fans they could do no wrong with their 
brand of honest and sincere Street Rock n' Roll. 

But now, six years after their last recorded material. The Ducky Boys are back with a vengeance with Three 
Chords and the Truth [Thorp]. While retaining the integrity and grit of their Dark Days material, the band has 
achieved a level of maturity that has given them the confidence to explore a more melodic side, making for the 
band's best album yet. Long-time Ducky Boy founder/vocalist/bassist Mark Lind was kind enough to answer questions 
about the band, its second life, and tell me what he's been up to for the last six years. Read on to learn more about 
the best band taking their name from the film The Wanderers. 


Don't fuck with the Wongs! 



DAN MCCLERNON 
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nder the Volcano; So the impossible has 
occurred, making this guy extremely happy. After 
six years, the Ducky Boys have finally released 
new material! First off Mark, when did you decide 
that you wanted to get the Boys back together? 
Because it seemed to me that for a long time this 
seemed to be the furthest notion from your mind. 
Mark kind: Yeah.... for a long time it was the 
furthest thing from my mind, but at the same time 
I guess it was there all along. We had a lot of 
personality issues in the band that I never 
wanted to deal with again; it wasn't the music 
that I was against. One 
day I just woke up and 
decided I was going to 
take back what was mine, 
and here we are. I guess 
I found out that I can 
call the band whatever I 
want and there will be 
plenty of assholes to 
deal with, so I stopped 
pretending it would get 
better. 

UTV: Wait... did you take the name Ducky Boys 
from the gang in the movie The Wanderers'! 

Mark kind: We did. You wouldn't believe how many 
people miss that and think we're named after a 
rubber duck. Then again, we sort of added to that 
by making girlie shirts with a Punk Rock duck on 
them, but we had to eat on tour [laughs]. 

UTV: "Don't fuck with the Wongs!" 

Mark kind: "keave the kid alone." 

UTV: So, the question on a lot of fans' minds 
is: just why exactly did the band break up in the 
first place? Any good Behind the Music- type 
stuff, or nothing so glamorous? 

Mark kind: I answer this one differently 
depending on what day of the week it is. I guess 
I was sorta burned out, and we also had cabin 
fever from being in a van for so many months 
together. Another thing was that we watched so 
many bands around us go from our level to being 
huge, and we just weren't ready to try and keep 

up but, we tried anyway, when we probably 

shouldn't have. I'm not about to leave home again 
now and spend the rest of my life in a van, but I 
feel like we can at least keep up with our 
songwriting now. We were like three days into an 
eight week tour, and I just called the guys 
together and told them I wasn't going. That night 
was one of the happiest nights of my life with 
pure relief. Jay and I drove home from Worcester 
singing a cappella versions of "Blue Moon" 
because we were so happy. 

UTV: In the newly re-formed Ducky Boys, you've 
replaced long-time guitarist/vocalist Mike 
Marsden with Douglas Sullivan, who I think, in 
some ways, is even better than Mike. Did you ever 
approach Mike about rejoining the band, or when 
Douglas said ye s, was that all you needed to 
hear? 

Mark kind: We did some shows a few years ago and 
Mike didn't show up, so I didn't even bother 
asking him this time around. What did George Bush 
say in Fahrenheit 9///? "Fool me once, shame on 


you. Fool me twice... we won't get fooled again!" 
Plus, we didn't get along on the road and I knew 
the stuff I was going for was a little bit over 
his head. Douglas is super- talented and he's a 
great guy. We need someone like him around that 
is calm and thoughtful. This way we won't kill 
each other. 

UTV: Though I know that you have kept busy in 
other bands during the Ducky Boys' hiatus, in 
general, what differences do you see in the 
Boston scene since the last time the Ducky Boys 
played out regularly? Do you still see the same 

fans coming out to your 
shows? 

Mark kind: We’re getting 
better crowds now than 
ever. I don't know what 
happened in the years 
since we called it a day, 
but it's like people have 
grown to appreciate us in 
a weird way. We always did 
alright, but we always 

played second fiddle on shows to the Unseen and 
Dropkick Murphys and stuff--and understandably 
so. But now, people come to see us and there are 
other bands bitching that we stole their thunder 
[laughs]. I think the music scene, over all, has 
changed, though. It seems there are a lot more 
bands thinking about having careers rather than 
bands starting for fun and taking off. I don't 
know if it's good or bad, and in the end it 
doesn't affect me and the band; that's just an 
observation I guess. The kids are still great, 
though. 

UTV: When speaking to like-minded fans of the 
band, many are unsure what exactly was your last 
release. For some time there was plans for a For 
the Underdogs SP I believe, supposedly released 
on GMM. Did this record ever see the light of 
day? If not, what was the cause, and how many of 
those songs are represented on the new album? 

Mark kind: Well, we turned that in to GMM but 
Mark didn't release it because we weren't around 
anymore to promote it. The song "For the 
Underdogs" was on it. Then there was a song 
called "Doing Time" that appeared on Skins N f 
Pins 2, and there was also a different version of 
it on the Dirty Water SP. We might tackle that 
again one day and give it the Ducky Boys' 
treatment again. There was a third song called 
"Second Chance" that hasn't gotten released yet, 
and it's kinda second rate compared to what we're 
doing now. We did a bunch of other songs in those 
sessions too. One was called "It Starts With You" 
and that is on the Dirty Water SP, then there was 
a song called "Nothing At All" that is on the 
Sinners and Saints' CD, but we play that one 
live. We also did "Stand By Me" and "Boston USA" 
and they've been updated for the new record. 

UTV: Speaking of GMM, you decided to leave the 
label in favor of Thorp, one of the best and most 
diverse labels going today. What made you decide 
to depart from GMM and release Three Chords and 
the Truth with Thorp? Furthermore, is GMM even 
still a label? I haven't heard anything from them 


I DON'T KNOW WHAT HAPPENED (N THE 
YEARS SINCE WE CALLED IT A DAY. 
BUT IT'S LIKE PEOPLE HAVE GROWN TO 
APPRECIATE US IN A WEIRO WAY. 
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in quite a while. 

Mark Lind: OMM is still a label and Mark Noah 
still rules. We decided to go to Thorp because we 
don't have the time to be a full-time band these 
days so we needed to be on a full-time label. 

Andy [King] at Thorp is going places with his 
label, so it was the right decision. We are still 
friends with Mark at OrMM, and I wouldn't utter a 
negative word about the man with a gun pressed to 
my head. Andy and Mark are similar in that they 
both do this because they love it--and that makes 
a band like us feel pretty happy--but we needed 
someone who loves it and has time to dedicate to 
it right now. 

UTV: Now on to the album, which I think it's 
safe to say is the best thing the band--as well 
as yourself--has ever released. There's a great 
balance between classic Ducky Boys-type material 
and tunes with a great melodic sense, exhibiting 
the maturity you've achieved over the last six 
years. Would you agree with this observation? 

And, as the songwriter, what are some of the 
differences you see in your approach to 
songwriting since Dark Days'! 

Mark Lind: I guess in terms of "songwriting" we 
just take it more seriously now, but also try to 
maintain that inspired feeling that people liked 
about us. In the old days, we'd just blaze 
through a song and it was done--it was all 
emotion and no thought. Now we just think about 
where the songs are getting boring, and wonder 
what we can do to make them better. I think we 
did a decent job on that, and--based on your 
question--you agree, so thank you. We went in to 
this with near 30 songs to choose from, so we 
definitely picked some of the songs that were 
similar to the old style of the band, but we 
haven't really changed who we are, so even as we 
get better and more melodic, we won't stray far. 

To answer my ” songwriter" part of the 
question, I think one big thing that has changed 
for me is that I've opened up my ears a little 
and opened my mind to other kinds of music, and 
I've paid attention to how other people structure 
their songs. I love to jump into a bands' catalog 
and just beat the shit out of it, and then find 
another new band to do that to. In the past five 
years I've gotten every CD by the Beatles, U2, 

Tom Petty, the Replacements and a bunch more. 

I've had love af fairs--f iguratively speaking-- 
with the Clash, the Rolling Stones, Bob Dylan, 
Bruce Springsteen, Paul Westerberg, Weezer, the 
Supersuckers. You gotta know music to make music, 
and I think if you're open to a lot of styles, 
then even the biggest no talent like me can 
achieve what you set out to do. It's kinda like 
on the job training. You observe and absorb. 

UTV: You start the album off with a raging Punk 
blast called "Boston, USA." It's obvious that you 
have an immense amount of pride in your hometown, 
despite your documented difficult time growing up 
there. In your own words, what does Boston mean 
to you? And how much of an influence do you think 
the city has on your tunes, both musically and 
lyrically? 

Mark Lind: That's an old song but I still love 


living here. I don't get out and around town like 
I used to, but there were a lot of good times 
that went into that song. I think growing up in 
Boston has shaped who we are and who we are has 
shaped our music. I think that answers the 
question. . . . right? Some people hear songs by us 
and bands like Dropkick Murphys and they assume 
that they're gonna come to visit and find some 
sort of Punk Rock Utopia where everyone gets 
together and hoists pints of beer together, and 
it's really not like that. I just like to grab a 
few moments here and there and immortalize them 
in my songs--at least immortalize them in my 
mind. I assume those other bands do the same. 

That particular song is sorta about loss, though. 
The first verse is about losing time by being on 
the road and coming back to find things have 
changed. The second verse references the Rat 
closing in Kenmore Square. It's gone on to be 
torn down, and there's a fancy hotel in its 
place. The third verse is about a break up with a 
girl. It's a melodic song and stays positive, but 
overall, it's sort of a burnout. 

UTV: When listening to some of the more mid- 
tempo tunes on the album, such as "Alone Tonight" 
and "Scars," I totally hear something that 
could've been on the Sinners St Saints album. Do 
you think that's a fair assumption? 

Mark Lind: "Scars" and "Ain't It A Shame" were 
Sinners and Saints' songs originally, so you got 
me there. But you pick up things along the way, 
and my experience with SStS has changed me 
forever, so there will always be a piece of that 
in there. 

UTV: Speaking of Sinners St Saints, is that 
project completely finished now that the Ducky 
Boys are back together? When writing that album, 
did you at any time think, "Wow, this song or 
that song would make for a kick ass Ducky Boys 
tune?" 

Mark Lind: We may do another record someday. We 
talk about it all the time but its just a matter 
of finding the time. "Nothing At All" and 
"Marquee Lights" were going to be Ducky Boys' 
songs but, for the most part, S&S is a totally 
different approach. Plus working with Rob is a 
lot different than working with Jay and Doug, so 
no matter what I contributed, it would turn out 
different than a Ducky Boys' song. 

UTV: The twelfth song on the record, a great one 
at that, is "Untitled." Was it intentional to 
give it such a title or were you at a loss as to 
what to name it? And, with some time now passed 
since the recording of the album, can you think 
of any name you'd like to attach to it now? 

Mark Lind: We thought "The Acoustic Song" was a 
little silly, but that's basically how we 
describe our songs until the last minute. We 
named "Richmond Skyline" at the last second, and 
"Scars" also went nameless for a long time. I 
guess you gotta call them something, but I'd be 
fine with just numbering them if I could get away 
with it. 

UTV: Over the years, a crowd favorite of yours 
has always been your stellar cover of "Stand By 
Me." What kind of sentimental attachment do you 
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have to this tune? And what made you re-record 
for the album, when it was already available-- 
though difficult to find--on a split 7"? 

Mark Lind: I always wanted that on a CD. We 
played that for the first time at the Kaffa House 
in DC in *97. I had been fooling with the bass 
line at home and I started playing it while Mike 
was changing a string or something. The whole 
crowd sang it just because the song moves people. 
I knew that night it would make a record someday. 
It has also picked up some sentimental meanings 
for me in the past couple of years, so that 
underscored the need for it to be on the record. 
Plus, I think we do it well [laugh] 

UTV: So the question on all your f ans ’ minds is: 
When will you be touring the country, and more 
importantly, when will you be making the short 
trip down the coast to New York City? 

Mark Lind: We’re dying to get to New York City. 

We just don’t know anyone that sets up shows down 
there. As far as touring goes, it will be mostly 
weekends until we get some more vacation time in 
the Spring. 

UTV: Ken Casey has been quoted as saying, "The 
Ducky Boys and Dropkick Murphys share a long 
history together. We put out our first single 
together and we’ve done lots of touring together. 
Today I still stand by my opinion that no other 
band we’ve played with receives the kind of live 
response the Ducky Boys evoke from their rabid 
fanbase!" As a band that’s become synonymous with 
the city of Boston itself, how nice is it to hear 
a compliment such as that? And, as Ken mentions, 
The Ducky Boys and Dropkick Murphys released 
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their first material together, but since then 
each of your respective bands have gone in 
different directions, partly due, of course, to 
your hiatus. Do you think at this point in your 
career, you would enjoy the type of popularity 
that DKM’s have achieved? Would it be somewhat 
overwhelming? 

Mark Lind: Who wouldn’t enjoy that?!? But, 
they’re a great band, and there’s no question why 
they are huge. We aren’t as Immediately catchy as 
they are, so I’m sure we’ll never have to ask 
ourselves that question. As far as Ken Casey 
goes, he is one of the true good guys in music, 
similar to Andy Thorp and Mark Noah. In my 
opinion he’s raised the bar on how to really keep 
it real when things go well for you. He has 
helped so many bands and I think that sorta goes 
unsung. Kveryone should know how much he’s done 
for people, but he doesn’t ask for that 
recognition. He’s a really good guy. He’s sorta 
carrying on what Dicky Barrett was like. 

UTV: I want thank you for taking the time to 
answer my questions, as well as doing the smart 
thing and getting the band back together so I can 
stop bitching about my lack of new Ducky Boys 
material. If you’d like to add anything I missed, 
please feel free to do so. Thanks! 

Mark Lind: I guess people should drop us a line. 
We’d love to hear from everyone. And thanks for 
giving me an opportunity to blab about myself and 
the band. I’m sure my mom will read every word! 

X 
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A few years ago I was lucky enough to help a small, 
up and coming label secure one of their first 
distribution deals here in the United States. They 
had about four releases at the time, and a very 
enthusiastic owner. Now, some six years later, that 
label is one of the most diverse and interesting in 
the Metal scene. That label is The End. 

The End is also a distribution partner for labels 
like Moonfog, Osmose, Rage of Achilles and Black 
Lotus, and has spawned Omega Mail Order, one the 
of the best and most inexpensive companies of its 
type, it was good to be an early part of this label, and 
irs even better to present them to you now. Thanks 
go out to Jacob H. Christ and owner Andreas 
Katsambas, for sharing his thoughts with us. 


Undar the Volcano: In your opinion, what 
elements make a hand a “Black Metal” hand, and 
how did you first get into this kind of music? 
Andreas Katsambas: For me it's mostly a musical 
standpoint rather than ideological. I don't like 
to put descriptions into genres, hut the early 
Bathory and Venom are the pillars of Black Metal. 
I first got into the classic bands--Iron Maiden, 
Scorpions--but as the hunger for Metal grew 
deeper, I kept getting more and more into the 
underground, first with Thrash, and then with 
Death and Black Metal. 

UTV: Growing up, did parents in your 
neighborhood warn their children to stay away 
from “that weird kid down the block”? And, if 
they DID, was it something that bothered you, or 
something you were proud of? 

Andreas Katsambas: Not really, as I wasn't 
bothering anyone and never intended to be 
menacing. I grew up in a small neighborhood, so 
everyone knew me since I was a small kid. My 
parents thought it was a phase, and that I was 
Just listening to music teenagers did at the 
time. Through the years my mom actually started 
enjoying some of it, so I guess that makes it my 
proud achievement. 

UTV; Your roster seems to lean more toward Black 
Metal, but you've also released some Progressive 
and Ambient stuff; as time goes on, have you 
found that your taste is starting to expand, or 
have you never considered The Snd to be a “Black 
Metal” label in the first place? 

Andreas Katsambas: I wouldn't call The Knd a 
Black Metal label. Our original signings were 
Mental Home, Sculptured, Nokturnal Mortum and 
Odes of Kcstasy , and only one was Black Metal. We 
tend to prefer bands that are unique, have a dark 
sound and like to experiment. Since we've started 
as an underground label, the bands we've signed 
back then had also extreme elements. Sven those 


were unique and not your typical extreme bands, 
which brought numerous elements on the 
table. . .Gothic, Classical, Folk, etc. 

UTV: Salt t*ake City seems like an odd place to 
run a label out of; does Utah offer you any 
advantages a different location might not? 

Andreas Katsambas: We didn't move to Utah for 
business reasons, but the place is a lot more 
affordable than our previous location, Pasadena, 
California. We have a great staff, and as long as 
we can access our emails and use the phone, we 
are set. Our bands are all over the globe, so our 
location is not critical. 

UTV: You used to work at Century Media. How did 
that help in starting The Snd? 

Andreas Katsambas: I had The Snd before I joined 
Century Media. It was very small back then, and I 
needed another full-time job to cover my personal 
expenses. It was cool working at Century Media, 
as I was handling their computers, plus it was a 
Metal label--my two fave hobbies. I liked it 
there, as I was interacting with Metal people all 
the time. It gave me the motivation to keep on going. 
UTV: What band was it that convinced you to 
start your own label? 

Andreas Katsambas: Mental Home was our first 
signing. My partner at the time knew the band and 
really liked them. We decided to put their record 
out and try and get some exposure for the band. 

So, the label started with the only ambition to 
help bands we like. 

UTV: At what point do you decide to leave 
Century Media to pursue The Knd full-time? 

Andreas Katsambas; My wife had to switch to the 
University of Utah, plus The Knd grew to the 
point that I could start making a small income 
from it. We also had the mail order going on and 
decided we needed a bigger space. California is 
super expensive so Utah made sense. We moved all 
the inventory and the two people that were 
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Nokturnal Mortum wanted to concentrate on a 
more extreme ideology and we felt very 
uncomfortable with it so we both decided it was 
better if they find a label that shares those ideals. 


helping me at the time, Tomer [Pink, also 
guitarist for Subterranean Masquerade] and Bfrat 
[Libkind] came along as well. 

UTV: Early in The End’s existence, you released 
several albums from both Nokturnal Mortem and 
Mental Home, but nothing recently. What happened 
to those bands? 

Andreas Katsambas: Nokturnal Mortum wanted to 
concentrate on a more extreme Ideology and we 
felt very uncomfortable with it, so we both 
decided it was better if they find a label that 
shares those ideals. Mental Home have been 
inactive for ages, and just drifted apart. 

UTV: To date, what has been the label’s biggest 
selling act? 

Andreas Katsambas: 

Currently is Crisis, 
followed by The Gathering. 

I’ve been a huge fan of both 
bands for years, and I’m 
excited to have them on the 
label. 

UTV: What’s one thing in the course of running 
the label that "worked" exactly as you planned, 
and another that didn’t work out at all? And what 
did you learn from these experiences? 

Andreas Katsambas: There are two things I’m 
really proud of: The integrity of our music and 
the uniqueness of our roster. We’re still a label 
that concentrates on releasing artistic and 
quality music from talented acts. And also, no 
two bands on the label are alike. Every time we 
sign a band it sounds different than anything 
else on the label. 

The toughest has been by far getting 
national distribution, and also the fact we just 
financed everything ourselves from day one— we 
never had outside investors. It was more 
difficult this way, but at least we built the 
label our way. What we’ve learned is that going 
against popular trends is not quite easy. 

UTV: It seems that The End likes to deal with 
international artists; is there any particular 
reason for this? The label now releases albums in 
the US from several worldwide labels. What are 
some of those labels, and how did this come about? 
Andreas Katsambas: We just sign bands we like; 
if they’re based in Australia, let it be. No 
particular reason. Also in the last few years our 
mail-order really exploded and we can sell a lot 
of units of import titles. Some of them are doing 
so well their labels asked if we can help them in 
the USA, so we began manufacturing them 
domestically. We currently work with Prophecy, 

AFM, Black Lotus, Osmose, Transmission, Woodcut, 
Scarlet, etc. 

UTV: Many of the bands on your label don’t tour, 
at least in the US. Do you find that this hurts a 
label in this genre of music? 

Andreas Katsambas: Touring is an aspect we 
always try to improve. We were able to bring over 
The Gathering [Holland], Antimatter [UK], Virgin 
Black [Australia] in the US, and we hope to have 
more bands over. It’s very expensive as it 
involves airfare, visas, transportation, and 
equipment on top of all other expenses. On the 


other hand, our music can be described as if 
reading a book--you need to find a quiet corner 
without distractions and Just get absorbed in it. 
It’s music that speaks to you and can touch some 
deep emotions, so a live environment may not be 
the most integral aspect to "discover" this kind 
of music. 

UTV: If you had to, how would you describe 
America’s Black Metal scene? And why, do you feel 
Black Metal is finally getting a foothold in the US 
Andreas Katsambas: I think Europe produced the 
best Black Metal records. Even when the USA 
embraced it, most bands stayed with the obscure 
raw style and never try to progress and create 
something unique out of it; 
for the most part it was just 
a reflection of the European 
sound. There are exceptions, 
but they’re the minority and 
weren’t able to make a strong 
Impact. 

UTV: Under the umbrella name 
of The End Records, you also have other 
departments like Omega Mail-Order, and Infinite 
Vinyl, which releases out-of-print releases on 
vinyl. Do Infinite releases tend to be vinyl- 
only, or is it a case of Infinite having the 
vinyl rights for a My Dying Bride release, for 
instance? And, are you a vinyl collector 
yourself? If so, what’s the most prized 
possession in your collection? 

Andreas Katsambas: IVS was an idea that started 
by Tomer. He loves vinyl, and through our 
contacts we knew a lot of bands that wanted to 
see their releases on vinyl. So we started it as 
a subdivision of The End. I do like vinyl, but 
wouldn’t call myself a collector. 

UTV: How many other subdivisions does The End 
have, and what distinguishes them from each other? 
Andreas Katsambas: Well it’s The End as a label, 

IVS which is the vinyl division and the Omega 
which is the mail-order. And the distribution 
section that takes care of the exclusive labels. 
UTV: For anyone Interested in working with The 
End, what do you look for in a band? And what are 
some classic mistakes that bands trying to get 
signed to labels make? 

Andreas Katsambas: I don’t like bands that lack 
originality and/or have nothing new to offer. 
Unfortunately, the trend, though, is for most new 
bands to just sound like what’s currently popular., 
UTV: What are you most looking forward to in 2005 ? 
Andreas Katsambas: It will be a busy year. Some 
releases: Frantic Bleep, The Sense Apparatus : 
progressive avant-garde metal .. .Novembers Doom, 

The Pale Haunt Departure : super heavy yet super 
melodic Dark Metal ... Thine Eyes Bleed, In the Wake 
of Separation: modern day Thrash. . .Epoch of 
Unlight, The Continuum Hypothesis : technical yet 
melodic Death/Black Metal. .. Oathean, Fading Away 
Into the Crave of Nothingness: Death Metal from 
Korea with Folk elements ... Crisis DVD: a 
retrospective DVD spanning their whole 
career .. .Ulver, Blood Inside: 
experimental ... Antimatter , The Planetary 
Confinement: organic Acoustic Rock, and the most 
depressive album of the year. X 
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Though he's long been associated with entities that push the limits of 
sound-Napalm Death, God and Final, for instance— Justin K. Broadrick is probably 
best known for grinding bone to powder as vocalist/guitarist for Godflesh, one of 
England's most brutal exports. 

Laying claim to its pedigree, Jesu, the name of Justin's latest endeavor, was 
also the title of the last track on Godflesh's final full-length, Hymns, released in 2001 . 
Like the hulking Godflesh, Jesu also explores beautifully dark sonic terrain; unlike 
Godflesh, Jesu seems to drift dreamily in and out of consciousness. 

In January, Justin answered some questions about the new Jesu full-length on 
Hydra Head, growing up in Birmingham and his exploration of the soul. 


Under the Volcano; You're from Birmingham, where 
Black Sabbath was also from. Can you tell me a 
little about Birmingham, and how it might have 
influenced your approach to music? 

Justin Broadrick; I was born in Birmingham, and 
lived there until over 11 years ago. It was grey, 
urban and characterless throughout my childhood; 
it's been spruced up somewhat now. It played a big 
part in building the sound I eventually purveyed. 

I grew up on a council estate on the suburbs of 
Birmingham's city centre; this is similar to ’’the 
projects" found in the US. Obviously, growing up 
there I didn't know any better than my immediate 
environment, so the influence on my sound was 
subliminal until I was mature and distanced enough 
to see it clearly. 

The bus journey that I used to take regularly 
as a child to from my home to the city centre is 
something that never leaves me; it was a journey 
through decayed shops and grey streets, until you 
met a huge gasworks with cooling towers just 
outside the city centre. This was genuinely akin 
to David Lynch's Erasarhaad. this gasworks 
eventually appeared on the sleeve of the Pall of 
Because [pre-Godf lesh band, 1985-87) compilation 
LI fa Is Easy. . . 

UTV; You vacated the drummer's seat in Head of 
David because they considered you a "noisy 
bastard" while the rest of the band was trying to 
go in a more "mainstream" direction; whether 
you're playing guitar or drums, do you employ some 
similar techniques for both? If so, what? 

Justin Broadrick; They kicked me out, It was 
really down to Reuben [Burroughs] and Sric 
[ Jurenovski] , the vocalist and guitarist 
respectively, not the bass player, Dave Cochrane, 
whom I have worked with many times since, and has 
always remained as one of my closest friends. I 
was 17 around this time too, and a little 
unhinged, and, to coin an English phrase "mad for 
it" [laughs] I arguably had a very self 
destructive side at that age, so I can possibly 
see how two quite reserved guys 10 years older 
than I may have eventually considered me as some 
sort of threat [laughs]. I wrote guitar riffs, 
basslines and sang backing vocals besides drumming 
in Head of David, and I think my direction was 
getting fiercer and theirs was becoming what I 
considered conservative; their obsession with 
conventional Metal was going past the point of 
irony; it was good they kicked me out, as I had 
formed Godflesh within weeks of this, initially 
using bass and guitar riffs that I was about to 
approach Head of David with before I was aware of 
my Impending departure. 

I do look at the guitar rhythmically , yes, and 
certainly not technically, imagination not ability 
counts for me; I don't consider myself a good 
guitarist and I certainly would not have ever 
considered myself to be an even vaguely competent 
drummer; I think I just have a weird creative 
imagination with instruments. 

UTV; Were you properly "schooled" in either 
instrument, or are you a "play by ear" guy? If you 
had schooling, how extensive was it? 

Justin Broadrick; No, I'm not properly learned in 
either instrument. I had a few drum lessons when I 
was around 12-13 years old. My step father was a 
technically-gifted guitarist, and he taught me the 


absolute basics when I was around 10 years old. I 
stubbornly found my own route due to my Punk Rock 
record collection as a youth, so I didn't want to 
learn his solos and such like. I don't know most 
of the chords I come up with. I've been told by 
various guitar magazines that I come up with 
unusual chord juxtapositions, and that I must be 
learned in some regard [laughs]. The opposite; I 
do things without knowing the rulebook at all, to 
some extent. 

UTV; I understand that Benny [Green] had already 
left Godflesh by the time you decided to dissolve 
the band. What were some of the factors that 
contributed to Godflesh no longer being a viable 
creative outlet for either of you? 

Justin Broadrick; Well, for him it was the touring 
aspect; he loved the whole studio thing, but 
detested touring. Ultimately, that was why he 
chose to leave. During the recording of Hymns I 
was already questioning what Godflesh was, and 
felt trapped by the confines I had imposed 
originally to some extent. I wanted to go further, 
and felt less need to brutalize and punish with 
the sound, I felt Godflesh had gone beyond the 
call of duty by now 

UTV; Jesu is the name of the final song on 
Godflesh's last album, Hymns . Could taking this 
song title for your newest project be a mixed 
blessing? On one hand, it traces the project's 
lineage directly to Godflesh; on the other hand, 
maybe it doesn't allow you enough distance from 
your past history. What does the name Jesu mean to 
you, and in what context should fans of your other 
work place Jesu? 

Justin Broadrick; Funny, because during the 
recording of Hymns I had already begun to 
fantasize about what was to become Jesu. During 
these fantasies Jesu was the name of my new band, 

I wrote the song "Jesu" literally within days of 
these daydreams. 

It was the last song to be written for Hymns . 

I titled it the name of my new band. Yeah, maybe 
it doesn't leave sufficient distance between 
Godflesh and Jesu, but it's not something I'm 
concerned with. Jesu clearly is not Godflesh, so 
people can take it or leave it, regardless of any 
similarities. I love the word Jesu; it's regarded 
as the most archaic title for Jesus. There’s a 
Jesus in every culture; we all have our own god 
and Jesus, Mohammed, etc, etc. Martyrdom is 
something that fascinates me, as does that quality 
in any human being. It also implies the spiritual. 
Sometimes I think people both need and deserve 
their notions of Jesus Christ. 

UTV; You've been involved with some record 
labels... Lo Fibre, hEADdIRT and now Avalanche, 
Inc. At first you were offering the Godflesh 
Messiah EP culled from the Salflass sessions on 
Avalanche; how active is Avalanche in general? 
Justin Broadrick; It's operational whenever we can 
get to it and work it, but it's hard to keep it as 
involved as we'd like it to be. There just aren't 
enough hours or people to help us, but we do have 
plans, and we will release some more stuff in the 
future... net-only limited editions, and real 
pressings, not CD-Rs! 

UTV; I'd imagine that labels like Ipecac and 
Earache might have shown an interest in releasing 
Jesu here in the States; why did you choose to go 
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with Hydra Head, specifically? 

Justin Broadrick: Really due to Aaron Turner 
[Isis] and his passion for and belief in both 
Godflesh and Jesu, I have great respect for what 
Mark [Thompson] and Aaron are doing at Hydra Head, 
and they run things proper so to speak — honest and 
straight. And I've dealt with some bullshit in my 
life from labels, I can assure you [laughs]. 
They're the best to date. 

UTV: Are there any plans for Hydra Head to release 
the first Jesu EP, Heart Ache , in the US? Or maybe 
even other back catalog items from your other side 
projects? 

Justin Broadrick: Heart Ache is owned by Dry Run, 
and Raffi that runs Dry Run is keeping it close to 
his chest [laughs]. There was never any intention 
for it to be a "big" release, really; I just 
wanted it to come out on a smaller label run by a 
friend who's passionate about the sounds. It takes 
effort to find this release and that's fine. 
Something from my project Pinal may come put 
eventually through Hydra Head, but for now it's 
Jesu albums. 

UTV: My understanding is that you played all 
Instruments on Heart Ache, but some of your long- 
time friends --drummer Ted Parsons, bassist Dermot 
Dalton and guitarist Paul Neville--appear on the 
new record. Was your intention to have a band to 
tour with, or were you seeking more of an all- 
around collaboration? 

Justin Broadrick: My intention is that Jesu will 
always have an open, floating line up. Nothing is 
set in stone, which affords the luxury of not 
being tied to anything; it's not working like a 
conventional Rock band, in that sense. Dive, it 
will be whatever we can do to fit the situation. 
UTV: Why is it that "Friends Are Evil"? 

Justin Broadrick: It's not to be taken so 
literally. It's a paranoid song, about people 
turning on you, which they often do. It's about 
having your uses for people and being thrown away 
or discarded once your usefulness has been 
exhausted. 

UTV: You've been involved in over a dozen 
collaborative projects, as have many of the 
artists associated with Wax Trax! in the past-- 
like A1 Jourgensen, Jim Thirwell and Martin 
Atkins--there ' s some cross-pollenization, but 
maybe not as much as one might expect from two 
camps that seem to have common interests. Is 
geography a hindrance, or were you just never 
approached about being on a Pigface album or being 
involved with one of Paul Demos' projects? 

Justin Broadrick: I think most importantly there's 
a musical difference. Whilst we all may be within 
a somewhat similar area to some, to me there's a 
different feel. I consider what I do to be very 
British too, to some extent, and less about the 
Americanized Interpretation of "Industrial" music. 
Plus I don't--and never have--considered Godflesh 
nor Jesu "Industrial." If so, it's the influence 
of Throbbing Gristle, SPK and Whitehouse, etc. 

UTV: In your past work you've tipped your hat to 
Deonard Cohen, Charles Bukowski and Aleister 
Crowley. What, specifically, draws you to artists 
like these? Is there a bond with them, or maybe an 
understanding? What's the connection for you? 
Justin Broadrick: What drew me to Deonard Cohen 
was simply his songs, particularly his earlier 


albums of course. The drama and honesty on record 
blows me away, "Avalanche" being one of my 
favourite songs ever, like you wouldn't have 
guessed [laughs]. The grittiness of Charles 
Bukowski 's novels were the draw for me. With 
Crowley, I'm fascinated by the mind exploration 
and projection aspects--meditation, fasting, etc.- 
-to achieve altered states and other levels of 
consciousness/subconsciousness . .My mother and step 
father studied with the Jehovahs Witnesses after 
their "drug/hippy" years like a lot of lost souls 
did; turning to religion in with sort of 
desperation and misguided guilt--this was during 
my early teens. I also had to sit in on studies 
and meetings for some time; this drew me to the 
opposites of organized religion to some extent, 
and the related medias. 

UTV: There are some common themes running 
throughout your entire body of work, like 
spirituality, drugs, external attempts to control 
another being’s internal mindscape, which I'd like 
to delve into a bit. You had experimented with 
psychedelics early in your career. Are you still 
experimenting, or has that phase of your life run 
its course? What have you learned from it? 

Justin Broadrick: No, I haven't taken anything in 
a few years now; I just smoke copious amounts of 
pot [laughs]. Yes, I would say that phase is done, 
with most psychedelic drugs I found I was going to 
the same place quite frequently; it became quite 
predictable. But, I don't regret anything I took 
and experimented with. A lot of my associates and 
I enjoyed head trips of this kind. In retrospect, 
it was yet another search for some "truth" or 
spirituality. I learned so much--too much to go 
into detail here, I learned a lot about people, 
and about how we perceive our "realities" ... it all 
eventually became quite emotional and emptying as 
well. . . . 

UTV: Can you give some specific examples of the 
"external controls" that you've written about 
throughout your career? Also, I feel that some of 
your lyrics hint at a general misanthropy; am I 
completely off-base here? 

Justin Broadrick: Control aspects--like 
suggestlon/auto suggestion, emotional blackmail-- 
all things on a personal level, plus greater 
controllers like governments, police, Freemasons, 
religions, secret societies. Yes, a general 
misanthropy does run through my work, but I both 
love and hate the human race, myself included. But 
to me, this is all quite Woody Allen too--who's 
earlier films I love. I have a sense of humour 
about all this, and would rather be laughing more 
than crying ,but I do my fair share of both, 
regularly. 

UTV: Bands like Swans--and yes, both Godflesh, and 
Jesu--seem to draw from or document a dark 
spirituality in their work, much like Cohen, 
Bukowski and Crowley. Is physicality--be it a sex 
act, assaulting an audience with feedback, or 
ingesting peyote--its own path to enlightenment, 
or does physicality merely heighten awareness so 
one can be more "receptive"? And, what is some of 
the strangest information you've ever "received" 
during one of these states? 

Justin Broadrick: I cant subscribe to any 
particular belief, be it dark or light, or 
whatever, because ultimately I find it all 
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dogmatic. I’m interested in what's in ourselves 
outside of any influence whatsoever, which is an 
impossible state to reach. Generally, the physical 
being seems fairly predictable, really. During a 
particularly intense trip, I saw the whole sky 
turn into a living HR Giger landscape once, and 
through suggestion so did the rest of my fellow 
trippers. We were in the middle of a field on a 
sunny afternoon; we hit the ground hiding our 
eyes, it was so intense. .This was one of the most 
graphic hallucinations we had experienced, both 
individually and collectively. Incidentally, 
cynics seem to regard Giger as some sort of hippy 
artist, but that's their loss! I’ve always loved 
his work. 

UTV: Choosing the name Jesu also lends itself to 
an image of agape, or divine love. In your eyes, 
what is the ultimate expression of love? Is it the 
annihilation of the "selfeven just symbolically-- 
to become only an extension of someone or 
something else? 

Justin Broadrick: To merge with the person you 
love, to become each other is beautiful and 
surreal. I find love abstract; half painful, half 
beautiful, which I'm trying to convey through 
sound, most definitely with Jesu, and to some 
extent I was with Godflesh in the past... I am, as 
the cliche goes, addicted to love. 

UTV: You've been quoted as saying that you enjoy 
destroying music as much as creating it; can you 
expand on that? Is "destroying" music simply a 
case of working contrary to convention or 
tradition, or a different process altogether? For 
instance, is "destroying" music intentionally 
trying to cause the listener discomfort, or is it 
shaking the foundations of your own reference 


points by immersing yourself in non- traditional 
sonic environments like silence, nature, or loud 
machinery? 

Justin Broadrick: Well, generally I create a piece 
and I then inevitably end up ripping it to pieces; 
building new things out of what I had originally 
created by changing things around to the extent 
that I'm not even aware of what the end result 
could be. Sometimes I press "play" and something 
"other" has happened as a result of my blind 
chopping up of songs/riffs/drum parts, etc, etc. 
This is really exciting, and gives birth to happy 
accidents and new sounds that I wouldn't have 
arrived at via just ideas. It’s not a theoretical 
process; it seems almost obvious to me... with 
computer technology songs can be taken so much 
past the constraints of a traditional Rock band 
set up. Macintosh computers enable me to go beyond 
the obvious parameters. 

UTV: In closing, Michael Gira of Swans once told 
me that he pictured his soul as looking like a 
shriveled potato from use. What does YOUR soul 
look like? 

Justin Broadrick: A teardrop; one of both extreme 
happiness and extreme sadness. Thank you. X 
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When the first Lamb of 
God album was released 

A COUPLE OF YEARS AGO, I 

rushed to Rich and 

PLEADED TO COVER THE 
BAND. I THOUGHT IT WAS 
ONE OF THE MOST DYNAMIC 
DEBUTS I HAD HEARD IN 
RECENT MEMORY. NOW, 
THREE ALBUMS LATER, I 
REALIZE THAT IT WAS ONLY A 
SNAPSHOT OF WHAT WAS TO 

come. With hundreds of 

SHOWS BEHIND THEM, AN 
ARMY OF FANS, AND A NEW 

record, Ashes of the 
Wake [Epic/Sony], I got to 

REVISIT THIS BAND AND SEE 
HOW THEIR PERSPECTIVES 
AND LIVES HAVE CHANGED. 

Bass player John 
Campbell was good 

ENOUGH TO ANSWER SOME 
QUESTIONS FOR ME BETWEEN 
THE END OF THE BAND’S 

European tour and the 

BEGINNING OF THEIR NEXT 
DATES WITH SLIPKNOT. IF 
YOU HAVEN’T SEEN THIS 
BAND LIVE, THEY ARE A 
FORCE TO BE RECKONED 
WITH AND A TREMENDOUS 
SET OF HUMAN BEINGS TO 
BOOT. 
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Under the Volcano: What has been the difference 
with being on Sony compared to Prosthetic? 

John Campbell; When Prosthetic approached us, 
they were in much the same position as we were; 
the label was a labor of love for a couple guys 
who had jobs outside of Prosthetic so they could 
pay the bills. All of us in the band had jobs 
outside of our amorous labor which was Lamb of 
Cod. When we signed to Epic, it afforded us the 
opportunity to put our efforts fully into working 
on the band. Being signed to a major has some 
other benefits as well; the machine with which we 
work is much bigger and its resources enable us 
to take advantage of bigger and 
better things. 

UTV: How did you end up hooking 
up with Chris Poland of Megadeth 
and Alex Skolnick of Testament? 

John Campbell: It was a shot in 
the dark when we first reached 
out to Chris Poland to see if he 
would be interested in 
contributing to As the Palaces 
Burn . Obviously, he responded 
positively, and it was pretty 
exciting to be able to work on 
that level with a person who was 
a hero to us, as we grew up 
listening to Metal. When the 
time came to discuss similar 
guest spots on Ashes of the 
Wake , we immediately contacted 
Chris again and in going through the mental 
Rolodex of guitar heroes, Alex Skolnick* s name 
came up. Again, we went through the channels we 
had available, and were again excited to get a 
positive response. One of the coolest things 
about the success of this band has been us being 
put into the position of being able to meet some 
of the people we have been fans of for years. 

UTV: Tell me about the European tour you just 
finished. 

John Campbell: The two weeks we spent in the UK 
were amazing. The crowds were very responsive to 
our set, and with the laughably short drives in 
between shows we had time to check out the cities 
where we played a lot more in depth than we have 
been able to on US tours. I look forward to 
returning to the UK, hopefully as a jump off to 
go and tour mainland Europe as well. 

UTV: How do you think MTV airplay has helped the 
band? 

John Campbell: With Headbanger' s Ball returning 
to the air, there's been attention paid to the 
Metal scene that's been active under the MTV 
radar for years. Obviously the exposure has 
increased our fanbase, but the show airs only 
once a week late at night. I have yet to see any 
of my friend's houses on Cribs , which seems to 
play at lest six episodes a day. It's encouraging 
to see that there's some programming time 
allotted to our scene. 

UTV: You recorded your New York show for 
satellite radio, how did that come about? 

John Campbell: I can't say that I've heard the 
recording yet, but I remember it went well. 
Satellite radio has been very supportive of our 


endeavors over the past few years. Jose and Tom 
Rock of Sirius have become good friends who we 
look forward to catching up with when we go 
through New York City. Both of those guys bust 
their asses in the name of Metal! 

UTV: Lamb of Cod headlined over a long-time scene 
mainstay in Fear Factory. Was that odd, and did 
it cause any strife? 

John Campbell: The tour was technically a co- 
headlining affair, but I would be lying if I 
didn't say there was a little intimidation on our 
part going into the tour having to play after 
those guys. Thankfully our reservations proved 
completely unfounded. Burt, 

Byron, Raymond, and Christian- 
as well as their crew--turned 
out to be some of the least 
pretentious and down-to-earth 
dudes you could hope to tour 
with. To be able to spend the 
time working with and getting to 
know those guys was a great 
experience . 

UTV: Tell me a little about your 
DVD, Terror and Hubris . 

John Campbell: Doug Spangenberg 
and Anderson Bradshaw of High 
Roller Studios edited together 
footage that we had collected 
over the course of seven or 
eight years, and in doing so 
disproved the old adage about 
polishing a turd. It offers an honest look into 
who we are and how we roll, and amazingly enough, 
came out pretty damn funny! 

UTV: I understand you've already recorded stuff 
for another DVD. What's that about? 

John Campbell: The DVD will center around a live 
performance filmed at the Trocadero in Philly. We 
brought Doug Spangenberg along for two weeks in 
the States and two weeks in the UK to get some 
up-to-date behind the scenes footage. There will 
be no further elaboration at this point, but we 
got some of the most emotionally gripping and 
psychologically impelling footage we have ever 
captured in the 10 years we've been a band. 

UTV: The tour with Lamb of Cod, Slipknot and 
Shadows Fall was just announced. That looks to be 
a very strong bill. What can we look forward to 
on that? 

John Campbell; You can look forward to ass- 
whupping Metal! We have known and toured with 
Shadows Fall over the past six or seven years, 
and are all looking forward to working together 
again. Having met Slipknot this past summer, I 
think the bands in this package will come out 
swinging to make the tour the most brutal act of 
Metal possible for the fans that show up. 

UTV: What has changed with the recording of your 
third full-length from earlier releases? 

John Campbell: There was a much bigger budget to 
work with, affording us more time in the studio 
to work on the tracks, which was a huge change 
from the last experiences. Our very first full- 
length--Burn the Priest, self titled--was 
recording and mixed over five days. Ashes was 
recorded over two months and then mixed a few 


Doug Spangenberg and 
Anderson Bradshaw of 
High Roller Studios edited 
together footage that we 
had collected over the 
course of seven or eight 
years, and in doing so 
disproved the old adage 
about polishing a turd. 
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weeks later. Outside of that, with the exception 
of producer changes, we went at that record with 
the mindset we all go to record with: that this 
may be the last record we ever record. I think 
that helps to convey some of the intensity of our 
live shows into our recordings. 

UTV: How did your now infamous "Wall of Death" 
get started? 

John Campbell: The Wall of Death is an old school 
Punk Rock thing. One night Randy’s drunken 
rhetoric flowed him back to the good old days and 
he admonished the crowd into performing the very 
violent feat. It is rare that we will do "The 
Wall" much anymore, because it’s a real drag to 
see kids getting carried out in stretchers with 
broken thigh bones. I can only imagine what that 
experience must be like when you break a leg in 
the pit. Two words: fuck that. 

UTV: With the explosion in your popularity, have 
you seen a renewed interest in your Burn the 
Priest material? 

John Campbell: I wouldn’t say it’s been renewed 
because we have been building this fanbase since 
we started in t994 as Burn the Priest. What has 
happened is that kids who are finding out about 
us for the first time through some of our newer 
recordings are wanting to do the homework and see 
where it is that we came from, and how we’ve 
developed. It’s a very flattering response 
towards our music. 

UTV: Tell me about your episode of Battle For 
Ozzfest ? 

John Campbell: I only caught a glimpse of the 
episode that we appeared in, so I don’t know the 
whole story as edited together by MTV, but it 
seemed like we came across as dicky.- Granted, 
Randy put Mark [contestant dude] through the 
wringer while he was onstage with us, but 
goddamnit, we’ve worked for 10 years to get to 
where we are. Homeboy won a contest. There are a 
lot of dues to be paid in a compressed amount of 
time to get up on our stage--Mark should be proud 
that he lived through it! They didn’t show too 
much of the kidnapping, but we more than made up 
for it by keeping him well and drunk for two days 
following the Incident. 

UTV: How has the popularity of the band affected 
the personal relationships of the members? Do you 
find you act differently at all towards each 
other? 

John Campbell: I think we’ve maintained our 
identities through our recent successes. We’re 
pretty realistic dudes, knowing that the party 
could end at any moment. If anything, it’s 
brought us closer, as we continue the process 
we’ve entered into together. The music business 
is a strange place; I’m happy to have such good 
friends and brothers to be there watching out for 
each other. 

UTV: With the bigger gigs do you find it getting 
hard to stay close to your fans? 

John Campbell: It’s only as hard as you make it. 

I love walking around outside the venues before a 
gig. If someone stops me, I’ll normally bullshit 
with them for a bit. We have a fairly large group 
of kids that are active on our message boards 
where we all post from time to time. I have an 


aim screen name that I reserve strictly for BS’n 
with fans. I have a great time meeting the 
freakers out there. 

UTV: Is "Blood of the Scribe" really about 
vampires, or something deeper? And who does the 
song "One Cun" refer to? Is it a specific person 
or event? 

John Campbell: Randy does have a love for the 
vampires, so I am sure it shows up in his use of 
imagery, but as I remember, "Blood of the Scribe" 
is about the processes of Randy writing the 
lyrics . 

No comment on part two. 

UTV: Do you see traditional Thrash making a 
comeback? Much of your stuff seems derived from 
that form of Metal. 

John Campbell: I think there will always be a 
healthy respect for the great Thrash Metal from 
back in the day. We--and our contemporarles--are 
that resurgence of Thrash, but we include more 
aspects of Metal than a pure Thrash band would. 
Thems is the olden days. Here is now. 

UTV: Will Damb of Cod take some time off after 
this next tour, or start recording a new album? 
John Campbell: Are those our only options? I 
think we are looking forward to a very busy year 
touring. There is nothing booked at this time, 
but we are trying to do our best to be on the 
road through the end of the year. Our time off is 
now. We will begin the planning of a new record 
as we roll through 2005. 

UTV: Where do you see Metal going in the next 
five to ten years? 

John Campbell: I couldn’t begin to tell you 
confidently. I never would have guessed that 
Metal would’ve come back like it has, so the 
future is anyone’s guess. We’ve been a basement 
band for a lot longer than we’ve been pro, so if 
I gotta go get a job tomorrow, then I go with no 
regrets. I have had experiences like none I would 
have ever imagined with the coolest bunch of 
assholes from lil’ ole Richmond, VA. X 

WWW.LAMB-OF-GOD.COM 
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NOVEMBERS DOOM 

THE PALE HAUNT DEPARTURE 
A combination of power and beauty forging a 
dark metal masterpiece. 

*A thunderous gallop of darkened visions and 
metallic surges culminating into a glorious 
treasure trove of transcendence* 
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Over the past year, I’ve talked up Seemless quite a bit to a wide variety of people, including the publisher of this 
fine zine. Seemless’ music pretty much ignores their past musical endeavors; instead, Seemless plays Rock 
music in the vein of Kyuss, Black Sabbath, and Soundgarden with riffs that carve a groove in your head. The past 
few times that I’ve seen Seemless play at the Continental in New York City, drummer Derek Kerswill’s 
enthusiasm and positively is always refreshing; he truly enjoys writing and performing this music. Derek and 
singer Jesse David Leach answered some questions about Seemless’ self-titled CD, which has just been re- 
released on Equal Vision. 
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Under the Volcano: First off, why do you spell the 
band’s name S-E-E-M-L-E-S-S rather than S-E-A-M-L-E-S-S? 
Is it just a stylistic thing, or is there a deeper 
meaning? 

Derek Kerswill: Quite simply, I came up with the name 
from one of our favorite records, Seemless , put out by 
one of the most underrated "bands of all time, Into 
Another, back in 1995. 

UTV: Members of Seemless come from some well-known 
bands, but Seemless is rarely promoted as an ’’ex-members 
of" band. What are some of the pros and cons to having 
been in bands such as Shadows Fall, Overcast, and 
Killswitch Engage? 

Derek Kerswill: I love the fact that we’re not having to 
rely on our pasts to move forward with what we’re doing 
now. I mean, a lot of people are aware of where we came 
from, but, we’re expanding on a whole new fanbase that 
has no idea who Killswitch Engage or Overcast is. It’s 
been great to overcome the "former members of...." tag, 
for sure. 

UTV: What makes Seemless different from these other 
bands, for you? 

Derek Kerswill: Well, we’re a totally different band 
than most of them. We still respect and appreciate what 
those bands are doing, but we’re at home in 
Seemless. Just honest guys making honest music. 

UTV: What is it like to look back on bands you were a 
part of and see their success? 

Derek Kerswill: I’m proud of those bands and the 
"success" they’ve achieved in a commercial sense, but I 
don’t believe that success has anything to do with the 
amount of records you’ve sold or the amount of money 
you’ve made; it’s all about being who you are and 
maintaining that integrity to do EXACTLY what you want 
to do, and, with that happiness, you can achieve true 
success ! 

UTV: What the heck is going on with the Massachusetts 
scene these days? It seems like you can’t pick up a zlne 
or hear a band that’s not from your area. Are you 
conscious of the scene there exploding? If so, what were 
and are some of the signs? 

Derek Kerswill: Ummmmm...I don’t think we're really part 
of that "scene" at all... Jesse lives in Rhode Island and 
the rest of us are scattered all over Massachusetts, but 
we’ve got our own thing going on. We claim the band’s 
home as Worcester, Massachusetts, but that’s only 
because our biggest fanbase is located there and it’s 
the halfway point between all of us. I just refused to 
be a "Boston" band!! We’re NOT from the city; we’re four 
born and bred suburban guys that needed music to live. 
Jesse David: Actually, I spent years in Philadelphia and 
South Providence. I’m part city boy, part suburbanite. 
UTV: You had originally pressed this record on Losing 
Face, and have sold 10,000 copies so far. How did you 
sell the majority of CDs? At shows? 

Derek Kerswill: I’m not sure exactly how many copies 
have sold, but whatever it was, it was more than we 
expected. There was VERY limited distribution, so, you 
could get them through our website, at shows, some 
stores carried them — but, not many--etc. I was even 
selling them on eBay for a while, just so people had 
some place to get it! 

UTV: Your album is now re-released through Equal Vision. 
How did that come about exactly? I know someone from the 
label or band was / is working with EVR? 

Derek Kerswill: Yeah, the owner of our original label, 
Losing Face Records, he works for Equal Vision. The guys 
at EVR were SUPER interested in the band and wanted to 
kinda join together to take this thing to a whole new 
level. We were getting offers from a lot of other 
labels, but, nothing that was "do-able" for us. We’re so 
so psyched to be working with EVR and they’ve been 
nothing short of amazing. 

UTV: What labels other than EVR might have approached 
you about releasing the CD? 

Derek Kerswill: No comment. 

UTV: I’m sure the guys at EVR were there to offer you 


advice while you were manufacturing and promoting the 
record on your own. What was some of the best advice 
friends at EVR gave you about the whole process? 

Derek Kerswill: Actually, they had nothing to do with 
the first release.... this is a fresh new start. 

UTV: The CD actually appears to be a split between 
Losing Pace and ENB.*, is Vnis possibly lbs Loginning of 
Losing Face becoming its own record label proper? If so, 
what plans do you have for the label? 

Derek Kerswill: Well, this is the only release that 
Losing Face will see with us! The next record will be a 
full Equal Vision release, and we are — at this moment-- 
an Equal Vision band. 

UTV: Is the hope that Equal Vision can lead to the band 
becoming more of a full-time project? I read a lot of 
West Coast kids clamoring for a Seemless show out there. 
Derek Kerswill: [laughs] Yeah man, we’re up for the LONG 
HAUL if we can make it happen! We’re DYING to get on 
tour! It’s just that we have a little bit more to take 
into consideration, having families, homes, etc. We’re 
not 18 year old kids with nothing to lose, but, we’re 
DEFINITELY willing to take some chances. EVR is just 
wanting to GROW with us, which is all you can really ask 
for. . . 

UTV: Jesse's lyrics are uplifting and have a personal 
spiritual tone to them, and Equal Vision started out as 
a Krishna label with releases by 108 and Shelter. How 
important is the label’s spiritual connection for the 
band? Is-perhaps being on the same page spiritually-- 
something band members and label employees discuss 
openly? 

Derek Kerswill: I think it was just a basic 
understanding from the beginning. We knew what they were 
all about, and, they understood what kind of message we 
were about. It’s just an added bonus, to be part of a 
family that thrives on positivism and spirituality. We 
feel blessed. 

UTV: The lyrics to "The Wanderer," to me, read as an 
individual fighting temptations such as addiction or 
someone turning away from faith into darkness. Do you 
find there to be a correlation between self-destruction 
and a lack of spiritual awareness? 

Derek Kerswill: That’s your interpretation of that song, 
my friend. . .but, I know EXACTLY what it’s about and 
you're definitely way off. If Jesse wants to explain, he 
can. I think that's the beauty of Jesse’s writing; any 
true artist leaves their work open to 
interpretation. .. leaving the audience to be able to 
reach into that space and find their own meaning and/or 
comfort. It’s a beautiful thing, bro! 

Jesse David: Yes, "The Wanderer" is about what you think 
it is, and about life on the road, decisions we make as 
humans . 

UTV: We frequently see artists go from a Metal band to a 
Metal band, and they don’t generally step too far 
outside their genre. Seemless breaks away from your more 
"metallic" pasts--did Seemless evolve as a band looking 
to consciously break away from "Metal," or was it simply 
music you all wanted to play? 

Derek Kerswill: This is the band I always wanted to play 
In, and that’s all there really is to it! 

Jesse David: I seem to fall into bands without seeking 
them out. This just happened, It’s Just what I wanted. 
UTV: In closing, if you were a tree, what kind of tree 
would you be and why? 

Jesse David: Hemp tree/bush: I would be good for the 
environment, I would make non pollutant oil we could use 
for cars instead of burning poison into our air, make 
fabric for clothes, make plywood that is two times a 
strong as wood, while sparing deforestation. Thanks to 
the government propaganda and the power of almighty tax 
dollar it’s contraband. 

Derek Kerswill: I’d probably be a pine tree! Because I 
smell good, but, I’m emotional and tend to get a little 
sappy! [laughs] Now THAT was VERY gay. Later! X 

WWW.SEEMLESSBAND.COM 
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The 8-Bit Revival “Up and Atom" (POB 27, Dayton, OH 45409). Somewhat 
comparable to Swervedriver in their heyday, The 8-Bit Revival beautifully melds 
sky-sparkling flourishes of jubilantly swaying guitar rhythms with electrically 
radiant leads and a bouncy, trippy backbeat of bass and drums. The 
endearingly clean vocals sound like the introspective emoting of a carefree, 
teenaged boy who joyfully frolics with his pet dog in a breeze-swept, dandelion- 
dotted meadow during an endless glaze of summer. The four songs of Up and 
Atom are a distinctly Alt-Rock outburst of glistening sonic sweetness with a 
slight tickle of Emo and plenty of stratospheric Shoe-Gazer intricacies. And it 
ultimately makes me feel all fuzzy and alive inside like the first day of spring 
after a particularly harsh winter. Freshly invigorating! (CD)-Moser 

A Day In Black and White “My Heroes Have Always Killed Cowboys” (Level 
Plane, POB 7926, Charlottesville, VA 22906). This is the kind of album that we 
used to expect from Fugazi, Post-Hardcore, but still with a lot of kick and 
tension. This was what the whole DC sound was about until everyone sold out 
and it became unlistenable Art Rock. There is still a lot of crunch in the guitars 
on this album, and the vocals are still powerful, but yet a little down trodden. 
This is the kind of album that everyone expected you would get when you 
bought something from Dischord, until they started putting out Trusty albums 
and you could no longer count on anything. All you Margin Walker fans take 
notice, because there is finally a replacement for our lost icons. (CD)-Myk 

A Love For Enemies “The Harvest” (Facedown, POB 477, Sun City, CA 
92586). Okay.... I’m hearing this atmospheric, otherworldly keyboard kinda 
stuff.. .hopefully, it’s just an intro.. .hmmm... WHACK!! Ah, that feels goooood! A 
Love For Enemies is a bunch of local guys (I’m thinking from Eastern LI, but I 
could be wrong) that play some of the most intense metallic Hardcore in recent 
memory. It’s definitely got the NYHC thing going on — there are gang choruses 
and chugging guitar riffs — but there’s a lot of noise, and some more “standard” 
Rock riffs here too, bringing to mind some of the Ferret bands. Man.. .this is 
incredibly intense. ..deeply growled vox, thumping, chunky guitars and a 
drummer that sounds like he sprouted two extra legs to kick with.. .the band 
members are also sXe (and into God to boot), so the lyrics have a positive edge 
despite the music being so chaotic. I was always taught that if something looks 
like a duck, acts like a duck and quacks like a duck, it’s a duck; in this case it’s 
a steamroller. (CD)-Black 

Abandon All Hope (De Rok, POB 40392, Albuquerque, NM 87196-0392). Lo-fi 
Hardcore all the way from New Mexico. Tons of the signature chugga-chugga 
guitars, ascending scales, screaming and the occasional Punk riff. Abandon All 
Hope’s song structures are a little long for my taste, with too many parts that 
don’t really blend together well. (CD)-Thee Republicrat 

Act of Gods “ Stench of Centuries” (Osmose/The End, 331 Rio Grande #58, 
Salt Lake City, UT 84101). Act of Gods is one of the most brutal bands I've ever 
heard from France.... they may even be THE most brutal band I’ve ever heard 
from France. Act of Gods plays a cross between early Earache style Grindcore 
and early ‘90s style Florida Death Metal. The songs are like Cannibal Corpse 
or Malevolent Creation mixed with bits of Carcass. The drums are blazing 
Grindcore and a total assault throughout entire tracks. The guitars have a lot of 
Black Metal style to them at points, but they then revert to crushing chord 
progressions, as is the style for old style Metal. The vocals have two sides as 
well; the Carcass-like throaty, shredded by glass set and then the Florida style 
ala Glenn Benton style growls. This is an album for anyone looking for the most 
extreme Death Metal they can find. The album is totally unrelenting with the 
exception of the samples they use, like the photo part from Texas Chainsaw. 
Blood curdling. (CD)-Myk 

The Adicts “Made In England” (SOS, POB 3017, Corona, CA 92878). This is 
the less mellow Adicts album that was sent this way. It’s also the newer one, 
released in January 2005. However, it's 25 of the most popular Adicts songs, 
representing the 25 years they've actually been in existence. Notable songs 
include, "Joker In the Pack," "Steamroller," and "Viva La Revolution." This CD 
is an Adicts fan dream-come-true. (CD)-Cain 


The Adicts “Made In England” (SOS, POB 3017, Corona, CA 92878). The 
Adicts were always one of those bands I heard at parties, but could never seem 
to remember. Now I know it's because their songs are just plain forgettable. 
Culled from the first four Adicts albums, this CD collects the “best” songs from 
the band’s “heyday.” Eh, it sounds like generic Punk Rock to me. By 
comparison, bands like PiL, Gang of Four and Crass, who were all 
contemporaries, made music that was much more exciting and original. If dyed 
Mohawks and safety pins are your thing, this CD is for you; if, however, you’re 
looking for something different, this CD ain’t it. (CD)-chuck.foster 

The Adicts “Rise and Shine” (SOS, POB 3017, Corona, CA 92878). So the 
longest running English Punk band with the original line up is back with another 
album. Whoopty-doo. It’s the same thing they’ve been doing for over 25 years. 
If you’ve got a good formula, stick with it, right? Well, I’m not into formulas, and 
I’m not into this album — even if it is better than Yellow Card, which isn’t saying 
much. And I’d like to point out that “I Want to Marry A Light House Keeper” was 
composed by Erika Eigen, and it’s a cover of a song on the A Clockwork 
Orange soundtrack, contrary to the statement made in the liner notes that “all 
songs [are] written and arranged by the Adicts.” Somebody didn’t do their 
homework. (CD)-chuck.foster 

The Adicts “Rise and Shine” (SOS, POB 3017, Corona, CA 92878). The Adicts 
just may perhaps be the longest-lived Punk band in all of history. With their 
brooding vocals, Clockwork Orange obsession, and simple, silly music, it's no 
wonder the Adicts have been entertaining little punk kids for years. It's very 
surprising that the original lineup still exists. Rise and Shine was released in 
2002. There are 21 tracks, some are funny, some are ill-humored, some are 
just plain old British. Personally, I'm a fan of the animal noises you can find on 
your Casio keyboard that you got a really long time ago. (CD)-Cain 

Age of Silence “Acceleration” (The End, 331 Rio Grande #58, Salt Lake City, 
UT 84101). Age of Silence is another all-star collaboration by members of 
Norwegian Black Metal bands. Hellhammer from Mayhem, Eikind from Khold, 
Andy from Winds and Lazare from Borknagar make up this unconventional 
group of musicians. With a line up like this, you get a general idea of what the 
band will sound like, but not exactly. They have an avant garde feel like Winds 
and Arcturus, but they remind me more of the tail end of In the Woods’s career. 
There are lots of keyboards and male operatic vocals mixed with sharp electric 
guitar riffs and extremely difficult drum lines. This is the equivalent of the Black 
Metal Fates Warning. Fans of Opeth, In the Woods, Arcturus, Covenant, Winds, 
and all the bands the members come from (with the exception perhaps of 
Mayhem) will be really intrigued by this adventure. (CD)-Myk 

Agnostic Front “Another Voice” (Nuclear Blast, 2323 W. El Segundo Blvd, 
Hawthorne, CA 90250). So guitarist Matt Henderson has returned and they 
christen the album Another Voice. This isn’t exactly a continuation of One 
Voice, but it also isn't the continuation of Working Class Heroes either. This 
album is really sort of in the middle. The songs are more Punk Rock/traditional 
Hardcore than One Voice was, and it doesn’t have that immediate smack of 
Metal that One Voice did at the time of its release. But one can’t say that Matt’s 
return hasn’t changed the sound at all. It’s there. The guitars are sharper 
sounding, more distorted and more metallic, but this time they’ve found a happy 
medium. The record is also entirely better than the band’s last couple of 
albums, Dead Yuppies and Working Class.... This is more of a complete 
Hardcore record that’s recaptured that crossover feel that made this band so 
vital back in the day. This is the record to check out if you gave up on the band 
after their return, Something’s Gotta Give. While, I won’t put this on the same 
level as Liberty and Justice... and earlier, this album is by far the best they 
have released since 1998 at least, if not since 1992. It’s good to see Agnostic 
Front making a real comeback based on their music rather than name 
recognition. (CD)-Myk 

All That Remains “The Darkened Heart” (Prosthetic, 11664 National Blvd 
#413, Los Angeles, CA 90064). This is the band’s most complete album. They 
even have managed to find a single with “The Deepest Grey.” While 
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contemporaries Killswitch Engage and Shadows Fall continue to catch the big 
headlines, All That Remains just produces the music. ATR play textbook 
Metalcore with dual growled and clean vocals, but what makes them stand out 
is the use of clean classic style Metal guitars. You’ll find few bands playing 
Metalcore that actually have a grasp of what came before them, but unlike most 
of their contemporaries that discovered this style of music through the Hardcore 
scene, I think that All That Remains discovered it through the Metal scene. 
Great chord progressions and song breakdowns appeal to all fans of this style 
of music, whether to classic fans of Dio or current fans of Killswitch, it’s all here 
in one total package. (CD)-Myk 

Anorexia Nervosa “Redemption Process” (Listenable/End, 331 Rio Grande 
#58, Salt Lake City, UT 84101). Listenable is this band’s third record label since 
1997, and it looks like they win this time out. Anorexia Nervosa’s new album is 
easily equal to Cradle of Filth in the Gothic-Black Metal realm, at least in the 
talent department. I think they actually are even closing in on Dimmu Borgir, but 
still have a bit to go to be their equals. This is atmospheric Black Metal with 
tons of blast beats and keyboards. The vocals are screeched for the most part, 
similar to Dani’s high pitched delivery, or some of the vocals heard on an 
Immortal album. There’s no denying this is one of the best bands to come out 
of France in the last 10 years, and with the growing fanbase of Black Metal in 
the United States, these guys are primed to explode. If you’re into Cradle, 
Dimmu, Hecate Enthroned or Satyricon, you should absolutely check these 
guys out. (CD)-Myk 

Antiseen “Badwill Ambassadors” (TKO, 8941 Atlanta Ave. #505, Huntington 
Beach, CA 92646). The undisputed Kings of Scum, Sultans of Sleaze, and 
Emperors of Roguery are back with a venom-spewing vengeance as they 
violently unleash their umpteenth inflammatory full-length effort. Badwill 
Ambassadors is the meanest, musically tightest Antiseen release to date, 
possessing a more palatable sonic edge while retaining all of the brutally 
muscular riffs and savage Neanderthal rhythms for which the band is feared, 
hated, admired, and renowned. As usual, vocalist Jeff Clayton roars, growls, 
and screams like a maniacal mountain madman who gargles with lava and 
flosses with barbed wire. Guitarist “Mighty” Joe Young is a one-man 
slaughterhouse army of buzzsaw, monster truck power chords. Bassist Doug 
Canipe and drummer Sir Barry Hannibal set off a flurry of rhythmic, wall- 
crumbling detonations that lay waste to everything within a 40-mile radius. 
“Weight of the World” and “Ten Pounds of Shit In A Five Pound Bag” are the 
two absolute most blistering stand-out tracks on here in my slovenly, beer- 
soaked opinion. Now get yer asses out into the woods, build a big heaping 
bonfire, guzzle a couple of jars of sourmash, and mosh and stomp around the 
trees like a drunken tribe of crazed Injuns on the loose to the beat of Badwill 
Ambassadors. (CD)-Moser 

Antler (Tortuga, POB 291430, Los Angeles, CA 90029). Antler has recorded 
what I consider to be an all-American slice of rustic, road-travellin’ Southern 
Rock (in a Lynyrd Skynyrd/Allman Brothers shootin’ pool with REM and The 
Black Crowes kind of way). The vocalist somewhat resembles Ronnie Van 
Zandt in style, delivery, and emotion, and the instrumental backing is tight, 
precise, and passionately stirring. A funky, gospel-tinged organ delicately 
meanders through a ravishing and tempting influx of slithering swamp-snake 
guitars (heavy on the slide at times), a rhythmically churning smokestack bass, 
and lots of solid, lead-footed drumbeats. Lyrically, death, sin, lost love, and 
revenge seem to be the underlying themes at hand. My favorite cut is the 
meaty, balls-out rocker, “I Laid Eyes,” with its robust jammin’-on-the-patio 
demeanor. But the entire damn disc is lip-smackin’, finger-lickin’ good from start 
to finish, goin’ down as smooth as an ice-chilled longneck beer on a hot and 
muggy summer day. I wouldn't be a bit surprised if Antler is soon receiving 
constant airplay on “Modern Rock” stations all across the land, so be prepared 
to groove and be moved. (CD)-Moser 

Apathy Code (Once A Great Surgeon, booking@theapathycode.net). Not my 
thing at all. Heavier styles give way to that pop/saccharine pose and croon 
format that is currently infecting the modern “Hardcore” scene. This yin/yang 
scheme is so overtly predictable that there is little need to fully elaborate on 
what is essentially a shameless lunge at glossy commercial appeal. How many 
bands can attempt this carbon-copy approach before the listening public has 
had enough? Only time will tell, but in the interim, I’ll avoid this like the plague. 
(CD)-Ramek 

Asrai “Touch In the Dark” (Transmission/The End, 331 Rio Grande #58, Salt 
Lake City, UT 84101). Asrai is like a very mellow Doro Pesch solo album. 
Doro’s voice is a little more powerful, but aside from that, they sound amazingly 
similar. The five piece bands features two guys and three women, two of which 
are sisters. The band has a lot of the elements it seems that Kimberly Goss 


was looking for when she first left Cradle and did Sinergy. This is a very solid 
record, almost not even Metal. It has a very warm quality to it, and at times it’s 
no heavier than a Pat Benatar record. Fans of female-fronted bands should 
really check this out; it’s an excellent Dark Rock record that would get lost 
without someone telling you to find it. (CD)-Myk 

Bad Moon Music “Empire” (Hawthorne Street, POB 805353. Chicago, IL 
60680) Two members of Bad Moon Music used to be in Chamberlain. Empire 
is very Radio-Rock oriented with an evident Post-Punk background. “Dirty 
Words” is the standout track on this EP, displaying a mature sound and 
songwriting approach. The whole EP isn’t bad by any stretch, but doesn’t grab 
me — the instruments are a little too distant in the mix, and therefore the impact 
is diluted a bit. This has its moments but doesn’t sink its teeth in. (CD)-KevTV 

Bassholes “Broke Chamber Music” (Secret Keeper, 
www.secretkeeperrecords.com). This is an early singles and unreleased 
compilation from the Bassholes, a guitar and drum combo that made two- 
member Rock n’ Roll cool long before the White Stripes. While the Bassholes 
share a similar, bare-bones, primitive sound with that co ed duo, they’re more 
rockin’ than the popular Detroit act. In fact, the guitar sound is very reminiscent 
of Mudhoney’s Steve Turner, while the recording is something off of a Daniel 
Johnston record (which makes sense since most of this was recorded in either 
a funeral home or on a four-track cassette machine). Regardless of the band’s 
influences or its recording preference, there’s no question the Bassholes are 
one of the premier Blues-based Rock bands around, and this record gives you 
some insight into the band’s early, hard to locate material. (CD)-McClernon 

Bassholes (Dead Canary, POB 10276, Columbus, OH 43201). The brand new 
album from this excellent Blues Rock n’ Roll duo picks up exactly where their 
last full-length, Long Way Blue, released on Matador, left off over six years ago! 
The Bassholes have always switched gears suddenly, alternating between lo-fi 
primitive recordings of experimental Blues and hi-fi, professional studio 
recordings of more straightforward tunes (which seems to be preferred by their 
fans on the whole). This self-titled CD is a combination of weird, experimental 
material done in a more polished atmosphere. The results are nothing less than 
terrific, making for my favorite Bassholes record yet. With 14 songs here— the 
cream of the crop being “Hell’s Angel” and “Daughter” — the Bassholes have 
returned on a very, very high note. (CD)-McClernon 

Bionic “Deliverance” (Thorp, POB 6786, Toledo, OH 43612). Alright! This is 
what I like to hear: badass heavy Rock n’ Roll that gets my heart pumpin’ and 
my beer drinkin’. Unlike most bands with a “Classic Rock influence,” Bionic 
knows what it takes to write a “classic” song — originality and emotion. No 
rehashings here — Bionic is a band with its own style and its own sound. The 
production is full and perfect— just listen to “Disarm” and try to tell me it doesn’t 
kick your ass. “All the kids wanna go insane!” Damn right! (CD)-chuck.foster 

Black Cougar Shock Unit (Newest Industry, Unit 100, 61 Wellfield Road, 
Cardiff, CF24 3DG, UK). Black Cougar Shock Unit strategically combines razor- 
sharp elements of European-bred Street Punk with metal-laden shards of 
guitar-driven fury that’s undeniably hard-edged, yet a slight melodic flair 
sporadically meanders throughout some of the songs. The vocalist belts out the 
lyrical content like the grizzly bastard son of Keith Morris (Circle Jerks) and 
Noddy Holder (Slade) while the aggressive, heavy-hittin’ instrumentation roars 
forth with the utmost of urgency and rage. Hmmm, it’s difficult to just categorize 
Black Cougar Shock Unit as Punk when a definite rush of Metal fieriness 
hammers its way through several of the tracks. Amazingly, every so often a 
band is able to safely mesh snarling, anarchic oomph with a thundering metallic 
squall, and the end result is brute aural strength of the most intimidating caliber. 
Black Cougar Shock Unit do it well, to say the least. (CD)-Moser 

The Black Maria “Lead Us to Reason” (Victory, 346 N. Justine St. Suite 504, 
Chicago, IL 60607). Getting the ex-members out of the way, singer/guitarist 
Kyle Bishop used to be in Grade. There, I said it: Grade. The Black Maria is 
more of a subdued affair, and it reminds me a lot of Hot Rod Circuit, I shit you 
not. The Black Maria plays catchy Rock with music that will stick in your head 
after only a couple of listens. The middle of the album’s “The Lines We Cross” 
is a much different track, making use of haunting piano then climaxing with the 
other instruments. It serves as a nice intermission, as the album gets back to 
the style that was introduced in the first half of the album. Check out their 
website for some audio samples: www.theblackmaria.com. (CD)-KevTV 

Bleeding Kansas “1859" (Abacus, 2323 W. El Segundo Blvd, Hawthorne, CA 
90250). This is a truly bizarre record. It’s odd like old AmRep bands were odd 
when they first came out. Weird time signatures, screamed vocals, chaotic drum 
parts, and musicians playing independent of each other, throwing the song 
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structures even more out of whack. Some of the bands on really underground 
labels like Mountain were doing stuff like this; it’s really an acquired taste. This 
is the kind of band I refer to as a musician’s band. Someone who plays an 
instrument will listen to this and call it “genius" because of how severely difficult 
it must be to keep these songs together. On the other hand, your average music 
fan will listen to this and will say it sucks because these aren’t even songs. It is 
a fine line these guys walk. There are elements in here like the more 
experimental Black Flag albums, but that’s as straight forward as it gets. These 
guys are an acquired taste, and will be hard for people to dance to. (CD)-Myk 

Bob's Country Bunker “Wellwater” (www.bobscountrybunker.net). This is kind 
of what would happen if you mix Punk with Country music. Kind of weird, very 
diverse, and fast paced with that whiney, Midwestern way, and don't forget those 
achy-breaky heart-esque vocals. You can hear the Johnny Cash, Zeppelin, and 
even the Hank Williams in Bob's Country Bunker. Funny name, by the way. I'm 
not going to go into detail about how the music was recorded without overdubs, 
because I wouldn't know what the hell I'd be talking about. I just know this 
sounds good for such a cheesy idea for a band. (CD)-Cain 

The Bones “Straight Flush Ghetto” (Liquor and Poker, 2323 W. El Segundo 
Blvd, Hawthorne, CA 90250). The Bones are a Punk n' Roll band. It isn’t true 
Punk, and more Street Punk at that. But it’s been expanded to include elements 
of bands like Social Distortion and the Reverend Horton Heat. It has a more 
melodic feel than your typical Street Punk band, almost a Pop Punk feel at 
times. For my tastes, while I’m not hating this, I just don’t much care. It’s fine, but 
that’s the extent of it. I’m not compelled to listen to it again, and I’m not 
compelled to turn it off, either. My problem with a record like this is that I get so 
many of them that I can’t strongly back any of them. I can say that I like the new 
Roger Miret and the Disaster’s record much better than this; it’s just a little ho- 
hum and derivative. (CD)-Myk 

Brahman “A Forlorn Hope” (Revelation, POB 5232, Huntington Beach, CA 
92615-5232). Apparently these guys are huge in Japan, and I’m not being 
facetious. The lead singer has the problem that many pop singers have 
nowadays, and that’s trying to sing in that annoying ‘90’s Eddie Vedder or Scott 
Weiland voice. This is very radio-friendly; I simply can’t put my stamp of approval 
on it. (CD)-Thee Republicrat 

Bristle “30 Blasts From the Past” (Rodent Popsicle, POB 1143, Allston, MA 
02134). Here’s another band that Rodent Popsicle has decided to unearth and 
make public to diehard punks who are searching for some new tunes to charge 
their hair to. The truth is that Bristle has been around since ‘92 and have since 
produced three EPs as well as a full-length album. These said recordings have 
been dusted off and are all included on 30 Blasts from the Past. Every song has 
been carefully arranged and digitally remasterd for your listening pleasure. 
Bristle is a Seattle band whose members like to keep their songs short and 
sweet. While it’s clear that these guys don’t skip out on power chords and rely 
heavily on speed to process their overall sound, there are several messages that 
a clearly visible on this album. Overall, the duration of their songs and the 
message(s) that they cast are very direct and to the point — a quality that I prefer 
and ultimately enjoy. If you’re into fast and fun Punk Rock that’s easy to sing a 
long to, go grab a copy of the record and remember to stay tuned for more 
material from Bristle... they 're not dead yet! (CD)-Manic 

Bristle “30 Blasts From the Past” (Rodent Popsicle, POB 1143, Allston, MA 
02134). This is a reissue of Bristle's entire discography. At first listen this sounds 
like an old SoCal Street Punk band, but these recordings only go back to 1996, 
and Bristle was from Seattle. Three chord songs about social misfits and 
injustice. Mama mia, that’s a spicy meatballa. (CD)-Cyst Vicious 

By the End of Tonight “A Tribute to Tigers” (Temporary Residence, POB 
60097, Brooklyn, NY 11206). While By the End of Tonight’s bio includes a bit 
denouncing the term "Math Rock,” this band undoubtedly falls into that category. 
In lieu of verses and choruses we get five vocal-free tracks — minus some barely- 
audible screaming eariy on in the EP — that clock in at close to a half-hour. The 
musicianship is undeniable and commendable, however. (CD)-Paltrowitz 

By the End of Tonight “A Tribute to Tigers” (Temporary Residence Ltd, POB 
60097, Brooklyn, NY 11206). With some absolutely brilliant instrumental 
moments, By the End of Tonight flex their musical muscles with riffs and beats 
that would scare a three chord band back to the garage, and might even give 
drummers a reason to go back and sharpen up their skills. This is a must for 
fans of the Math/Prog instrumental bands like labelmates Explosions In the Sky, 
but also long gone acts like A Minor Forest and Don Cab. (CD)-Mr. Noiz 

Cable “Pigs Never Fly” (Translation Loss, 342 Firethom Circle, Harleysville, PA 
19438). I started listening to Cable when I still lived in Connecticut and it amazes 
me that they are still going. Like Clutch, the band has entirely reinvented 


themselves over the years going from a chaotic Noisecore band to a true 
Stoner/Doom band. While there has never been an album I didn’t like, this one 
has really taken Cable to the next level. They are playing Sludge Rock with 
Space overtones. This stuff is really out there and trippy and it’s magnificent. 
Deep Purple meets Neurosis is sort of where these guys are at. There are guitar 
drones with Hendrix style leads over the rhythm sections. This could be the 
band’s masterpiece, but we’ll have to see. In the meantime, they’ve given us a 
monster of an album with seven tracks at 55 minutes. Any fan of good Stoner 
Rock should own this. (CD)-Myk 

Cake “Pressure Chief’ (Columbia, Madison Ave., New York, NY 10022-3211). 
First of all, I don’t own any of this group’s previous albums, although I’ve recently 
been swept away by the thought that perhaps I should add another Cake 
release to my already vast record collection. Ordinarily, a band like Cake 
wouldn’t pique my interest, but after I listened to Pressure Chief I realized that 
these guys really do know how to create a catchy record. Complete with 
synthesizers, mildly sarcastic vocals and a hom section on select tracks, this 
record can clearly please its listeners while it creates a sound that’ll have 
skeptics bobbing their heads. While I can definitely see extended versions of 
some of these tracks crossing over to the dance halls, Pressure Chief is also 
sure to make homy people happy by giving them something to screw to in the 
meanwhile. (CD)-Manic 

Callenish Circle “Forbidden Empathy" (Candlelight US, POB 707, Plymouth 
Meeting, PA 19462). This is a double CD reissue anthology of the band’s early 
recordings, featuring the first two full length albums, first EP and demo, none of 
which have been available in the States before. While this is not the masterpiece 
that that My Passion Your Pain is, it does show you how the band got to where 
they are. It’s also packed with 29 tracks of stellar Metal, that while maybe not 
their best material, is still better than the output from most Dark Thrash bands 
out there. Callenish Circle packs elements of Thrash, Death and Black Metal, 
and crafts melodic but dark and heavy tracks. This is an essential purchase, and 
Callenish Circle is one of those bands where you should just go out and buy all 
their releases. How can you go wrong when you’re getting the bands entire 
catalog except two albums for the price of one? You can’t. And you can’t afford 
to miss this if you’re a fan of any of the melodic Death Metal scenes whether, it 
in Sweden, Finland, or Norway. These guys are fucking awesome. (CD)-Myk 

Catch 22 “Live” (Victory, 346 N. Justine St. Suite 504, Chicago, IL 60607). This 
is 21 , not 22, live tracks from the ever -satisfying Catch-22. They're the one Ska 
band that you can still admit to liking without getting embarrassed. This also 
doubles as a DVD, all for the price of one. If you're looking for some ancient 
memorabilia from when you used to go to shows at Deja, check this out! It 
contains tour footage and behind-the-scenes crap. You can skank to it and have 
lots and lots of fun. (CD)-Cain 

Cex “Starship Galactica" (Temporary Residence, POB 600997, Brooklyn, NY 
11206). This release was recorded in 1996 and has now been rereleased as a 
more tangible piece of music. Clearly when Cex started in the ‘90s, it was hard 
to find Starship Galactica because the good stuff is always like that, and good 
stuff is always the homemade electronic Indie that you hear even more of these 
days. Cex is somewhat of a seed to bands like the Postal Service and Super 
Furry Animals, even Mogwai. Using commercial Hip-Hop beats as a backdrop 
to your creativity is different, but probably frowned upon back in ‘96, though 
popular now. That's how these things go. Check it out. (CD)-Cain 

Cex “Starship Galactica” (Temporary Residence Ltd, POB 60097, Brooklyn, NY 
11206). This is a reissue of Cex’s second album. I’m not much of a fan of 
electronica music, but this is some pretty good background music if you want to 
pretend you’re in a video game.. (CD)-Mr. Noiz 

Cheap Sex “Headed For A Breakdown” (Punk Core, POB 916, Middle Island, 
NY. 11953). Cheap Sex’s debut record caused quite a stir upon its release on 
Punk Core Records during the Summer of 2003. Their wasn’t a single scene in 
the nation that wasn’t in one way or another affected by the band’s in-your-face 
sound and politically subversive lyrical content. That is of course, until the group 
decided to unleash their second major full-length release, Headed For A 
Breakdown upon the unsuspecting masses. Lyrically, Headed fora Breakdown 
brings the political disillusionment that was common on their first release to the 
table, along with very fast and brilliantly chaotic guitar, bass and drum work. 
What Cheap Sex has managed to do collectively is offer a more tight and better 
written album than Launch Off to War. This clearly shows growth in the band’s 
musical ability, but fans of Launch Off to War won’t be disappointed. Buckle 
down, because Headed For A Breakdown is sure to make your ears bleed and 
take you on a sick ride through poetic mayhem from start to finish. (CD)-Manic 

Children of Bodom “Trashed, Lost and Strung Out” (Century Media, 2323 W. 
El Segundo Blvd, Hawthorne, CA 90250). This band has been on tour for so long 
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they haven’t had time to write a new album. So, they threw together what they 
could to satisfy their fans. It has two new tracks, Alice Cooper and Andrew WK 
covers, a video for the title track, and a tour of Helsinki with the band for a CD- 
ROM. The two originals are pure Children songs. They have that Gothenburg 
sound, but with the guitars pulled back and their signature keyboard sound put 
up front. This turned a lot of people off, but it’s also the sound that made them 
as popular as they are today. As for the covers, I hate Andrew WK and I can’t 
believe that of all the bands in existence, this was something Children of Bodom 
felt compelled to do, so this didn’t do much for me. On the other hand, I’m a 
huge Alice Cooper fan, and I appreciate the need to pay tribute to a living 
legend, but once again, the track selection is so marginal. Alice had his “off’ eras 
in his output and “Bed of Nails’’ isn’t exactly one of his masterpieces, but the 
band does a decent job with the track. This is purely a release for their fans. It 
isn’t great by their standards, and it isn’t great by any standard. It has some 
good stuff that COB fans will enjoy, but may turn off newer listeners. The biggest 
thing about this release is that it’s the recording debut of new guitar player Rope 
Latvala. I just expect more fro m this band than what’s here. (CD)-Myk 

China White “Addiction. 2" (Malt Soda, POB 761 1, Chandler, AZ 85246). While 
this sounds like Punk Rock 101 to me, it’s a value-oriented release as the disc 
includes a 10-song album, two unreleased recordings, and a 10-song live set 
from 2003. My favorite of all the tracks included is the live cover of Motorhead’s 
“Ace of Spades.” (CD)-Paltrowitz 

Chris Caffery “Faces” / “Music Man” (Black Lotus/The End, 331 Rio Grande 
#58, Salt Lake City, UT 84101). Black Lotus Records has simultaneously 
released a single and a double CD full-length by Chris Caffery of Savatage fame. 
Music Man is the single. It features eight tracks, but two of them are of the same 
song, “Pisses Me Off.” Even on this single you see Chris’s more Metal output as 
on his Metalium stint. Most of the songs in both these releases are heavier than 
his Savatage output, and definitely heavier than his work with Transiberian 
Orchestra. This is classic Metal the way we expect bands like Riot and Overkill 
to play. The songs are well written and they avoid the pitfalls of the next level of 
heavy. They also have managed to avoid the wanky, silly style of Metal that has 
become known as “Power Metal,” with all the stupid keyboards and falsetto 
vocals. Faces is Chris’s full-length album. The second disc in this collection is 
more a tribute to his feelings about the current Iraq situation. That is a more 
heartfelt disc, but considerably more dark than the rest of his stuff. With the 
exception of the obvious big bands (Maiden, Priest, AC/DC, etc.) it’s hard to find 
really classic style Metal records around; they’re all either really heavy, really 
flowery, or some weird hybrid of different types of music. If you’re looking for a 
more true strain Metal album, this is right up your alley. (CD)-Myk 

Chuck Schuldiner “Zero Tolerance” (Candlelight US, POB 707, Plymouth 
Meeting, PA 19462). This is a 29 track testament to the Metal genius that was 
Chuck Schuldiner. This two disc set contains four instrumental Control Denied 
tracks from the unfinished album he was working on at the time of his death. I 
didn t care for Control Denied, because I hated the vocalist, but these songs 
without the vocals give Chuck’s a different perspective. After these tracks, the 
set contains all four of Death’s demo tapes remastered to the best possible 
quality (they’re still rough sounding, but probably because the masters they had 
weren’t great). The last thing on here is a complete live show from the Spiritual 
Healing tour that features some great Chuck banter between songs. Basically, 
if you don’t have the Death demos, this is a must own. If you have the bootlegs 
that have been floating around, they actually contain three songs not on here, 
but the live show may still be enough for you to pick this up. (CD)-Myk 

Circles Over Sunlight “What Is and What Is to Become...” (Immigrant Sun, 
POB 150711, Brooklyn, NY 11215). You know, at first listen I thought this was 
gonna be really good. With the opening track, “On Self Knowledge,” Circles Over 
Sunlight showcase a nice blend of breakneck speed Hardcore/Metal with gruff, 
catchy vocals and riffs that go beyond a chugga chugga rhythm. The song is 
non-stop for four-plus minutes and I was fairly impressed. But, then they do the 
unthinkable and play a meandering, nonsensical four-minute instrumental to 
close out the song. It gets worse. The next song is another four and a half 
minute instrumental which completely bored the shit out of me. By the time they 
finally picked up steam again with the fourth song, I was completely 
disinterested, which is a shame ‘cause it’s really not a bad tune. If this band 
would stick to their strong points— like finding a good hook and realizing it 
doesn’t always need a five-minute instrumental tacked on to the end of it— they’ll 
begin to find a dedicated audience. (CD)-McClernon 

The Coachwhlps “Peanut Butter and Jelly Live at the Ginger Minge” (Namack, 
381 Broadway, 4 th FI #3, New York, NY 10013). On the jewel case of this disc, 
there’s a quote from Punk Planet that says this album “makes The White Stripes 
sound like they were produced by Phil Spector”— I don’t think I could have said 
this better myself. This band may be going the indie-cred route and have a fancy 
and notable PR firm working this release, but it is so lo-fi and (intentionally?) 


poorly-recorded that it’s unlistenable with these ears. However, I would be 
interested in seeing The Coachwhips live as Peanut Butter and Jelly Live at the 
Ginger Minge — actually not a live album — is full of energy. (CD)-Paltrowitz 

The Coachwhips “Peanut Butter and Jelly Live at the Ginger Minge” (Narnack, 
381 Broadway, 4 th FI #3, New York, NY 10013). If Rip Off Records’ bands are 
considered lo-fi, than this is beyond no-fi. If Big Black decided to dumb down 
their lyrics, incorporate a keyboard, and play some of the most raucous Rock n’ 
Roll in town; they’d be the Coachwhips. “Did You Cum?” is a classic destined to 
end up on many a mixtape, while Peanut Butter and Jelly Live at the Ginger 
Minge (note: this is not a live album) on the whole is a perverse look into the 
minds of some truly bizarre kids who make a hell of a racket. (CD)-McClernon 

Cold Sweat (Manic Ride, POB 42593, Philadelphia, PA 19101). Just as those 
bands that adhered to the so-called “Power Violence” moniker served as a 
somewhat unheralded but visceral alternative to the mid-tempo mediocrity of 
early ‘90s Hardcore, so too does Cold Sweat prove an equally scarce but 
unsettling alternative to the pre-packaged Emo/Pop/Metal currently passing as 
Hardcore. 

This record is a loose, psychotic, wholly engrossing mess. Almost Void- 
esque in jumbled presentation, the percussion and guitar squall brought to the 
fore is eternally on the brink of collapse. Blown out production assures a jittery, 
feedback soaked free-for-all. Cold Sweat draw their sound partially from the 
prog-y experimentation of a host of later SST-acts (late Flag/Gone/Saccharine 
Trust), and, at intervals, facets of the jackhammer dissonance of early Swans, 
but fuse that trained chaos with the guttural aggression of the Crossed Out/No 
Comment camp. This band succeeds in offering something near unheralded in 
modern Hardcore: genuine ingenuity. Very highly recommended. (CD)-Ramek 

Constants “Nostalgia For the Future” f Radar Recordings, POB 1205, Allston, MA 
02135). Space Rock, very much very comparable to Jupiter-e ra Cave In— odd 
meters, flowing lyrics layered over meandering guitar lines— Constants’ disc 
peaks and falls in all the right places, providing a soundtrack for a journey. Being 
a huge later-era Cave In fan, this disc hits me in just the right spot; it’s inventive 
and artistic. Constants paint a picture with a very broad stroke but it’s all tied 
together. Loose without being unstructured, this is a thought-provoking disc that 
will stick around my CD player for a while. (CD)-KevTV 

Cranked Up! “This Is A Weapon" (Creep, PMB 220, 252 East Market St., West 
Chester, PA 19382). The typical Punk Rock lyrics and vocals on This Is A 
Weapon are over riffs so catchy— i.e “You Are the Fool,” “It’s Not Right”— that 
I can almost tolerate the typical Punk Rock lyrics and vocals. The fact that the 
band is taking a stand is something I commend, and it’s apparent that a lot of 
thought and effort went into the booklet of this release. (CD)-Paltrowitz 

Crash Kelly “Penny Pills” (Liquor and Poker, 2323 W. El Segundo Blvd, 
Hawthorne, CA 90250). Crash Kelly play a ‘70’s-era style of Rock, much like the 
Hellacopters, Demons, Wildhearts and pretty much the entire Gearhead roster. 
This album is all over the place; verses with straight Street Rock riffs, choruses 
that are uber poppy, and solos that were lifted from Thin Lizzy’s catalog. There 
are a lot of hits on this one... pick it up if you’re a fan of the aforementioned 
bands. (CD)-Cyst Vicious 

Dalek “Absence” (Ipecac, POB 1778, Orinda, CA 94563). Urn, Rich, this is what 
the kids call a Hop Hop CD. (CD)-Thee Republicrat 

(Daryl) “Ohio” (Idol, POB 720043, Dallas, TX 75372). (Daryl) is a guilty pleasure, 
a breath of fresh air, everything jubilant and joyous and lighthearted and giddy 
in life. And Ohio is the tingly, euphoric feeling a person feels deep in the gut 
when about to experience the pleasures of love for the very first time. It’s a 
radiant, eclectic, fuzzy-feel-good Alt-Pop affair that breezes through the ears like 
a prancing, aromatic spring wind tussling the hair of a flower-sniffing cherub 
frolicking naked in a field of daisies. Sumptuously sweet! (CD)-Moser 

Dark Tranquility “Character” (Century Media, 2323 W. El Segundo Blvd, 
Hawthorne, CA 90250). There are some bands that are just beyond description. 
When people talk about Swedish Metal, they are always so quick to point out At 
the Gates and In Flames, but Dark Tranquility is a band that should be 
mentioned right by their side. One of the originators (if not THE originator) of the 
Gothenburg sound that has spawned literally thousands of clones and otherwise 
inspired bands, Dark Tranquility returns yet again with a better record than 
almost anyone without having to change at all. They continue to expand their 
horizons, but their horizons are already so far beyond the common band it’s 
almost unnecessary. The band has managed to avoid the trend to become more 
keyboard-dependent, in turn delivering an album that still maintains the original 
Gothenburg sound. Iron Maiden style guitar chords, no clean vocals, tons of 
growling and hyper complicated drumming are the same elements that made At 
the Gates a legend. ATG may be legends, but Dark Tranquility have been 
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around just as long, and they still exist and still put out top notch albums. Dark 
Tranquility are still writing their own book, and here is yet another unarguable 
chapter. (CD)-Myk 

Dementor “God Defamer" (Osmose/The End, 331 Rio Grande # 58 , Salt Lake 
City, UT 84101). I know very little about this band. They’re from Slovakia, and 
I believe they’ve been around for about 15 years. This is their fourth or fifth 
album, but I believe the first to be released here, which is a real shame because 
God Defamer is one of the most brutal records you’ll hear anywhere. This is total 
old school Florida Death Metal; bands like Deicide and Morbid Angel should take 
a step back and look at what Dementor is doing. This is just pulverizing in a way 
that hasn’t been heard in years. The cover art is done by Graal, who has done 
many other album covers for Death Metal bands, including Behemoth. This is 
nine tracks of sheer blasphemy. Although these guys are from Slovakia, they 
immediately make me think of the scene that’s raging on in Poland, because the 
ferocity and the angst is all there. Don’t let this fall through the cracks! If you’re 
looking for the most extreme Death Metal possible, look no further. (CD)-Myk 

Demon’s Claws (Dead Canary, POB 10276, Columbus, OH 43201). From 
Montreal, the Demon’s Claws come storming out of the gate with a relentless, 
lo-fi Garage/Blues Rock n’ Roll assault that would make any fan of the Rip Off 
Records sound proud. While the best song of the bunch is the lead-off track, 
“Blood On My Fangs,” the following 1 1 tunes are rock-solid examples of alcohol- 
inspired, Rock n’ Roll debauchery. (CD)-McClernon 

Demonoid “Riders of the Apocalypse” (Nuclear Blast, 2323 W. El Segundo Blvd, 
Hawthorne, CA 90250). Demonoid features two former members of Therion and 
a former drummer from Soilwork and Chimaira (although why anyone would 
leave Soilwork to join Chimaira is beyond me). Although the band is from 
Sweden, they don’t really play the typical Gothenburg sound of Metal. They play 
more of an early Death Metal sound mixed with some Thrash and even some 
Power Metal. The influence of Therion is definitely prevalent here; the 
tremendous song structures and writing that Therion possessed are continued 
in the song writing here. There are parts that sound like Emperor breaking into 
Hammerfall instrumentals. But then there are parts that sound like they belong 
on a Kreator album with Rickards drum beats going balls out. This is a very 
diverse record that takes several listens to get used to, but Christofer’s vocals 
are top notch, hitting all sorts of range between screams and growls. Fans of 
Emperors Anthems ... will have some serious interest in this album. While 
Demonoid is not yet on that plain, for a debut album, this is creative and as close 
to that album as any band is going to get. A very impressive debut. (CD)-Myk 

The Discord of A Forgotten Sketch (New Romance For Kids, 2405 Dezery, 
Montreal, Quebec, H1W 2S4, Canada). An abysmal, stench-ridden globule of 
noisy feces! That’s The Discord of A Forgotten Sketch pure, plain, and simple. 
A screaming banshee tyrant hurls a torturous litany of vocals over a metal- 
scraping shriek of mangled instrumental rubbish, and how I wish to be deaf at 
this very moment. I’m being way too complimentary and kind by calling this the 
most horrendous auditory abomination to ever be unleashed upon mankind. 
Recommended for play on the far side of Pluto only! (CD)-Moser 

Diecast “Bearing Down Your Blue Skies" (Century Media, 2323 El Segundo 
Blvd., Hawthorne, CA 90250). Diecast is very at home on Century Media— a bit 
of Shadows Fall mixed with God Forbid and some more sung parts, Diecast are 
back from a three-year hiatus with a disc that displays both a new vocalist and 
a fresh songwriting approach (and by fresh I mean improved upon their past 
style; don’t read that and think “Oh no! now they suck!”). Beyond the hard riffs 
and breaks, singer Paul Stoddard can actually sing, and his abilities add a new 
dimension to the band’s sound. Three years of no new material can be the death 
of many bands, but Diecast has proven that the time between albums has 
created material that pushes their sound forward. And shit, what do you know? 
They’re from Massachusetts... is there anyone who plays an instrument in 
Massachusetts that isn’t in a band by now? (CD)-KevTV 

Diecast “Tearing Down Your Blue Skies” (Century Media, 2323 W. El Segundo 
Blvd, Hawthorne, CA 90250). Diecast is another one of those bands that has so 
much promise. They have amazing song writing ability. They have a powerful 
guitar sound. They have a drummer capable of playing this style of music at a 
high caliber. They have a vocalist who is powerful and mean sounding, and 
THEY FUCKING INSIST ON TRYING TO SING BECAUSE EVERY GOD DAMN 
METALCORE DOES! And they ruin it. The opening track is really brutal and 
fierce. “Torn From Within” instantly conjures up pictures of kids stepping on each 
others’ heads and swinging their arms widely, like at a Hatebreed show. Then 
the new singer comes in singing, because he thinks he’s in Shadows Fall or 
Killswitch Engage, and absolutely obliterates the song. I have nothing against 
sung vocals; I listen to all the crazy Avant Metal, for Christ’s sake. I think that 
Bleeding Through is perfect because they have clean elements, but in the case 


of this band, it’s horrible and destroys all the good they build up with their Metal 
parts. (CD)-Myk 

Disarmonia Mundi “Fragments of D-Generation" (Scarlet/The End, 331 Rio 
Grande #58, Salt Lake City, UT 84101). So I start listening to this and I think, 
“This sounds so much like In Flames” which I didn’t expect from a band out of 
Italy. So I look up the details of the band and who’s name do I see? Strid, of 
Soilwork fame. He does all the vocals here, and that would probably explain the 
Swedish sound. Don’t get me wrong, this album is not an In Flames or Soilwork 
rip off, the vocals are just such a distinct style you can’t help but notice. The 
album rocks entirely, and is more upbeat than most of its Gothenburg-spawned 
counterparts. There are a lot more clean choruses found on this album and the 
keyboards take on a different element — not as much as COB, but more than In 
Flames. Disarmonia Mundi play a more traditional Metal with Death Metal parts, 
which is the opposite of the Swedish sound. If you are a fan of any of the 
Gothenburg bands, or are curious about them, this is an excellent spot to jump 
in. The elements are all here without getting entirely sucked in. This is another 
gem that Scarlet has dug up and been made available by The End here in the 
US. (CD)-Myk 

Dollar Store (Bloodshot, 3039 W. Irving Park Rd., Chicago, IL 60618). Dollar 
Store presents the ears with an upbeat, slightly rockin’ style of radio-friendly 
Country music that reminds me of bumpy dirt roads, pickup trucks, longneck 
beer, and Sunday afternoon picnics spread thick with fried chicken, potato salad, 
and sliced watermelon. It’s got a pleasant, rural, small-town charm to it that’s 
downright hospitable to the ears. The vocalist possesses a rugged manly drawl, 
which is perfectly complemented by rich tumbling guitar rhythms, twangy guttural 
leads, and a shack-shaking assortment of fiddles, banjos, bass, drums, and steel 
guitar. With this heartwarming CD, Dollar Store has created an inspirational slice 
of beautifully rustic aural Americana. It’s finger-lickin’ good all the way through, 
folks! (CD)-Moser 

Downtown Singapore “Understanding A Guarantee” (Dcide, 
www.dtownrock.com). The downside in my opinion? There isn’t much original 
about Downtown Singapore, as differentiating them from other “Emo” bands 
would be a difficult task. The upsides for me as a listener? Jeremiah Scott’s 
voice often resembles that of Get Up Kids/New Amsterdams vocalist Matt Pryor, 
and the EP-closing cover of “Time After Time” is brilliant. (CD)-Paltrowitz 

Earlimart “Treble and Tremble” (Palm Pictures, 76 Ninth Ave. Suite 1110, New 
York, NY 1001 1). A produced, large-scale tribute to the singer-songwriter bed-sit 
tradition, Earlimart offer a lush, decidedly intricate version of that above- 
mentioned format, rife with whimsical ballads, sorrowful crooning, and low-key 
musicianship. I can appreciate the musical ingenuity, but I was hard pressed to 
find much on this record that really grabbed me. If anything, it’s a bit too slick to 
be much of a genuine article. Elliot Smith they may wish to be, but Elliot Smith 
they aren’t. (CD)-Ramek 

Electric Frankenstein “Super Kool" (VMS/Morphius, POB 13474, Baltimore, 
MD 21203). Is it just me, or has Electric Frankenstein long over-stayed their 
welcome? Even when I bought 1996’s Sick Songs years ago, two things were 
apparent: 1 ) I’d never have to buy another Electric Frankenstein release ever 
again because it was pretty obvious that everything was gonna sound exactly 
like that; and 2) After two songs, I got bored... after four songs, I turned it 
off — and I still haven’t listened to the whole thing. Well, it seems things have 
gone downhill since that album nine years ago — I mean, how many times can 
you play the same riffs before it gets old? At this point, it’s just redundantly 
boring. Time to throw in the towel, if you know what I mean. I won’t even go into 
the horrid cover of my favorite Sex Pistols song, “Satellite,” complete with phony 
English accents. Ugh. Underground Rock’s most over-rated band is back with 
a new album. So what? (CD)-chuck.foster 

Elvium “Talk Amongst The Trees” (Temporary Residence, POB 60097, 
Brooklyn, NY 1 1206). I don’t think I could tell the difference between this CD and 
a “Sounds of Nature”CD. My point? I’m not sure if this disc is supposed to put 
you to sleep, lead you to meditate, or be a substitute for interesting, structured 
music. (CD)-Paltrowitz 

Emok “Shove Your Head into the Ground and Feed It to the Earth” (Wrong, 378 
Third Ave., New York, NY 10016). Supposedly Emok is a Middle Eastern band, 
namely Israeli, currently located in Brooklyn. They could become huge in a 
Godsmack or Creed kind of way. They sound as if they need some huge 
production in order to be recognized. Otherwise, they're just a waste of 
instruments, creativity, and plastic. I thought after reading their press release 
that something beautifully political and emotional could come out of living in the 
Mideast, experiencing all sorts of tragedy and despair. Perhaps this is musical 
ingenuity, and I just can't hear it, or maybe this really is a terrible band trying a 
little too hard to sound like At the Drive-In... and failing miserably. (CD)-Cain 
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Enslaved “Isa” (Candlelight US, POB 707, Plymouth Meeting, PA 19462). 
Enslaved is one of the oldest Black Metal bands still in existence from the “Black 
Metal Circle,” yet they continue to get better, even after nine releases. Isa once 
again finds the band expanding on their “Viking” Metal roots. The album contains 
far more difficult guitar progressions than previous, and also contains far more 
diverse song structures with mellow parts and clean vocals. This American 
version contains some bonus material from the European counterpart, which has 
already been nominated for a Norwegian Grammy. I believe this is the band’s 
sixth record label, but that doesn’t seem to deter them in anyway. With Isa 
Enslaved is reaching more into the world of Ulver and Borknagar than they are 
of their Black Metal history. The band also seems to have incorporated some 
elements of early AmRep bands in the guitar parts. Even though it’s still early, 
you’re looking at one of the most important Metal records you’ll hear all year, 
from a band that has yet to release a bad album. (CD)-Myk 

Ethan Daniel Davidson “Free the Ethan Daniel Davidson 5" (Times Beach, 118 
E 7th St., Royal Oak, Ml 48067). Had I not looked at the label of this CD before 
listening,' I probably would have thought it was a poppy David Crosby or Neil 
Young disc. Maybe even a Ryan Adams disc. However, alongside the clever 
song titles and politically-motivated lyrics, the music of Ethan Daniel Davidson 
has a folky vibe to it. My favorites of the batch are “I Can’t Drink You Pretty” and 
“Your Flag Decal Won’t Get You Into Heaven Anymore,” the former sounding 
like a cheerful duet between Willie Nelson and Sheryl Crow. (CD)-Paltrowitz 

Exmortem “Nihilistic Contentment” ( Wicked World, 2 nd FI, West 38 th St., New 
York, NY 10018). Man, Death Metal isn’t grabbing me lately. All the puzzle 
pieces fit and the result is a Death Metal album, but it’s missing a flare that 
would separate it from every other Death band that pummels my ears. The lyrics 
are typical, and there are song titles like “The Human Rape Symphony” (cute) 
and “Graveside Mourning Ritual.” Most songs are the same intense drumming 
over riffs and barks. I think I’ll have to bring this one to the unholy altar of Satan 
and demand he breathe some creativity into this genre. You can do it, oh horned 
one of the underworld! (CD)-KevTV 

The Exploited “Horror Epics” (SOS, POB 3017, Corona, CA 92878). I used to 
own an Exploited collection... emphasis on “used to.” I sold that fucker almost as 
soon as I bought it. Listening to them again now, I can see why. Not only are the 
songs completely idiotic, they all sound EXACTLY the same. The tempos may 
vary, but the guitar riffs are identical and vocalist Wattie sings the lyrics in the 
exact same meter in every song whether it’s slow or fast. If the asshole football 
jocks who picked on me in high school formed a Punk band, it would be the 
Exploited. Neanderthal thug music is the best way to describe it. When placed 
against contemporaries like Crass, the Subhumans, Conflict or Rudimentary 
Peni, there is absolutely no comparison whatsoever. Punk may not be dead, but 
the Exploited still suck. (CD)-chuck.foster 

The Exploited “Horror Epics” (SOS, POB 3017, Corona, CA 92878-3017). 
Angry, three-to-four chord Punk Rock where— possibly due to a lo-fi recording 
approach— one track is difficult to tell apart from another. Despite that, I’d 
imagine that The Exploited is a great live act. (CD)-Paltrowitz 

Fear Factory “Bite the Hand That Bleeds” (Liquid 8, 4400 Baker Rd, Suite 600, 
Minnetonka, MN 55343). This is purely for a real Fear Factory fan. The CD 
single disc of this two disc set contains only on track, “Bite...” that appeared in 
the film Saw is also is on the band’s full-length, Archetype. The second disc is 
a DVD of videos and the real reason to get this. It features videos for three 
different tracks, including the Saw version of “Bite...", but it also features three 
different videos for “Archetype,” the MTV video, a somewhat live version and a 
video for a Japanese video game they did, which is by far the coolest. While I 
totally admit that Archetype is the best Fear Factory album in years, this is a little 
.overkill for your average fan. (CD/DVD)-Myk 

The Fire Theft “Hands On You” (www.rykodisc.com). Only three songs in length 
(with one clocking in at an epic eight minutes!), this CD is a gorgeous treasure 
trove of shimmering, jangly, atmospheric Pop Psychedelia. It possesses the 
sense-arousing dynamics of an LSD-fueled interplanetary caravan consisting of 
The Beatles, Badfinger, David Bowie, Oasis, and The Verve. So program your 
ears for maximum receptiveness, and eagerly absorb the big billowy swaths of 
sonic splendor that await you all via The Fire Theft. (CD)-Moser 

The Flaming Stars “Named and Shamed” (Alternative Tentacles , POB 41 9092, 
San Francisco, CA 94141). We’re only in January and I’m claiming this to be the 
best album (that I got for review) of the year. Lead singer Max Decharne has a 
voice in the same lineage as Nick Cave or Lou Reed. This album has a perfect 
blend of dark, melodic ballads, and Garage Rock, with a twist of reverb. The 
Flaming Stars songwriting is A+, songs about love, the drink, and anything else 
that would induce depression. These songs would pair nicely with any John 
Cusack movie. (CD)-Cyst Vicious 


Flickerstick “Tarantula" (Idol, POB 720043, Dallas, TX 75372). Sometimes a 
man’s gotta swallow an original impression and let it thoroughly digest before 
drawing the ultimate conclusion. I must confess that, up until now, I disdained 
Flickerstick due to their unabashed arrogance that was captured weekly on the 
short-lived VH1 Bands On the Run series. I thought the five Flickerstick fellas 
were cocky, self-absorbed brats, but aren’t most Rock musicians like that 
anyway? Now that I’ve had the wondrous opportunity of listening to Tarantula, 

I certainly can’t hold such preconceived notions against Flickerstick, because 
their music speaks volumes in the way that it cleanses the ears in a cascading 
rush of magically exuberant melodies. The vocals are pleasantly emotive and 
magnetically charming in a shimmering, wide-eyed, innocent sense. The 
accompanying instrumentation dramatically veers from hushed melancholic 
tones to swirling beatific crescendos to vibrantly majestic peaks all in a moment’s 
heartbeat. Now if you’ll excuse me, I’m gonna light some candles, turn Tarantula 
down low, and put some seductive moves on my lady. (CD)-Moser 

Franklin Delano “Like A Smoking Gun In Front Of Me” (File 13, POB 804868, 
Chicago IL 60680). One European country you don’t find a lot of successful 
musical exports from is Italy, so it’s interesting to find out to Franklin Delano hails 
from Bologna— in initially listening to Like A Smoking Gun... I would have 
assumed this four-piece to be from Brooklyn. While the songs don’t entirely 
captivate me, the sound of the disc does; the blend of male-female dual vocals 
over a double bass and layers of guitars, percussion and keyboards should 
intrigue those who like some Folk in their Indie Rock. Or at least fans of Modest 
Mouse and Iron and Wine, whom co-producer (and ex-Red Red Meat member) 
Brian Deck also worked with. (CD)-Paltrowitz 

Frantic Bleep “The Sense Apparatus” (The End, 331 Rio Grande #58, Salt Lake 
City, UT 84101). A lot of bands nowadays are trying to go the experimental 
Goth-Metal route. You, of course, have bands like Paradise Lost and Tiamatthat 
became that way through evolution. Then you have the genius of Ulver, 
Borknagar, and Arcturus who are the absolute elite of this style of music. But 
there are up and comers like Winds and now, Frantic Bleep. There are power 
chords intermixed with elements that could be from a Cure album, and build ups 
that belong on an Opeth opus. The vocals on this album are the key. There are 
mellow, almost U2-like parts, and then there is Garm-style crooning at points. At 
times there is almost a Progressive Jazz feel to the album, in the percussion 
sections at any rate. Once again, The End has managed to locate one of the 
most extreme and original new bands anywhere, and I look forward to years of 
albums by these guys. (CD)-Myk 

The Freak Accident (Alternative Tentacles, POB 419092, San Francisco, CA 
94141). This is all over the place. Piano ballads, Garage Rock, Rock, Punk 
Rock, hell, even Surf. Unlike bands that attempt to channel all of their influences 
into a record and fail, The Freak Accident executes it in a way that makes 
complete sense. Singer/songwriter Ralph Spight, brought in numerous guest 
musicians to record this album, something he’s apparently done before with 
Victim’s Family. Spight sings songs about bills, girls, death, neurosis, and that 
ass-kicking steamroller we call life. Give this a whirl. (CD)-Cyst Vicious 

Free Verse “Generator (Rodent Popsicle, POB 1 143, Allston, MA 02134). Free 
Verse is an all-female trio that regularly bounces between Hardcore, Punk Rock, 
Metal and Altema-Rock on Generator. While that diversity and versatility should 
be appreciated by many listeners, the singer’s (no player credits are included in 
the booklet of Generator) throaty vocals are too much for me. If she, instead, 
sang as she does towards the end of track two — “Afterthought” — throughout the 
entire album, I think I’d be a big fan of Free Verse. (CD)-Paltrowitz 

Free Verse “Generator” (Rodent Popsicle, POB 11 43 Allston, MA 02134). Free 
Verse have a Babes in Toyland/L7 sound; and no I’m not saying that just 
because they’re an all girl band or because this album was produced by Jack 
Endino. Free Verse failed to capture me (even w / a Jack Endino credit.) The 
songs sound dated and uninspired. (CD)-Thee Republicrat 

Full Blown Chaos “Wake the Demons” (Stillborn, POB 3019, New Haven, CT 
06515). This is on Jamey Hatebreed’s label, and sounds suspiciously like 
Hatebreed. The mix gives me a bit of a headache. Fast, aggressive Hardcore 
with some breakdowns that the batting glove-wearing contingent will certainly 
moisten their loins to. I just envision the kung fu session this disc would cause. 
Wake the Demons comes with a DVD sampler which contains music videos by 
Stillborn bands. For fans of super-aggressive Hardcore. (CD)-KevTV 

Full Blown Chaos “Wake the Demons” (Stillborn, POB 3019, New Haven, CT 
06515). The new full-length on Jamey Hatebreed’s label, Stillborn, features a 
bonus DVD of videos from all the label’s bands. The full-length album, the band’s 
first, is chock full of the Hardcore elements that once made Hatebreed a 
household name. The band has blistering power chord progressions that lead 
into total smack down breakdowns. The vocals are more yelled than growled, a 
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cross between Biohazard and Sepultura, with a bit of Pantera. But like 
Hatebreed, Full Blown Chaos sound like a descendant of early Entombed with 
a lot of Hardcore elements. The band has a lot of Death Metal influences in their 
song writing, but also has the modern elements that have brought bands like 
Slipknot to the forefront. If you’re a fan of bands like Hatebreed, Sworn Enemy, 
Slipknot, and 25 Ta Life, Full Blown Chaos is right up your alley. (CD)-Myk 

Funeral Dress "Come On Follow” (SOS, POB 3017, Corona, CA 92878-3017). 
This European Pop Punk band has a lot of anthem-esque singalongs for 
choruses, i.e.— “Party On”— which I appreciate. While the seemingly- 
improvised, live-m-studio acoustic track entitled “Britney Spears” is creepy, 
Funeral Dress redeems itself with a great cover of Slade/Quiet Riot’s “Cum On 
Feel the Noize.” (CD)-Paltrowitz 

Funeral Dress “Come On Follow” (SOS, POB 3017, Corona, CA 92878) Oh 
boy: another generic Anarchist Pop-Punk band for me to despise. Bands like 
Funeral Dress remind me why I hesitate to associate myself with Punk Rock. 
What was once a beautiful free exchange of new ideas has become the ultimate 
testament to conformity. Like the title of the album states, come on follow the 
crowd, dress like all the other “punks,” think like all the other “punks,” and most 
of all, make music like all the other punks with all the predictable song structures 
and rehashed riffs ’cause otherwise you won’t fit in. Guess I’ll be an outsider ‘til 
I die. (CD)-chuck.foster 

Funeral Dress “Party Political Bullshit” (SOS, POB 3017, Corona, CA 92878) 
Bullshit is right— that’s exactly what you get with this CD. I hate singsong-y 
happy melodies, I hate predictable Punk Rock, I hate modem bands who wear 
the Punk Rock uniform and I hate this band because they’re all of the above. 
Listen, kids, just because there’s an anarchy symbol, doesn’t mean it’s good. 
Remember that — it’ll save you money in the long run. (CD)-chuck.foster 

Funeral Dress “Party Political Bullshit” (SOS, POB 3017, Corona CA 92878) 
This is fuckin’ Punk. Punk. I’m talking UK Subs Punk. Misfits Punk. Straight up 
awesome. There is no joking around on this 19 track full-length. Let me give you 
a run down: four-chord songs about social issues, alcohol, riot patrol, and black 
leather girls. I’m sure you already knew that. (CD)-Cain 

Genghis Tron “Cloak of Love” (Crucial Blast, POB 364, Hagerstown MD 
21741). This is a short EP, clocking in at all of 12 minutes, but it’s 12 of themost 
onginal minutes you will hear. The band combines three elements in their music. 
There are blistering Grind parts, ear-shattering power electronics, and mind 
blowing Drum and Bass Dancehall beats. It’s like a collaboration between DJ 
Shadow and Phobia. Normally, that description would turn my head and my 
stomach, but having actually heard it, I’m floored. I haven’t felt this way about a 
band since Arcturus released La Masqarade... one of my all-time favorite 
experimental albums. Hell, it took longer to do this review than it did to listen to 
the album, but it’s that special a recording. (CD)-Myk 

Getaway Car (www.drivethegetawaycar.com). This is some of the most syrupy 
Altema-Rock I’ve heard in a while. As such, I’d recommend that only those with 
the fortitude to endure numbing guitar progressions and whining sit themselves 
down fora listen. These guys are trying awfully hard to appeal to a mass market 
audience. By the utterly bland, repetitive, and wholly harmless nature of this 
music, I’d say they’re succeeding. (CD)-Ramek 

The Goodwill “Insult, Injury, Etc...” (Abacus, 2323 W. El Segundo Blvd, 
Hawthorne, CA 90250). The Goodwill’s 2003 full-length, That Was A Moment, 
was a really good record that combined its melodies with a plucky spirit Pop 
punk? Maybe so. Anyhow, being that The Goodwill’s second full-length is on the 
same label that’s brought us scorching Metal/Hardcore acts like Heaven Shall 
Bum, before listening to Insult, Injury, Etc... I was curious to find out whether The 
Goodwill had completely overhauled their sound. The short answer is 
“nope”. ..the longer answer is that the match is actually kinda cool. The songs are 
still melodic, but seem to be a little darker-sounding and have more bite than I 
remember. Oh. ..okay, they have a new guitar player, maybe that’s why. 
Hmmm. J’m kinda rockin’ here to “Yea, You’re A Lonestar” Fuck, GREAT 
production on this... the band seems to have buried some odd elements in the 
mix; pay close attention and you’ll hear the occasional, off-hand guitar harmonic 
or even an altogether different rhythm. Insult, Injury, Etc... is a good enough 
record without these touches, but I’m convinced these guys are actually on to 
something. (CD)-Black 

Greenlight Promise “In A Mirror That Lied the Truth” 
(www.greenlightpromise.com). If I were to recommend In A Mirror That Lied the 
Truth to fans of a specific band, it would be to those of Jimmy Eat World. Well, 
the fans of Jimmy Eat World’s older and more relaxed material. I wouldn’t be 
surprised if Greenlight Promise made it onto the radio in the near-future as the 


songs here are poppy and direct, and also lack the forced-rhyming of most Pod- 
Rock. (CD)-Paltrowitz 

Guillotine “Eat It or Wear It Baby” (unfortunately no contact address). On this EP 
Guillotine slams out a screeching whirlwind of punked-up noise that’s explosively 
similar to early Bad Brains and Dance With Me-er a TSOL mixing it up with the 
MC5 on a trash-strewn street comer in the Bowery. A chaotic, hard-rockin’ din 
of Dicks-style instrumentation turns up the heat several degrees and makes me 
wanna smash glass and bust some wooden walls. After having my ears 
systematically pummeled to a pulp by the seven sizzlin’ skull-stompers contained 
herein, one question begs to be asked: from where does Guillotine hail? I just 
gotta catch these sonically ferocious devil dogs live and in action as soon as 
humanly possible! (CD)-Moser 

Hand to Hand “A Perfect Way to Say Goodbye” (LifeForce, POB 680 
Conshohocken, PA 19428). This is the band’s first full-length and first release 
for Lifeforce. This is a stunning debut. The band features an ex-member of As 
Friends Rust, but they remind me of a more Metalcore version of Jimmy Eat 
World. The clean vocals are excellent and the screamed elements are really 
heavy. The music is outstanding and the entire album is worthwhile. There is 
also a bonus eleventh track on here where the band does a version of “Oh Holy 
Night" which is totally out of left field. If you like Thursday, Thrice, Jimmy Eat 
World, or the Agony Scene you really need to check out this band. This is an 
excellent effort. (CD)-Myk 

Hatecrush “Mark of the Warrior” (Black Lotus, Konpoleos 72, 1 72 36, Himittos, 
Athens, Greece). First off, don’t get this band confused with Hatesphere even 
though they use the exact same font for their logo. Hatesphere is crushing 
Swedish Death Metal, while Hatecrush is more classic style Metal. Actually they 
entirely remind me of Dokken. I’m not sure why; they don’t sound exactly like 
them, but Dokken is all that comes to mind as I listen to this. They are very good 
at what they do and if you like Dokken, this is a hundred times better than that 
band’s newest offering. As Power Metal bands go, these guys have something 
a little different going on. There are far fewer bad keyboard parts and fewer 
unnecessary falsetto vocals are found on this album. Hatecrush play the songs 
for the most part, the way Metal songs should be played. Classic Metal fans! 
especially of Dokken, Queensryche, and early Fates Warning should give these 
guys a listen. (CD)-Myk 

Haymarket Riot “Mog” (Thick, POB 351899, Los Angeles, CA 90035). I haven’t 
the foggiest clue what a “mog” is, but I can tell you with the utmost of certainty 
that Haymarket Riot creates an intricately rockin’ collage of vividly animated 
sound. Its an engaging, insightful, and complex auditory journey, whereupon 
jagged and cutting guitars pristinely flitter throughout an abstract explosion of 
reactionary bass and drum fills. The vocals are lightly aggressive, poetic yet 
tinged with a hint of underlying anger. I’m most impressed with the way it all 
blends together into a perfectly molded sonic sculpture of the most technically 
proficient proportions. Electrically eloquent best describes Haymarket Riot and 
the riveting, structural wonders of Mog. (CD)-Moser 

The Havoc “Road Warrior” (Punk Core, POB 91 6, Middle Island, NY 1 1953). I’m 
usually not a big fan of the punk that comes from Punk Core, but The Havoc play 
some pretty sweet punk that doesn’t overload on the street vibe that a lot of their 
bands do. Instead, they’re fast enough and catchy enough to keep me 
interested. The drum recordings are a little distracting, but it doesn’t take away 
from the general vibe of the music. This is an EP, with three studio tracks (two 
onginals and a cover) and three live tracks. The live tracks don’t sound nearly 
as rough as I was expecting. A cool EP that can serve to introduce you to the 
band / hold you over until their next full-length. (CD)-KevTV 

Hidden In Plain View “Life In Dreaming” (Drive-Thru, www.drivethrurecords ) 
Hidden in Plain View is a Jersey quintet that plays Pop Punk kinda stuff, but the 
song structures and dynamics are more sophisticated than you might expect. At 
points, bassist Rob Freeman’s vox intertwine with those of frontman Joe 
Reo... there are also some quiet guitar passages that work themselves into 
stormier ones... and yep, there’s that whole boy/girl thing in the lyrics, but there 
also seems to be a bit of an underlying obsession with corporeal nature which 
warrants a closer look. When listening to this the first time around, my buddy 
Steve commented that Hidden In Plain View reminded him of Taking Back 
Sunday; I don’t completely disagree. (CD)-Black 

High On Fire “Blessed Black Wings” (Relapse, 1720 State Rd., Upper Darby 
PA 19082). I’ve been a fan of these guys for a long time. Basically since I found 
out there was a band post-Sleep with Matt Pike in it. But even that did not 
prepare me for this release. This is a one of a kind. The band has never put 
anything like this together, and I don’t think anyone was expecting the pure 
power of the Metal on this record. While Sleep and the earlier releases by High 
On Fire were more Stoner and Doom oriented, Blessed Black Wings is a 


43 


monstrous combination of Doom and Thrash. The band still has that signature 
sound, but the song writing has totally been sped up and tweaked. This may 
have had something to do with former Melvins bass player Joe Preston joining 
the band, or it may have just been Matt Pike being tired of playing slow music. 
Who knows? Who cares? This is a masterpiece that has thrown the band into 
the dirty world of Thrash in the same style as Motorhead, Zeke, and Nine. This 
album is so good I could gush about it all night it. But mark my words, despite 
the fact that Blessed Black Wings is released early in the year, it will be the 
album everyone is talking about at the end. It’s that fucking good. Buy this the 
first second it’s available. (CD)-Myk 

Hot Water Music “The New What Next” (Epitaph, 2798 Sunset Blvd., Los 
Angeles, CA 90026). Gainesville’s finest unleash their sixth full-length, their third 
for Epitaph I believe, and all that really needs to be said is, well, it sounds just 
like Hot Water Music. It’s safe to say that almost everybody has an inkling of 
what this quartet sounds like, and this album really doesn’t sound like anything 
really different; it rocks hard and they haven’t decided to bust out the keyboards 
or accordions just yet. There are moments here that are a little more mellow and 
slowed down than their previous material— as well as some of the punkest stuff 
the band has ever laid to tape— but it’s all uniquely Hot Water Music. While the 
band seems to be heading in a more of straightforward direction musically, the 
lyrics remain top-notch and both Chris and Chuck’s vocals have never been 
better. While long-time fans may not consider this better than Fuel for the Hate 
Game or No Division, it certainly won’t disappoint. (CD)-McClernon 

Hot Water Music “The New What Next” (Epitaph, 2798 Sunset Blvd, Los 
Angeles CA 90026). The New What Next is HWM’s third album for Epitaph and 
it is a bit of a departure from the last album. The band has released yet another 
very consistent record, but to me, the vocals sound like Bono singing for a much 
heavier band than U2. 1 don’t know what it is, the sound or the tone of his voice, 
but I just keep hearing Bono every time I put this on. The music, on the other 
hand, makes me feel a little bit better about the punk scene. While every band 
is becoming a whiney, overly feminine, cry baby band, Hot Water Music has 
managed to convey their emotional stance without sounding like the spineless 
masses you see at every show now. These guys, while not as gruff as the last 
album still have enough going to remind you more of Lifetime and Leatherface 
than they do of Reunion Show or The Rescue. These guys are still a great band 
and don’t disappoint with this new offering, although I still have to recommend 
hearing the last album before this one. (CD)-Myk 

Humans Bow Down “A Mirror” (Phratry, FOB 14267, Cincinnati, OH 45250). 
What a whimsical record; it brings me back to the early ‘90s when “Alternative 
was sweeping the nation and flannels were selling at an all time high. I hate to 
draw comparisons, but, the lead singer sounds like Thom Yorke, and the band 
like Radiohead circa The Bends (with stripped down production). Although this 
tires me, it might interest you. (CD)-Thee Republicrat 

Impaled “Death After Life” (Century Media, 2323 W. El Segundo Blvd, 
Hawthorne, CA 90250). With age, some things get more vile. Like a rotting body 
that decomposes, Impaled has gotten more rancid with Death After Life. Impaled 
got together to play — and in some cases, expand upon — Carcass-inspired 
Grindcore Along with bands like Exhumed, Embalmer and Autopsy, the 
Splattercore world within Metal has flourished with a new horde of bands, but 
some times, the oldest are still the best. Impaled released their first recording six 
years ago and they continue to offend at a high level — even on the cover of their 
new album which looks like a heart with several instruments jammed into it. The 
album contains 1 2 tracks of pure Grind, but the band has actually tried to expand 
on the pure hyperblast in their song writing, adding elements that give the songs 
the feel of a horror movie... and a whole new dimension. Even though the band 
has expanded their arsenal, Death After Life isn’t for the faint of heart. This is 
pure Grindcore Metal, and if you aren’t a fan, you won’t like this. (CD)-Myk 

Jeffie Genetic and His Clones “Need A Wave” (Dirtnap, FOB 21249, Seattle, 
WA 9811 1). Wow, Jeffie Genetic and His Clones sound just like a long-lost New 
Wave band who hijacked a time machine in 1982 and crash-landed with an 
abundance of zany and euphoric energy all of 20 years later. If Devo and The 
Vapors were abducted by extraterrestrial aliens in skinny ties and musically 
infused with the rabid blood of The Adicts, Ramones, and Weirdos, then Jeffie 
and his cloned cohorts would be the spastic bundle of brilliant hyperactivity to 
spurt forth. And, of course, a jubilant plethora of quirky, radiated keyboards is the 
driving force behind such songs as “Oh No I’ve Been Cloned,” “Forgetting What 
I Know,” “SOS Radioation,” “Sedated Love,” and “Fastfood Nation.” As much as 
I utterly loathed the entire culturally retarded Reagan era, Need A Wave almost 
makes me miss the ‘80s, if ya can believe that! (CD)-Moser 

Jigsore Terror “World End Carnage” (ListenableSThe End, 331 Rio Grande #58, 
Salt Lake City, UT 84101). From what I understand about this band, is that it s 
only a side project. Jigsore Terror’s three members are all from other bands like 


Hypnosia and General Surgery. When a band sets out to sound old school, it is 
usually a good thing. Bands like Bloodbath and Warhammer instantly come to 
mind, and I love both those bands. Jigsore Terror has that old school sound 
down no problem; they have an early Death Metal style that brings to mind the 
early years of Combat records and the early SPV wave that hit America. The 
sound is dirty, much like the old Earache stuff was on vinyl. The guitars have 
that early Grind sound like Carcass and Napalm Death, but the drums are the 
best part. There are blast beats, but it sounds like the earliest form; there’s not 
that precision that so many drummers have today. It’s a more human and sloppy 
sound, like someone experimenting with how fast they can play. Fans of the 
early years of Death Metal will eat this up. Early Death, Possessed, Dark Angel, 
and that whole time period will instantly come shooting back while listening to 
this. (CD)-Myk 

Jon Langford “All the Fame of Lofty Deeds" (Bloodshot, 3039 W. Irving Park 
Rd, Chicago, IL 60618). If there’s such a musical genre as Celtic Country n 
Western, then Jon Langford is its royal, roguish regent. Mr. Langford’s warbling, 
whiskey-scrubbed voice is distinctly remindful of Shane MacGowan’s slurred, 
scowling vocal style, sounding as if bourbon and cigarettes are the main staple 
of his everyday diet. And the songs themselves veer from ragtag hillbilly 
stompers to jaunty Cajun shouters to robust, beer-swilling honky tonk shuffles 
to bluesy, rural folk ballads. Yep, this is exactly the type of music to be played 
on a lazy summer evening while sitting on the front porch, sipping a tall glass of 
Lynchburg lemonade, and randomly swatting flies as the world sluggishly spins 
on its axis. (CD)-Moser 

JUF “Gogol Bordello Vs. Tamir Muskat” (www.stinkyrecords.com). 
Hahahahahaha. I’ve been writing for UTV for nearly five years, and in that time 
I’ve come across thousands of records, and a fair number have been absolutely 
atrocious. Well, I can unequivocally say that JUF is easily the WORST thing I ve 
ever heard.... EVER. This is so fucking bad that it needs to be repeated: 
WORST THING EVER. This is Arabic gypsy disco that.... wait, you know what, 
fuck this, I’m not even going to give this anymore print. Awful. (CD)-McClernon 

Kerblocki “Poisonous Plants” (Lucid, 665 Timber Hill Rd, Deerfield, IL 60015). 
When white boys create Rap it could be two things: either really good or very, 
very bad; there’s nowhere in between. Since these dudes are ex-punks and 
have a large indie following, it’s a given that what they have made is on the 
positive side of the spectrum. The Beastie Boys and Atmosphere did this 
successfully, and now Kerbloki has too. This release contains only seven songs 
but it holds a lot of flavor and gives you the idea of what they’re about. Kerbloki 
is funny and entertaining as opposed to boring and mundane.... that’s always a 
plus. (CD)-Cain 

The Kicks “Hello Hong Kong” (7 VT, 23 East 4th St., New York, NY 10003). 
While The Kicks don’t particularly move me one way or the other, they do 
possess an obvious ability to craft a stellar array of vibrantly upbeat songs. 
Employing equal parts sparkling Pop Punk panache, cartoonish Gr nge-lite 
gimmickry, and dreamy shoe-gazer sweetness, The Kicks seem to pattern 
themselves after Weezer, Foo Fighters, Evan Dando, and a smidgen bit of Blink 
182 to a fairly even degree. I’m just not very often in the mood for this type of 
MTV-friendly musical outpouring, though. But if you, dear UTV reader, have a 
deep-rooted affection for such light-hearted, feel-good shenanigans, then, by all 
means, get your rocks off to The Kicks today. (CD)-Moser 

Kill Your Idols “From Companionship to Competition” (SideOneDummy, FOB 
2350, Los Angeles, CA 90078). Kill Your Idols has always been one of those 
amazing bands that people have come to expect a certain level of excellence 
from. But the fact that this Hardcore Punk band has been so consistent in their 
output over the last decade or so creates its own problems. I mean, can you 
imagine anyone being more raw and honest in their lyrics than Andy. 
And — barring a few shots of adrenaline — how many guitarists can match Gary 
Bennet’s speed or Brian Meehan’s power, chord for chord? Kill Your Idols is a 
band that seems to require a blood offering from its members, one that’s drawn 
from every note, wrung from every lyric and transfused from the soul. In the 
past people have already made comparisons between Kill Your Idols and 
legendary outfits like Minor Threat, Black Flag and Dag Nasty. And rightly so. 

So From Companionship to Competition is the first Kill Your Idols album 
in three 'years. Is it great? Of course. Is it as good as everything else they’ve 
released’ It’s even better. And by “better,” I don’t mean “Yep, they’ve outdone 
themselves yet again." It’s more like being used to traveling by horse and buggy, 
then being shot through space at light speed. This unimaginable upgrade may 
lie with new members Mike D (CR, Milhouse) on bass and Vinnie Value 
(Warzone, No Redeeming Social Value) on drums; the entire band sounds 
refreshed, reinvigorated, and better than it ever has. There are whipping guitar 
leads, pulverizing basslines and lyrics like, “If you really care, send me 20 

bucks!” , 

From Companionship to Competition is a searing masterpiece from an 
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already perfect band. (CD)-Black 

Kitty Kat Dirt Nap “I Am A Robot, I Am Talking Like A Robot, I Am A Robot” 
(Wonka Vision, POB 636680, Philadelphia, PA 19147). This is Emo with 
keyboards. I really have no patience for it; therefore I will not say anything 
negative. I will say that they play their brand of music very well, and I won’t be 
surprised to see them on MTV soon. (CD)-Thee Republicrat 

Krisiun “Bloodshed” (Century Media, 2323 W. El Segundo Blvd, Hawthorne, CA 
90250). The first thing you’ll notice about this album is that there are instruments 
on it other than drums. The recording is 1000% better than that of the last 
Krisiun album, which was nothing but a half hour of blast beats and an 
occasional growl. The next thing you’ll notice is that only eight of the songs on 
this are new. They recorded this as an EP length release, but to get it to full 
length four tracks from the band’s out of print first release Unmerciful Order have 
been included. You’ll know instantly when you hit these songs, as the recording 
quality drops tenfold, but since these are bonus tracks you can’t complain too 
much. But you’ll also find that in 11 years of releasing music Krisiun ’s style 
hasn’t changed a bit— it’s pure speed and violence every step of the way. I’m 
glad the band managed to get a proper recording on this album because the last 
was a travesty. If you’re looking for the most speed in your Metal possible, 
Krisiun is a sure thing; their drummer ranks up with Hellhammer, Dave Whitte 
and Pete Sandoval as the most impressive ever. Fans of older Napalm Death 
should also take notice of this release, because that’s exactly what the early 
tracks sounds like. (CD)-Myk 

LadyKillers “Welcome to Rock N’ Roll Kid” (Number 3, 
www.number3records.com). Yet another Street Rock band that wants you to 
know how much they “rock.” I can’t deny that Ladykillers are tight ; I’m just 
immediately cynical towards any new Rock band. I’m thinking New Bomb Turks 
right now... Loaded with Gibson Les Paul leads and howling vocals. Okay, this 
pretty much “rocks". I believe Ladykillers will be touring with Guitar Wolf this 
spring— sounds like a good match up. By the way, the lead guitar on the opening 
track is exactly the same as the lead on the Candy Snatchers’ “I’m A Bastard,” 
note for note. (CD)-Cyst Vicious 

Last Perfection “Drawing Conclusions” (United Edge, www.unitededge.com). 
From the opening chords I knew I was in for a torturous experience. Last 
Perfection plays the Metalcore style that’s all the rage today, with not an ounce 
of originality or anything resembling a good time. I’m probably not the best 
person to comment on this type of music, but to these ears it simply comes off 
as third-rate Hatebreed or Atreyu. (CD)-McClernon 

Laymen Terms “3 Weeks In” (www.laymen-terms.com). Laymen Terms enmesh 
themselves in a four-song weep-fest of sluggish, sleep-inducing, Alt-Emo tripe. 
Since this isn’t at all my bowl of beans, I’m sending it to the Tooth Fairy so she 
can aurally douche with it. Next victim, please. (CD)-Moser 

Lost Soul "Chaostream” ( Wicked World, 2 nd FI, West 38 th St., New York, NY 
10018). Lost Soul is a Death Metal band from Poland that uses all the staples 
of Death (vocals, blast drumming, solos, etc.). Allegedly the lyrics have a “mystic 
and esoteric” theme, but I’ll have to take their word on it. The drums can 
sometimes be a little too busy, resulting in beats that outshine the guitar riffs. 
This is the audio equivalent of watching Battling Seizure Robots. (CD)-KevTV 

MDC “Magnus Dominus Corpus” (Sudden Death, POB 43001, Burnaby, BC, 
V5G 3H0 Canada). This is the new release from legendary political punkers 
MDC, aka, Millions of Dead Cops, aka Millions of Dead Children, and now 
“Magnus Dominus Corpus” (or “Corpses of the Ultimate Dominators” for those 
challenged by Latin). What we have here is an MDC that is still as unrelenting 
in their raw brand of pedal to the metal Hardcore/Punk as it is in its political 
criticism. There are 18 songs here, with more than a few directing accusations 
at our government— and George Dubya in particular— heard in the “Ballad of 
GW.” There’s no question this is the MDC that you know and love, still showing 
their disgust for the fuzz (“Let’s Kill All the Cops,” “No More Cops”) as well as 
human life in general (“Poseur Punk,” and “Girls Like You Make Me Queer), and 
while some may find the end result a depressing, though enjoyable listen, I’m 
just happy to see Dave Dictor doing what he’s always done so well: pissing off 
people while making them question their own personal views. (CD)-McClernon 

Mando Diao “Hurricane Bar” (Mute, 140 West 22 nd St., Suite 10A, New York, NY 
1001 1). What is it about Sweden that consistently breeds some of the best damn 
bands on the music scene today? Is it the potent Scandinavian beer? The flesh- 
chillin’ arctic climate? The abundance of big-breasted Teutonic goddesses? 
Whatever it is, Mando Diao have obviously swathed themselves in plenty of it 
along the way. On this their overtly stunning sophomore full-length effort, Mando 
Diao perfectly blend Mersey Beat, Garage Rock, Power Pop, and blue-eyed Soul 
with a riveting smorgasbord of richly textured melodies, intricate awe-inspiring 


harmonies, giddy breath-taking hooks, and crunchy bone-rattling rhythms. 
Influences seem to range from The Kinks, The Yardbirds, and The Zombies to 
The Remains, The Small Faces, and, dare I say, a jagged glass-shattered 
Beatles switchblade-carved to perfection. Possessing 14 slabs of sheer shining 
amplified splendor, it’s an outright difficult task for me to choose a favorite cut. 
But the gritty frantic “Down In the Past,” the vibrant swirling “If I Leave You," the 
gentle jaunty “Ringing Bells,” and the dirty grinding “This Dream Is Over” hit me 
hard where it counts. Hurricane Bar is an inspirationally stirring masterpiece, and 
Mando Diao are Rock n’ Roll’s new darling saviors. (CD)-Moser 

Manuok (Loud and Clear, www.loudandclearrecords.com). This self-titled 
release is filled with mostly-melancholy tracks that have a lo-fi, self-recorded, 
singer-songwriter vibe a la Elliott Smith and A Don Piper Situation. Track eight, 
“Maria Oden,” would be recommended for starters as Scott Mercado’s talent 
directly shines there. (CD)-Paltrowitz 

Mark Dignam “Box Heart Man" (Times Beach, 118 E 7th St., Royal Oak, Ml 
48067). If my logic serves me correctly, Mark Dignam is an Irish singer- 
songwriter that alternates between laid-back Folk and country-rock. If my logic 
was misled and incorrect, then I apologize. (CD)-Paltrowitz 

Maroon “Endorsed By Hate” (Abacus, 2323 W. El Segundo Blvd, Hawthorne, 
CA 90250). For those of you really familiar with European bands, this is a 
domestic reissue of the album on Alveran Records with new art and two CD- 
ROM bonus live tracks. After such monster releases as Heaven Shall Bum and 
Caliban, Abacus went back to Germany to try and hit the jackpot again. Maroon 
has put together a very solid Metal release, although I think it falls a little short 
of its predecessors. Andre’s vocals, I think are the biggest element that plaque 
this record. He has virtually no range, and reminds me way too much of Brian 
Biel from Neglect. Imagine Brian’s vocals at their heaviest and never 
changing — that’s what’s going on here. Actually, this band reminds me a lot of 
that early ‘90s Hardcore scene;. 25 Ta Life, Bulldoze, Merauder and the like are 
what comes to mind when listening to this. It’s like Thugcore 10 years later. 
There is more going on in the song structures and writing, but it has that whole 
element of combustion about it. While I don’t think this is a horrible album, I don’t 
think it lives up to Abacus’s last few offerings. (CD)-Myk 

Mercenary “ 1 1 Dreams” (Century Media, 2323 W. El Segundo Blvd, Hawthorne, 
CA 90250). I don’t even know where to start. This is one of the most complex 
albums you’ll ever find. It features blazing Swedish Metal, Power Metal, classic 
Heavy Metal, and even a bit of Death Metal. The band has left no stone 
unturned while creating one of the most talked about albums in the Metal scene 
in years. This is like listening to a cross of Primal Fear, Painkiller-era Judas 
Priest, Evergrey and Dark T ranquility ; you’ll find nothing like this anywhere. I feel 
like I m listening to a Mister Bungle album that focuses on every form of Metal 
ever created. The band is original and all encompassing, and has a bit for every 
metalhead. Mercenary is obviously the Wyld Stallions of Metal, so it’s only a 
matter of time until world peace sets in and Death Metal fans and Power Metal 
fans sit down to dinner together. The revolution starts here, with the most 
diverse Metal record of the year. (CD)-Myk 

Michael Columbia “These Are Colored Bars" (Galapagos, 
www.galapagos4.com) This is a Drum and Bass album you might hear in the 
background in a new, trendy, lounge in New York City. (CD^Thee Republicrat 

The Minds “Plastic Girls” (Dirtnap, POB 21249, Seattle, WA 98111). The Minds 
frantically lash out at their instruments in a fitful eruption of energetic ‘77-style 
Punk Rock revelry. Brash and spastic vocals are playfully backed by crunchy 
speeding guitar rhythms, electrically searing leads, a rumbling pile-driving bass, 
pounding wall-crumbling drumbeats, and nifty carnival-like New Wave 
keyboards. This is one of the most exciting and upbeat discs to come roaring out 
of my stereo speakers in quite some time, so if yog’U please excuse me, I’m now 
gonna pogo right through the roof and straight to the moon. (CD)-Moser 

The Minor Times “Making Enemies” (Level Plane, POB 7926, Charlottesville, 
VA 22906). Making Enemies is this band’s first full length. I believe it’s also their 
debut for Level Plane Records after an EP on Hex. This band is a picture perfect 
example of Noisecore; if they had come out a coupe of years ago, they would 
have easily been compared to Kiss It Goodbye and some of the bands on both 
Hydra Head and Escape Artist. The guitar makes use of super-complicated 
chord progressions, and there are chaotic elements. There are growled vocals 
that are still closer to those of a Hardcore band than a Metal band, but they are 
still distinctly heavy mixed with a ton of off-time song structures that take the 
listener for a real ride. The Minor Times harken back to a time just prior to the 
term “Math Rock” being coined, and they also wear their political hearts on their 
sleeves — they aren’t for the big guy, let’s put it that way. If you were into 
Rorschach, Heroin and early Gern Blandsten, this is a bend for you. (CD)-Myk 


45 


Narcoleptic Youth “Chronological Disorder” (Finger, 18092 Sky Park Circle 
South Suite A, Irvine, CA 92614). Fast, abrasive, raw, loud, annoying, 
annoying, annoying. I think whining and complaining is perhaps one of the 
least affective ways to create any sort of fan base. Not only is this style of Punk 
overrated, it’s was never, ever good. Please stop making music. You re 
making my ears bleed. (CD)-Cain 

Naz Nomad and the Nightmares “Give Daddy the Knife Cindy” (Dionysus, 
POB 1975, Burbank, CA 91507). This appears to be the soundtrack album for 
a movie I’ve never heard of, starring actors I’ve never heard of either. So, 
either this is one big joke that’s been lost on me, or it’s for real. Either way, Naz 
Nomad and the Nightmares play awesome ‘60s-influenced Punk Rock n Roll, 
complete with Farfisa and tambourine. I believe all the songs performed here 
are covers, but it really doesn’t matter, ‘cause the band makes each one sound 
like their own. Naz Nomad and the Nightmares are basically the ultimate party 
band; think National Lampoon’s Animal House and you’re heading in the right 
direction. (CD)-McClernon 

Negative Creeps “Mutual Annihilation” (Black Lotus, Konpoleos 72,172 36, 
Himittos, Athens, Greece). These guys will never break down any barriers with 
their originality (or lack there of), but I’m sure live they get the crowd kicking up 
something fierce. Biohazard, Hatebreed, and Sepultura are the obvious 
inspirations for this band. They are heavy and have a fierce vocalist. They play 
a slower tempo— for the most part— than the bands they’re influenced by, but 
they are tight. The guitar sound is mean as hell and is really tuned down. The 
songs bursting with monster dance parts, and would go over great with the 
Pantera/Slipknot beatdown squads that I always see outside shows with 
various bloody wounds. This is one really hard album. (CD)-Myk 

Neurotic Swingers “French Fries, Guillotine and Love (Dead Beat, POB 283, 
Los Angeles, CA. 90078). French Fries, Guillotine and Love is an exceptionally 
strong release that will more than likely open the US borders to a sound that’s 
been festering in Europe and that can only be supplied by France’s own 
unsightly degenerates, the Neurotic Swingers. This album is oozing with the 
77 style Punk Rock sound, and can easily be compared to the likes of the 
Dead Boys and the Ramones, but at times the Swingers take on a sound that 
resembles the Briefs. , thus creating a catchy yet almost archaic brand of music 
that’s sure to entertain all who listen. Tracks like, “Dead Language,” and “I’m 
Just Losing My Soul,” will keep the pogo punkers happy, while the rest of the 
record will more than likely turn several heads. Don’t miss out on the 
opportunity to hear these guys; they’re probably one of the best acts I’ve heard 
come out of Europe in a long time. (CD)-Manic 

Nightfall “Lyssa: Rural Gods and Astonishing Punishments” (Black Lotus, 
Konpoleos 72,172 36, Himittos, Athens, Greece). The band from Greece that 
most people are familiar with is Rotting Christ, but there are other bands and 
other styles of Metal coming out of that land. Nightfall has been around for 
about 15 years, and has released several albums in that time. This is the 
second album released through Black Lotus/The End for the US, and the band 
continues to play their style of Gothic Death Metal. Efthimis has some very 
impressive vocal tracks on this album and the rest of the band meets his effort 
equally. The drumming is excellent, although a little lost in the mix. I’m not 
floored by the guitar work, but I appreciate it. This is a solid album and a 
decent band, but I think they’ve probably gotten a little lost in the scene. There 
are a ton of bands playing Gothic Metal, and some have achieved pretty 
legendary status. Those bands get the recognition and the decent to good 
bands sort of get left behind. That seems to have happened here a bit. Fans 
of My Dying Bride and early Anathema may like this. (CD)-Myk 

No Cash “Run Your Pockets” (VMS, POB 13474, Baltimore, MD 21203). 
Jesus’ It’s the end of my hearing as I know it! No Cash mixes screaming, 
tonsil-shredding vocals with a blazing blitzkrieg of intense and fiery 
instrumentation that can only be described as melodic Hardcore Punk. Yeah, 

I know it seems like a slight contradiction of terms, but believe me, No Cash 
makes it successfully work to the utter amazement of my ears. The lyrical 
content is a politically caustic, anti-corporate tirade against power, greed, 
corruption, authority, social injustice, and racial division. Run Your Pockets is 
a skull-crushing, mind-expanding release that’ll make you think while you 
mosh. (CD)-Moser 

None More Black “Loud About Loathing” (Sabot, POB 28, Gainesville, FL 
32602). None More Black is yet another band weaned on Fat Wreck Chords 
and MTV Punk. If Simple Plan gets you grooving and you can’t wait for the 
next Warped Tour, you’ll like this CD. Personally, I can’t stand the damn thing 
and I can’t wait to turn it off. (CD/12")-chuck.foster 


Noodle Muffin “Regime Change” (Fyoog State, POB 25697, Los Angeles, CA 
90025). There’s nothing like a political band with a good sense of humor. 
Noodle Muffin come across like the mutant offspring of Negativland, 
juxtaposing catchy found sound collage with some of the most bizarre Indie 
Pop I’ve ever heard. Regime Change is a concept album about President 
George W. Bush that tells it like it is. Quite frankly the entire album is 
absolutely hilarious— like Mel Brooks said, the best way to bring the Dictator 
down is to make fun of him. Noodle Muffin do an excellent job of doing just that 
in a refreshingly original manner. Now that’s Punk Rock! (CD)-chuck.foster 

Oathean “Fading Away Into the Grave of Nothingness” (Osmose/The End, 331 
Rio Grande #58, Salt Lake City, UT 84101). I believe that this is the first Black 
Metal band I’ve ever heard from Korea. The vocals remind me of Mirai from 
Sigh (and no, not because they are both of Asian decent, because they sound 
the same). The keyboards on this album are a little bit annoying. If you don’t 
like the sound COB has, these will crawl right down your spine. The guitars are 
a little low in the mix when they’re up against the keyboards, but sound great 
during any kind of solo. The drums have an excellent sound and one of the 
most consistent styles you will hear anywhere. Fans of COB, Cradle and 
Dimmu might want to check this out. Oathean are noteworthy because of 
where they are from, but other than that, they won’t blow you away. (CD)-Myk 

Over It “Timing Is Everything” (Lobster, POB 1473, Santa Barbara, CA 93102). 
Over It shines brighter than 100 million suns with their radiantly beaming 
expulsions of pure Pop Punk exuberance. Heaping melodic mounds of 
orbiting, sky-bursting guitars cleanly careen their way through a crackling, 
sparkling staccato of frolicsome bass and drum interplay. The pubescent blush 
of vocals is an emotionally active outpouring of joyful, spluttering liveliness of 
the sort only a pimply-faced high school outcast could conjure. This precise, 
highly polished aural exhibition is a romping, good-time escapade of absolute, 
smile-inducing perfection. (CD)-Moser 

Parchman Farm (Jackpine Social Club, 250 4th St., San Francisco, CA 
94103). Parchman Farm is kind of a trippy experimental ‘70's sounding Rock 
band. I can taste the weed in my mouth, the desire to smoke marijuana is so 
strong while playing this Portland based foursome. There are Hendrix-type 
guitar solos and heavy licks, almost native-sounding screams, cowbells, 
blocks, and just an overall awesome old but new Rock sound. For fans of 
Queens of the Stone Age, John Mayall's Bluesbreakers, and Kings of Leon. 
Plus, there's a girl in the band— she's a total babe who can play guitar, and her 
backup vocals sound just like Stevie Nicks. Check this self-titled or untitled 
demo out, it's well worth your time. (CD)-Cain 

Phazm “Hate At First Seed” (Osmose/The End, 331 Rio Grande # 58 , Salt 
Lake City, UT 84101). If nothing else, this album has the strangest concept 
about it. It’s about the trees revolting and destroying civilization, or something 
like that, much like the Ents in Lord of the Rings. With a pro-nature stance like 
that, one would expect it to be a little more earthy sounding. At best, on this 
album you get some mellow parts that sound like Nile’s Egyptian themes on 
their early albums or some Stoner-style parts like those you might hear from 
Pentagram or Alabama Thunderpussy. The vocalist reminds me of 
Hellhammer’s Apocalyptic Raids at times. Like I said, this is a really strange 
album; it’s totally over the top and heavy, but the elements and song structures 
are mind-numbingly odd. Tons of bass on this recording and some of the 
Doom style progressions on here should really appeal to fans of bands like 
Goatsnake and even Burning Witch. Stoner Death Metal isn’t a common thing, 
but these guys are doing it. (CD)-Myk 

Pungent Stench “Ampeauty” (Nuclear Blast, 2323 W. El Segundo Blvd, 
Hawthorne, CA 90250). I don’t know whether to be offended by this album, or 
break out hysterically. Okay, so it’s funny, but I try and maintain some sense 
of normality here, which obviously isn’t working. Pungent Stench has returned 
with a new album and a new bass player. It seems like the band has spent a 
little more time writing this album than previous efforts. They have really 
diversified their sound with lots of groove elements, straight forward Heavy 
Metal, and even some guitar parts that could be mistaken for Classic Rock. 
The vocals aren’t as all out gruesome as they’ve been in the past, but this 
might be due to their new sound. I, for one, am really digging the expanded 
Pungent Stench sound. The subject matter is what really got to me though. 
Between the name of the album and the cover painting, all I could think of was 
the movie Boxing Helena, which was just a plain troubling film. It’s great to see 
that even after 17 years, a band can still be vital and stick to their guns when 
releasing albums. It’s also good that they can expand on that and not be totally 
chastised. Pungent Stench may actually find themselves a bigger audience 
with this release. (CD)-Myk 


46 


Repercussion (Spook City, POB 34891, Philadelphia, PA 19101). This is tired 
Metalcore fare, and I just can’t see much that is appealing about a cookie- 
cutter take on an already over-used format. We’ve heard it so many times 
before: the kick-box inducing chugging wallop, the bellicose but generic 
growls, the predictable builds and overdone mosh parts, and, of course, that 
“hard” lyricism. There is nothing to set this mediocre sprawl apart from the 
pack, and that might be not be so bad if the style wasn’t so damned generic 
and uninspired to begin with. Metal out of Hardcore. (CD)-Ramek 

Retching Red “Get Your Red Wings” (Bleeding Bitch, 4096 Redmont Avenue 
#216, Oakland CA 9461 1-5221). I have two things against this band. First off, 
menstruation is only funny if it’s being talked about by Jim Norton, or someone 
of his caliber— basing your album art, album title and record label on such is 
disgusting and unnecessary. Second, the music on Get Your Red Wings is 
nothing more than fast, three-chord, two-minute-or-less Punk songs based on 
Cinder Block’s screaming vocals. I’m not one to claim intellectual superiority, 
but I really don’t “get” this; please get my email address from Rich if you feel 
like offering an explanation. (CD)-Paltrowitz 

Riddlin’ Kids "Stop the World” (Columbia, Madison Ave., New York, NY 
10022-3211). Kind of corny, poppy and contrived but, what can I say...? I’m 
a sucker for melodies and catchy hooks. While this is true, this album 
undeniably lacks substance. The songs on Stop the World, the latest from the 
Riddlin’ Kids, aren't bad, although after a thorough listening one is more likely 
to say otherwise. The truth is that after a while the tracks on the record tend 
to bleed into each other and sound very much alike. I’d say that the band has 
definitely matured since their first release, but sometimes maturity doesn’t 
always guarantee hit records. If you’re a fan, you might dig this release; if 
you’re not a fan, chances are you won’t. (CD)-Manic 

Rigor Sardonicous “Principia Sardonica” (Paragon, POB 354, Commack, NY 
11725). This is brutally slow.... we’re talking the same world as Grief and 
Winter. The vocals sound like those found on a Mortician record, which sits a 
little odd here because at times they actually sound like bass rumble. This is 
a new level of Doom and Death Metal mixing. Even with bands like Burning 
Witch and Goatsnake in existence, there hasn’t really been a combination like 
this. Fans of bands like Bethlehem or Grief, this is probably your next loaical 
step. (CD)-Myk 

River City Rebels “Hate to Be Loved” (Victory, 346 N Justine St. Suite 504 
Chicago, IL. 60607). This 2004 release impressed me. Within the first five 
seconds of any song on Hate to Be Loved, The River City Rebels are able to 
create eerie and almost painful music that’s keen on recreating a listener’s 
past heartbreaks. The guitar parts are ripping and often melodic, while the 
basslines are equally as odd. These guys come off sounding like the Dolls at 
times, minus the cross-dressing and lack of musicianship. Overall, Hate to Be 
Loved is a very well-written album, both musically and lyrically. With tracks like 
Hurt Like I Do” and “No Easy Way Out,” it’s very difficult to dislike River City 
Rebels. (CD)-Manic 

Robin Tyner and the Hot Rods “Till the Night Is Gone” b/w “Flipside Rock” 
(Island... do you really need an address?). This gem was given to me as an X- 
mas present by a dear friend. Yes, this is MC5 frontman Rob Tyner paired with 
The Hot Rods, and yes, it’s priceless. This is one of those 7"s that I just cannot 
stop spinning. Whether you’re on a caffeine high, going out, or just in a lame 
mood, this is one of those records that puts you in the right frame of mind. 
When Mr.Tyner belts out lines like “We’ll be rockin’ out, rockin’ out all night 
long. .singing old Chuck Berry songs.. loud and strong!,” it reminds me of all the 
new Rock bands that mouth similar words but can’t even hold a fart next to this 
man. If you happen to stumble across this in a used bin, or see it on the wall 
in that record store, pick it up! Oh, and the B-side, “Flipside Rock,” is not only 
a clever title, it’s also another gem. (7")-Cyst Vicious 

Roger Miret and the Disasters “1984" (Hellcat/Epitaph, 2798 Sunset Blvd, 
Los Angeles, CA 90026). The second offering from New York’s Disasters 
features 1 3 tracks and a lot of growth. After a decent debut, they have stepped 
up and really nailed down the sound they were looking for. Trying to shed the 
Agnostic Front image is hard, especially when that band has a record coming 
out roughly one month prior to the release of this. There is very little Hardcore 
on this record if any at all; there’s more Street Punk, Old School and Rockabilly 
on here than anything else. There’s a lot of attitude and a huge amount of pure 
Rock n’ Roll guitar here. Roger’s vocals are still as distinct as ever, and you 
can’t help but hear Agnostic .Front, at certain moments in his delivery, but the 
album is more for fans of The Business, Social Distortion, and Rancid than it 
is for fans of Agnostic Front, Murphy’s Law, and Breakdown. Actually, at times, 


some of the song writing here reminds me of Down By Law with; that’s not a 
bad thing by the way, as I love DBL. If you are a fan of what labels like GMM 
and TKO are releasing, this is a very polished and well put together album that 
would complement any release by those labels. (CD)-Myk 

Roger Miret and the Disasters “1984" (Hellcat, 2798 Sunset Blvd, Los 
Angeles, CA 91026). Of course you know Roger Miret fronts Agnostic Front. 
See how smart you are? Anyways, don’t look for Agnostic Front here ; instead, 
this is more of a Clash / Rancid / Irish-less Dropkick Murphys outing. I was 
never huge into AF, but Miret’s performance singing over this type of music is 
impressive not in the least for its stylistic departure from NYHC. Miret’s voice 
sounds streetwise and experienced, telling tales of growing up and living life. 
Sometimes when a person is entrenched in one style of music for so long, it’s 
almost blasphemous to imagine them doing something different, but this is not 
the case with the Disasters’ second disc— Miret’s Hardcore history and style 
are now shaping and defining another genre. (CD)-KevTV 

Sarissa “Master of Sins” (Black Lotus, Konpoleos 72, 1 72 36, Himittos, Athens, 
Greece). I respect Black Lotus Records a ton for supporting their country’s 
Metal scene. I also respect them for releasing the volume of records they do; 
it really is amazing they can get it all done. But, this band is awful. Progressive, 
Classical, Power Metal with an operatic male vocalist who goes falsetto every 
other line...that makes you feel like you’re listening to the soundtrack for some 
weird Heavy Metal Shakespeare performance. They have loads of those god 
awful keyboards that so infatuate European Power Metal bands, and some 
power chords that sound like wimpy versions of Pantera progressions. These 
guys are the poster children for why when I was in high school I got busted on 
for listening to Metal; it’s a bad stereotype incarnate. (CD)-Myk 

Satan’s Pilgrims “Plymouth Rock: The Best of...” (Musick, POB 1757, Burbank, 
CA 91507). This is a double CD best of compilation starring one of the better 
Surf Rock bands of mid ‘90s. I would consider Satan’s Pilgrims to be near the 
top of the Surf heap — perhaps not as interesting or talented as Man or 
Astroman?, but stellar nonetheless. But whether it’s the length, the fact this is 
totally instrumental, or simply that it’s fucking eight degrees out, I just couldn’t 
find myself focusing too long on this comprehensive discography. Oh well, 
perhaps when the thermometer reads 80 or above it’ll be “Surfs up!,” but for now 
it’s hibernation time for Satan’s Pilgrims. (CD)-McClernon 

Scurvy “Swim With the Sharks” (Stillborn, 609 Campbell Ave. Suite #7, West 
Haven, CT 06516). So this is it folks... the future of Hardcore music in the 
making? If it is, please be sure to send a fuckin’ bomb to my doorstep 
immediately because I don’t want to live anymore. Now, it took me quite a bit of 
time before I gained the composure to sit down and actually write this review. 
What you have to realize is that once I slipped this disc into my stereo I couldn’t 
help but laugh until I felt a wave of nausea pull me under. As you could imagine, 
it took me a while to recoup. But, I'm doing much better now only after having 
broken my stereo with the help of my sister's pink “back massager.” Uhmm. 
Alright then, brace yourselves for this one: PIRATE-CORE! Yeah, you heard it 
right. Hardcore riffs and even heavier breakdowns played over pirate-inspired 
lyrics. Sorry, but this shit is too fuckin’ lame for me. Here’s a sample of one of 
the precious gems found on the record: “...X marks the spot where we will dig 
and unearth our buried treasure chest, we take what we can find, but it’s gold 
that we like best. . .” Is anyone else feeling seasick? Yarggh! This band needs to 
ditch the fuckin’ eye patches, figure out what century they're living in and quit the 
search for Black Beard’s treasure! You’re not pirates, you’re fuckin’ losers with 
guitars! Seek help and eat shit! (CD)-Manic 

Seemless (Equal Vision, POB 14, Hudson, NY 12534). The obvious thing to say 
about this album is that it features ex-members of Shadows Fall, Killswitch 
Engage, and Overcast. Unfortunately, doing so slightly ruins the record. This is 
a case where past accomplishments should be forgotten. This record sounds 
exactly like Only Living Witness, the old Boston band that was on Century 
Media. I loved Only Living Witness, and when I heard this I couldn’t believe it. 
The first track on this album has a real Rock feel to it and isn’t actually all that 
impressive, but the minute the second track starts, all I can conjure in my mind 
is Jonah and company kicking ass in Beantown. The breakdown grooves and 
the crooning vocals are all here; the fuzzy guitar sound and the Hardcore style 
drums are here as well. The resemblance is just uncanny;. It’s like this band 
found unrecorded songs by OLW and just recorded them. I’m all for it, because 
OLW left us way too early, and this is a kick ass album. Do yourself a favor and 
check this out, but don’t do it because of who is in the band. To be honest, no 
Killswitch fan is going to like this. (CD)-Myk 

Seer (www.seerband.com). Smart music from Long Island. Seer can’t help but 
be compared to Muse or a more rocking Radiohead —which is certainly no 
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insult. Influences like those can leave room for a band to sound really off 
because their influences are so musically precise, but Seer play like a polished 
band though they haven’t been together for an incredibly long amount of time. 
“Trip the Lung” is catchy and a bit off-centered, but at the same time poppy 
without following a predictable song structure. This is definitely modern Brit- 
Rock influenced, but certainly worth your time and attention. Long Island comes 
through with some interesting and promising music. (CD)-KevTV 

Shai Hulud “A Comprehensive Retrospective: Or How we Stopped Worrying 
and Release Bad and Useless Recordings” (Revelation, FOB 5232, Huntington 
Beach, CA 92615-5232). With a title like that I planned on just writing that this 
was useless crap meant only for Shai Hulud fans. And it might just be, but I ve 
always liked Shai Hulud, but never really listened to them after I was done 
reviewing their CDs. But every time I hear Shai Hulud, I remember I like them. 
This CD captures their early sound. There is a lot of crappy sounding stuff 
here, but the demo and live at NYU sessions are worth it. They remind me of 
a faster, but less abrasive late ‘90s Cave In. (CD)-Mr. Noiz 

Skeemin’ NoGoods (Idol, FOB 720043, Dallas, TX 75372). Detroit ain’t dead, 
motherfuckers! Anyone foolish enough to surmise otherwise hasn’t yet been 
kicked in the head by the fiery Rock n’ Roll rhythms of the Skeemin’ NoGoods. 
With a vocalist who sounds like a psychotic, gasoline-guzzlin’ Steven Tyler, 
this trio of Motor City madmen crank out some of the filthiest, sweatiest, most 
kick-ass Rock n’ Roll ever laid upon the land. Take a shot of MC5, a jigger of 
Electric Frankenstein, a dash of Rocket From the Crypt, a fistful of AC/DC, and 
an entire bottle of bad attitude. Pour it all into a blender set on high-octane 
maximum overdrive. Toss in a grenade. Quickly cover the concoction with a 
thick slab of corrugated metal. Fire all engines. And let the noisy interaction 
commence. If ever a band authoritatively defines the true burning nature of 
Rock n’ Roll, it’ll be the Skeemin’ NoGoods. Never underestimate the sheer 
sonic power of three chords blasting outta Detroit like a rocket to the moon. It 
just might be the grandest, most colossal sound you ever hear! (CD)-Moser 

Small Arms Dealer “The Hot Knives EP” (www.smallarmsdealer.net). Straight 
from the slums of Long Island comes Small Arms Dealer, featuring members 
of On the Might of Princes, Exlosivo, The Devil Himself, and Contra. This is the 
band’s first recording, which features five ass-shakers. The mysterious 
guitarists who go by the monikers of Beaker and Guitarbeard turn out mucho 
infectious guitar riffs and melodies. The rhythm section is as tight as can be, 
and lead singer Lobrano (aka They) leaves nothing left to desire. “The Hot 

Knives T echnique” and” Who? Me?” are the songs that stick out on this disc. 

That’s not to discount the rest of the disc, just that I find myself replaying those 
two the most. If you like well-written Hardcore with a twist of Punk Rock and 
maybe a wink of Emo, you’ll eat this shit right up. Check out the Small Arms 
Dealer web site. (CD)-Cyst Vicious 

Soilwork “Stabbing the Drama” (Nuclear Blast, 2323 W. El Segundo Blvd, 
Hawthorne, CA 90250). I’ve been a huge fan of this band since the release of 
their debut, Steelbath Suicide. With each new album Soilwork that comes out, 

I expect the group to implode, as all great bands do at some point in their 
careers. The thing is, they just don’t. They tweak, they slightly re-invent, they 
improve musically, and then they just kick the shit out of your ears when they 
finally release something. From the opening note of the title track, you just 
know they have a hit with this song that sounds like a cross between In Flames 
and Opeth. Jumping off from this virtually radio friendly song with the killer 
chorus, the album just gets downright mean, and everything you expect from 
the band. A Hardcore influence, some Pantera-esque power chords, those 
God-sent Gothenburg chord progressions, and of course, Bjorn Strid’s stellar 
vocal range make this an early favorite in the year. On every Soilwork album 
the song writing gets better and more diverse, and with it, Strid becomes a 
more dynamic frontman. I think this is the year that Soilwork will finally get the 
recognition they’ve long deserved, putting them at the forefront of the Metal 
scene where they belong. (CD)-Myk 

Star Strangled Bastards “Red, White, and Dead!” (Rodent Popsicle, FOB 
1143, Allston, MA 02134). In a time when Crust Punk has weakened due to a 
lack of ideas, along come the Star Spangled Bastards ready to level the 
poseurs to dust. With an unmatched fury, they relentlessly tear through 13 
blistering tracks of pure unrestrained Hatecore. Unlike most Crust releases of 
today, the production is full, adding a new dimension of power to their sound. 
While most bands out there imitate, the Star Spangled Bastards instigate. 
Fuckin’ A! (CD)-chuck.foster 

Star Strangled Bastards “Red, White, and Dead!” (Rodent Popsicle, FOB 
1143, Allston, MA 02134). These California Hardcore/Punkers have a brutal 


album here. Down-tuned guitars, strong stop/go dynamics, socio-politically 
themed songs, and chaos. From beginning to end this album doesn’t let up. A 
good choice for any punk! (CD)-Cyst Vicious 

The Static Age “Neon Nights Electric Lives” (Tarantulas, 3371 Glendale Blvd 
#140, Los Angeles, CA 90039). Orchestrated and dark, these lush new wave-y 
arrangements recall a host of punk and goth-influenced acts, but a bit too 
much of a pop-inflected predilection detracts from strong musicianship and a 
good sense of rhythmic interplay. The Static Age wear their dark synth-soaked 
influences on their sleeve, but this record is more palatable and saccharine 
than most of their morose forebears. Not really my thing. (CD)-Ramek 

The Stepbrothers “Baby It’s Over” (Licorice Tree, FOB 92783, Austin, TX 
78709). The Stepbrothers have tackled Rock n’ Roll, taken it into their arms, 
swooned it, seduced it, and made sweet, passionate love to it. The.resulting 
aftershock of such a wild, torrid affair is Baby It’s Over. Sounding like a 
Memphis-bred Spencer Davis Group crossed with Richard Hell and The 
Voidoids, The Stepbrothers boogie to the beat of swaggering Stax Soul, virile 
Bo Diddley rhythms, boozed-up ‘60s Garage Rock of the British variety, and 
that special unspeakable something which causes innocent young girls to 
uncontrollably wet their panties. It’s a groovin’ Rock n’ Roll extravaganza that’ll 
lead you into temptation, give you your very first taste of sex, and make your 
sweat glands work overtime. Hot! (CD)-Moser 

Stiv Bators “Disconnected (Re-Issue)” (Bomp! FOB 7112, Burbank, CA 
91510). Best remembered as front man of the legendary Dead Boys, Stiv 
Bators can easily be viewed as a conflicted and tormented individual. His 
struggles are left running rampant on this Bomp! re-issue of his solo venture, 
Disconnected. The tunes etched into this release can closely be viewed as 
taking on a Garage Rock sound and feel. Disconnected clearly projects Bator’s 
pop-sensibility and greatly differs from early Dead Boys material, which 
brandishes a more chaotic, reckless and perverted sound. Due to this fact, 
many fans of the Dead Boys may have a difficult time stomaching— and 
ultimately absorbing — this album. However, one needs to look past the Dead 
Boys and view this record as something entirely different. In doing so one 
would be more inclined to truly appreciate Stiv’s sound without allowing, 
Young, Loud and Snotty to blur any preconceived judgments and raise the bar 
on any expectations. (CD)-Manic 

Strychnine “Born In A Bar” (TKO, 8941 Atlanta Ave., #505, Huntington Beach, 
CA 92646). Momma warned me about bands like Strychnine. She said they’d 
damage my hearing, warp my mind, poison my senses, and corrupt my soul 
to no end. And you know what? Momma was right! Strychnine is a screaming, 
raging maelstrom of pure uncontainable trouble, and Born In A Bar is their 
abruptly loud calling card of the pleased-to-meet-you/go-fuck-yourself variety. 
It’s an ugly, anarchic, snot-flinging flurry of brutally abrasive, early ‘80s-style 
Hardcore, and it makes me wanna repeatedly smash my skull into a brick wall 
until I’m numb and I feel no pain. Thank you, Strychnine, for turning me into the 
wildly rampaging monster that my ma always predicted I’d be! (CD)-Moser 

Strychnine “Born In A Bar” (TKO, 8941 Atlanta Ave. #505, Huntington Beach, 
CA 92646). Featuring ex-members of East Bay heroes Naked Aggression and 
Econochrist, Strychnine doesn’t concern themselves with politics like the 
former nor are they as intricate as the latter; instead these fellas have a 
relatively simple agenda: drink ‘til they puke, play seriously pissed-off, speedy 
Punk/Hardcore with some Metal-like howls, and have hedonistic fun doing it. 
Expect no apologies from these drunks if they spill their brews on you, or just 
spit on you for the hell of it. The East Bay is lucky to have some real punks like 
Strychnine reigning terror upon it. I don’t know how long these degenerates 
can last, so it’s best you check them out now. (CD)-McClernon 

SubArachnoid Space “The Red Veil” (Strange Attractors, FOB 13007, 
Portland, OR 97213). Here’s a band I’ve always wanted to hear and finally I 
have the pleasure. SubArachnoid Space are a textural instrumental Space 
Rock band — the effects-laden guitars of Melynda Jackson and Chris Cones 
swirl in psychedelia to the throbbing rhythms of drummer Chris Van Huffel and 
bassist Diego Gonzalez. Their compositions are complex and unpredictable 
without being pretentious with influences spanning the history of Space 
Rock—from Hawkwindto Helios Creed to Bardo Pond to Acid Mothers Temple 
to Physics. Here’s one band whose entire discography will be an essential 
addition to my collection. (CD)-chuck.foster 

The Suspicion “NYDP Presents...” (www.the suspicion.com). Rising out of the 
cultural cesspool is a group whose brand of music is sure to please drunken 
degenerates and social misfits throughout the New York area. Suspicion 
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delivers four abrasive and chaotic tracks. Picture the Casualties without the 
attitudes crossed with Blanks 77 . Splintering guitar relentless drumming will 
leave listeners feeling decimated and mildly optimistic. “Fellatio" and “Don’t 
Wanna Leave” are true anthemic numbers. The band also decides to pay 
tribute to Lauper’s “Girls Just Wanna Have Fun,” with their own rendition, 
Punks Just Wanna Get Drunk,” a song which is probably the highlight of the 
demo itself. Check these guys out if you get the chance. (CD)-Manic 

Swallow the Sun “The Morning Never Came” ( Olympic , 2323 W. El Segundo 
Blvd, Hawthorne, CA 90250). For all you people crying about Amorphis, 
Paradise Lost, Anathema and Tiamat selling out, here’s the new band for you. 
Swallow the Sun, from Finland, rip out some old school Doom/Death Metal in 
the vein of My Dying Bride and all the early albums by the bands I mentioned. 
Swallow the Sun may not be as bleak as the original offerings all the time, but 
this is a superb album. Gloomy, melodic guitars craft a fitting spot for solid 
Death-like growls. Minimal drum lines on some of the long lasting song 
structures create huge darkened atmospheres. This is real Doom Metal— not 
the overly slow four notes per song stuff— and it isn’t your typical Death Metal 
either , as there’s too much song craft here. This is true Doom and gloom, half 
Death Metal and half Gothic gloom. This is a real gem, especially for a debut 
album. (CD)-Myk 

Tarentel “Paper White/Big Black Square” (Temporary Residence Ltd POB 
60097, Brooklyn, NY 1 1206). This is an EP that, coupled with their last album 
We Move Through Water, completes a full recording session. Which, if you 
place that last album between the Paper White and Big Black Square EPs, you 
will get their whole piece of work for this recording. Tarentel’s sound is schizo, 
combining drum beats with really mellow music— it shouldn’t fit together, but 
does. Five songs, the last one 45 minutes long. Good stuff. (CD)-Mr. Noiz 

Ted Leo and the Pharmacists “Shake the Sheets” (Lookout, POB 11374, 
Berkeley, CA 94701-1374). It seems like everyone these days is singing the 
praises of Ted Leo, from newcomers to the music scene to weathered 
scenesters, from disgruntled Rock critics and pony-tailed major label A&R reps 
looking to discover the Next Big Thing. And for once, they all have it right. Ted 
Leo should really be the Next Big Thing. He’s currently one of the best 
songwriters this world has, and at some point may go down as one of the best 
in the history of Pop Music. An overstatement? Hardly. Hearts of Oak was 
brilliant and Shake the Sheets is equally so, without Ted feeling the need to 
remain obligated to any type of formula. All the keyboards that made Hearts 
of Oak so good? Gone, replaced with bare bones Rock music that is equally 
as sincere and catchy as anything on his previous record, from the 
straightforward Rock anthem “Me and Mia,” to the sea chanty “Counting Down 
the Hours,” followed by my favorite track “Little Dawn.” Ted Leo seems to have 
done the impossible: he’s made everyone in the music industry happy that he 
continues to make incredible music that we can all sing along to... a feat not 
as easy as it may sound. (CD)-McClernon 

These Lies “More Than They’ll Ever Know” (Rodent Popsicle , POB 1143 
Allston, MA 02134). If you have no idea what a Rodent Popsicle band sounds 
like, you can use this as a model. Take snotty Punk Rock, 13 year old 
prepubescent lyrics, the following chords: G, A, D, mix with production quality 
fit for a rest stop bathroom, and as the French would say, viola’ tout . Again 
nothing groundbreaking here; just another Punk band. That counts for 
something, though. (CD)-Thee Republicrat 

These Lies “...More Than They’ll Ever Know” (Rodent Popsicle, POB 1143, 
Allston, MA 02134). As Those Lies go through seven songs in 13 minutes and 
29 seconds, perhaps it’s not shocking that they’re a Hardcore-influenced Punk 
band. Unfortunately, it s difficult to distinguish between each of the songs as 
they re all of a similar tempo. However, the case’s art contains the message 
Pay no more than $5.99 so fans of the Rodent Popsicle roster will be getting 
themselves a good deal. (CD)-Paltrowitz 

Think I Care “Mongrel EP” (Walk All Night, c/o Bobb Maculloch, POB 149, 
Hancock Creek, PA 18621). The boys from Central Massachusetts return with 
another slice of hateful Hardcore. This EP marks a further departure from the 
band’s initial maxed out Infest-meets early Beantown blur, opting for mid- 
tempo NYHC-type agitation. I recall being initially disappointed with this 
conscious shift in sound (the Think I Care full-length boasted few of the warp- 
speed rippers that were once their staple), but I have grown to appreciate what 
this outfit is capable of in a more restrained and punishing capacity, as well. 
Stifling riff battery recalls a host of late ‘80s/ early ‘90s Big Apple greats, and 
some of the most genuinely spiteful vocal work around sets this fracas over the 
top. Despite a shift in approach, their ability to convey a disturbing degree of 


ire and discontent in these terse eruptions is impressive. (CD)-Ramek 

Todd Sadtman (PrixFire, 3288 21st St.. #92, San Francisco, CA 94110). This 
dude reminds me of a more flamboyant Bowie, a more feminine Prince and 
eve« 7 one of that genre of solo artists amplified by 10. Don’t get me wrong, 
thats a beautiful thing there’s nothing more sexy than a feminine man. 
Todd s songs are fancy and upbeat with lots of triggers and simple beats He’s 
the perfect equation for a hit song. I could see him being as popular as the 
Postal Service, since he fits pretty well into that genre of Californian bubbly 
electronic Post Punk. (CD)-Cain 

Total Chaos “Freedom Kills” (SOS, POB 3017, Corona, CA 92878-3017). 
Predictable, three-to-four chord-based, politically-oriented, anti-Bush Punk 
Rock. Some people love this stuff (I’m not one of them), but the album’s art 
layout is interesting and well-done. (CD)-Paltrowitz 

Total Chaos “Freedom Kills” (SOS, POB 3017, Corona, CA 92878). Ha! I saw 
Total Chaos at this shitty little coffee house in the San Fernando Valley called 
the Cobalt Cafe back in the fall of 1996. It was the most violent show I have 
ever been to; I was seriously afraid for my life. Bad Acid Trip also played the 
show— they were amazing. Memories... Anyway, Total Chaos is back with 
another album. It’s actually not really that bad — it’s just very bland. Just about 
every band with dyed porcupine hair and spiked leather Halloween costumes 
sounds exactly like this. They call it individuality; I call it non-conformist 
conformity. Looking at the leftist propaganda liner notes, it seems Rob Chaos 
is trying to pass himself off as the next Crass or Jello Biafra. If Rob Chaos 
were half as Punk as he thinks he is, he’d be making music that broke out of 
the typical Punk mold and challenged the status quo. I guess it’s much more 
safe and secure to adhere to a standard formula. (CD)-chuck.foster 

The Two Tears “Enjoy Yourself (Bent Rail Foundation, POB 2283, 
Birmingham, AL 35201). For better and worse, Enjoy Yourself sounds like a 
couple of young 20-somethings recording songs for fun. Kerry Davis’ 
songwriting isn’t structured enough for my taste, but, her Juliana Hatfield- 
esque vocals are great and could reach out to mass audiences if they were on 
top of more cohesive material. But at the very least, the youthful energy of The 
Two Tears is apparent with even a quick listen to this disc. (CD)-Paltrowitz 

Usurper “Cryptobeast” (Earache, 2 nd FI, West 38 th St., New York, NY 10018). 
Usurper has been around for a bit, and this album brings in new vocalist Dan 
Lawson, with original drummer Joe Warlord back behind the kit. Warlord is a 
monster drummer and lays down some great double bass. Fans of the spikes 
and leather side of Death Metal will dig this album. If Castle Heights was still 
going, this CD would be playing in between bands while I made my way to the 
bar for a beer. Mmmm....beer. Something tells me these guys drink mead out 
of Viking horns. (CD)-KevTV 

V/A ‘A Santa Cause: It’s A Punk Rock Christmas” (Immortal, 12200 Olympic 
Blvd., Suite 400, Los Angeles, CA. 90064). Yeah, this is just what I needed to 
get me through the holiday grind. A soundtrack consisting of badly covered 
and poorly written Christmas jingles recorded to aid me in forgetting that I’ve 
got no presents under the tree, I’m poor, and that turpentine should never be 
substituted for use in eggnog. Or, perhaps this album was delivered unto me 
in order to help me figure out whether or not the portly gentleman visiting my 
home is really my next door neighbor in disguise, or if it’s just Santa Claus 
who’s plowing my mom instead. I dunno. What I do know, is that this CD 
blows. Merry Belated Christmas everybody! (CD)-Manic 

V/A “Alone In the Dark” (Nuclear Blast, 2323 W. El Segundo Blvd, Hawthorne, 
CA 90250). This is the soundtrack for the new film starring Christian Slater, 
Tara Reid and Stephen Dorff. I haven’t seen it, but if it’s half as good as the 
HR Giger-influenced movie poster or a quarter as good as this soundtrack, it 
will be a monster of a film. This is a two CD set featuring 36 tracks on the 
hottest bands in the Metal world. While nothing is exclusive, this does feature 
tracks from albums not released yet like the new Soilwork, The Haunted and 
Bloodbath among a bunch. I don’t know how these tracks will fit in the movie, 
but the only album you can compare this to is the MTV: Headbanger’s Bail 
compilations. It s just like those but without all the bullshit “big name” bands. 
Bands on here include Mastodon, Heaven Shall Burn, Lacuna Coil, Dimmu 
Borgir, In Flames, Cradle of Filth, Samael, Dark Tranquility and many more. 
You get the picture. If you have a lot of albums in your collection, you may not 
need this, but if any of the mentioned bands interest you and you’re looking to 
discover similar bands, you absolutely can’t go wrong here. (CD)-Myk 

V/A “Axis of Justice: Concert Series Volume 1" (Columbia, Madison Ave., New 
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York, NY 10022-3211). Man, I hate to bash things when people’s hearts are 
in the right place, but the music on this disc is just plain awful. The Axis of 
Justice Concert Series is a collection of live recordings that includes players 
like Tom Morello (Rage Against the Machine, Audioslave), Chris Cornell, 
Maynard James Keenan, Flea, Pete Yorn, and Jurassic 5, in order to raise 
money for the needy, as well as make people aware of political issues near 
and dear to the artists’ hearts. But even the appearance of the mighty Wayne 
Kramer can’t save this abomination. This comes off an Alt-Rock version of “We 
Are the World," which is certainly not a good thing. The “All-Star” cast does 
cover versions of “Where the Streets Have No Name” and “(What’s So Funny) 
‘Bout Peace, Love, and Understanding” that are instantly forgettable... or 
should I say you’ll wish they were instantly forgettable? As a bonus, there is 
a DVD included with footage of the band performing, as well as interviews with 
Michael Moore and Janeane Garofalo, ‘cause we’re all interested to know 
what Janeane Garofalo thinks about anything, right? (CD)-McClernon 

V/A “Death Rattle and Roll” (Wondertaker , POB 470153, San Francisco, CA 
94147). If you’ve paid attention to anything I’ve written in previous reviews, you 
might notice how easily bored I get with new Street Rock bands bragging 
about how much they “rock." You might have also noticed how excited I get 
when I come across a credible, true Street Rock band. Well, my dear friends, 
this comp really excites me. There is not one questionable band on this comp. 
Bands like The Hydromatics, The Amputees, Bottles & Skulls, and yes, 
Seattle’s version of Phil Spector: Jack Endino’s Earthworm. This makes the 
day go by a little easier. Be warned that you’ll want to purchase every one of 
these bands’ albums, which could put you in further debt. (CD)-Cyst Vicious 

V/A “Play It Loud!” (Trash 2001, POB 10 16 53, D-46216 Bottrop, Germany). 
Play It Loud! is a stunning, overpowering collection of barreling out-of-control 
sonic hyperactivity performed by the loose-rockin’ likes of Rotten Apples, 
Derita Sisters, Negatives, Barseros, Red London, Electric Hellclub, and many 
more. Ya get 18 rib-crackin’ songs raucously shoved in your face by 11 
different bands, runnin’ the entire Punk Rock gamut from combative Street 
Punk to trashy Garage Rock to sleazy New York City-style Rock n’ Roll to 
everything in between. With this explosively ballistic jackhammer of a 
compilation, Trash 2001 has proven itself to be one of the most inspirationally 
bad-ass labels on the scene today. “Play it loud,” indeed, and get rocked 
harder than you could ever imagine. (CD)-Moser 

V/A “Sacramento Scene Report” (TKO, 8941 Atlanta Ave. #505, Huntington 
Beach, CA 92646). The second installment of TKO’s Scene Report series 
takes us on a raucous, foot-stompin’ guided tour of Sacramento’s loudly 
belligerent punk community. Five of Sacto town’s most endearingly abrasive 
bands turbulently toss out two songs apiece, and I’d be a damn fool idiot if I 
failed to mention that this earth-rattling mini-collection compiles some of the 
purest, most pummeling Punk sounds to plunder the inner depths of my ears 
in many a moon. Whiskey Rebels and Pressure Point each unleash a brawny, 
brawlin’ torrent of sneering, spit-tossing, European-style Street Punk. Killing 
the Dream vomits up an aggressive, violence-strewn array of enraged Old 
School Hardcore. The Secretions blaze straight outta Hell with a gargantuan, 
crunching assault of fist-pumping, good-time Punk n Roll at its most jovial and 
spirited with spastic Chuck Berry riffs galore. The Roustabouts (now known as 
American Static) manage to create all-out auditory havoc with their skull- 
fracturing blend of Oi, Street Punk, and Hardcore. Hot damn, I can’t wait for the 
next edition of Scene Report whereupon we cruise through the mean streets 
of either Philadelphia, Pennsylvania or Portland, Oregon. I wait with eagerly 
labored breath! (CD)-Moser 

V/A “Shakin’ In My Boots: A Texas Rock N’ Roll Compilation” (Licorice Tree, 
POB 92783, Austin, TX 78709). Whooo-doggy, I am indeed shakin’ in my 
boots and pissin’ in my pants somethin’ fierce after listening to this smoldering, 
fiery hot compilation all day long! Texas is known as the land of oil, armadillos, 
JR Ewing, Lone Star Beer, and loose sin-inclined morals (at least on my part!), 
and now you can add the ultimate in brash, raucously kick-ass Rock n’ Roll to 
the list. The current reigning hotbeds of full-throttle Rock ‘n’ Roll fury (namely 
Sweden and California) assuredly ain’t got nothin’ on Texas, my friends! Such 
frenetic, flesh-blistering sonic tornadoes as The Stepbrothers, The Ugly Beats, 
The Hotrails, The Dragstrip Brothers, Jesus Christ Superfly, The Sunday 
Drunks, The Ravens, and White Heat toss a spastic, pulsating temper tantrum 
of savage, animalistic sounds unlike any other. Ya get 15 bands total with just 
as many songs, a euphorically fuzzed-out collection of jubilant, primal noise 
and wooly-haired caveman stomp. Look out, Gearhead: there’s a new Garage 
Punk sheriff in town, and its name is Licorice Tree. (CD)-Moser 

V/A “TKO Records Presents: Sacramento Scene Report” (TKO, 8941 Atlanta 


Ave. #505, Huntington Beach, CA 92646). This is a five way split between 
Sacramentonians, The Whiskey Rebels, Pressure Point, Killing the Dream, 
Secretions, and Roustabouts. Let’s just say that this disc doesn’t let up; from 
beginning to end this doggy is brutal. I gravitated more towards The Whiskey 
Rebels and Secretions, but all of these bands rip it up with beer-soaked Rock 
and Punk. (CD)-Cyst Vicious 

V/A Atwar/Cellblock 5 “ Live Cheap CD” (Malt Soda, POB 7611, Chandler, 
AZ 85246). This is a live split featuring Atwar and Cellblock 5. If you’re a fan 
of any of these bands then this is definitely worth the buy. Lots of banter (from 
both bands,) mostly complaining about proper punk etiquette, their distaste for 
corporate Punk, and informing the audience about the availability of 
merchandise. Regardless, both bands pull off a tight performance with their 
brand of fast, snotty, Punk Rock. All the songs are quality numbers, but 
Atwar’s performance of “Barriers” is superb.(CD)-Cyst Vicious 

The Vacancy “Heart Attack” (A-F, POB 71266, Pittsburgh, PA 15213). On first 
listen, I was liked the music here— very hard-edged, more Rock than 
Punk— but didn’t really dig the subject (“relationships”) all that much, and I had 
a hard time — initially — getting past Ben Dietels’ voice. A listened a few more 
times, and it grew on me. Then I actually read the press release (I sometimes 
do that) and it all fell into place; the guys in The Vacancy are Elvis Costello 
fans.. .how could I have missed it? We’re not talking Attractions-style 
keyboards here, but some of the vocal inflections, segues and bits of sarcastic 
uncool now make sense to me, rather than confound me. Ah... that feels 
better.. (CD)-Black 

Vicious Circle “The Art of Agony” (Neoblast, POB 98031, St. Therese, 
Quebec J7C 5R4, Canada). Call me close-minded, but this sort of 
grunt/scream-oriented Metal is exactly the kind of music that I hate. It s always 
ironic to me that a band that can sound so loving in their album credits— i.e., 
thanking wives and girlfriends, acknowledging and supporting family, noting 
friends and loved ones lost— yet make music that suggests nothing but 
frustration. (CD)-Paltrowitz 

We Versus the Shark “Ruin Everything” (Hello Sir, 201 Pittard R,. Winterville, 
GA 30683). We Versus the Shark are like the mashed potatoes of creativity 
coming straight out of Athens, Georgia. By mashed potatoes, I mean mixed 
and blended beautifully together. They write music to stomp your feet and clap 
your hands with, all on odd-time of course. Each song contains a lot: three 
vocalists, quick, yet satisfying changes, and the vocals can range from 
compelling to disturbing. I would like to point out the utter style resemblance 
to Mr. Bungle on track eight, “Easter Island Is For Lovers.” Also, any band with 
a girl as equal in value to the music and sound as the rest of the band is 
automatically great in my book. (CD)-Cain 

Whiskey Sunday “Maledico” (1,2, 3, 4 Go!, www. 1234gorecords.com). This is 
one of the best of my selections for this issue. Whiskey Sunday play an 
interesting mix of Leatherface and Naked Raygun-styled Punk, but it’s mixed 
with a little more of a Rock n’ Roll feel. The gruff vocals make me think the 
frontman might actually gargle Jack Daniels for a living. Fifteen songs in total, 
making for an excellent Punk Rock collection. (CD)-McClernon 

Yyrkoon “Occult Medicine” (Osmose/The End, 331 Rio Grande #58, Salt Lake 
City, UT 84101). Occult Medicine is this band’s third album, and I’ve never 
heard the first two. Yyrkoon is a French band and were picked up by French 
label, Osmose, for this album. The band features some of the most bizarre 
lyrics you’ll ever hear. If you sit and read them, they’re really mind blowing and 
out there, but you’d expect nothing less from the all out assault that is this 
album. The drums are like listening to Krisiun, but with far more diverse 
breakdowns. The guitar attack is brilliant, with rhythms that are right out of the 
Classic Metal era, and leads that are blazing Death Metal. The gruff, howled 
vocals remind me a lot of Amon Amarth. This is an album that becomes a 
prime example when discussing how “clean sounds can be far heavier than 
distorted ones. There are some leads on this record than are bone chilling, but 
are totally clean when played. Another thing this album has, that seems to 
have been lost in Death Metal, is groove. The breakdowns really make you 
want to move and dance; they’re not just a glissando of speed riffs. This is one 
of the best albums by a band you’ve never heard of in a long time. (CD)-Myk 
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The new full length from long Island 's AIFE displays their unique style of melodic 
heavy hardcore combined with incredible production thanks to Trax East Studios 
(Hatebreed God Forbid Zao). Check them out on tour all over the US this 
March with life In Your Way and Opposition Of One, 

For dates go to: www,facedownrecords,com 

www,aloveforenemies,com 
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they Want iou Silent coming April 26 - www.blcrnosh.com 
ALSO COWING SOON ON FACEDOWN. NEW RECORDS FROM, 

NODES OF RANVIER 
SEVENTH STAR 
BLOODY SUNDAY 
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